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YOK 81’31

H. O. Tokapesa

KaHAMOaT GUNonornyeckmx Hayk, npodeccop kadeapbl CTUAUCTUKM aHITIMACKOTO S3bIKa
(akynbTeTa AHIMMUIACKOrO0 3blka MOCKOBCKOrO roCyAapCTBEHHOIO JIMHIBUCTUYECKOTO
yHuBepcuTeTa; e-mail: tata2535@gmail.com

CTUNINCTUYECKWE OCOBEHHOCTU OTPAXKEHUA
KYNbTYPHOTO KOHLLEMTA «ROUGH-SLEEPING»
B AHINO0A3bIYHOM FABETHOM ANCKYPCE

B cTtaTtbe uccnenyetcs KoHUeNT rough-sleeping Ha OCHOBE KOTHUTUBHOTO M JIUHT-
BOKY/IbTYPHOTO MOAXOAOB K 3TOMY §IBNIEHMIO B COBpPEMEHHOM OpuTaHCKoM obLue-
cTtBe. Mcnonb3yloTcs  cnepyroliMe MeTombl: TaKCOHOMMYECKMI aHanu3  AucKypca
W CPaBHUTENbHO-COMOCTABUTENbHBIA METOA,. BblLensTcs eauHULbl pasHbiX YPOBHEN
rpamMMaTUYeCcKon CTpyKTypbl. [IMCKYpPC paccMaTpyBaeTCs C TOUKM 3PEHUS CTUANCTUKM,
4TO MO3BONISET UCCNEAO0BATb IMOLMOHANBHYO Harpy3ky OTPe3KOB AWMCKYpCa M caenatb
BbIBOAbl 06 aBTOPCKOW MHTEHLMK. MaTepuanom UcCnefoBaHus NOCAYXUIK YeTbIpe CTa-
TbW GpuTaHCKOM rasetbl Guardian. OgHa cTaTbs HGbina noaBeprHyTa NOApO6HOMY CTU-
NUCTUYECKOMY aHaNu3y, B KOTOPOM 0cob0e MeCTO 3aHSIM KOHLENTyanbHble MeTadopbl.
BbinM Takke NpoaHasM3MpOBaHbI 3ar0/IOBKM TPEX CTATel, pacCMaTpPMBAIOLLMX TOT Xe
KOHLLenT. Pe3ynbTaT nccnenoBaHua nokasan cBg3b KoHuenTa rough-sleeping B pasnuy-
HbIX JIMHTBUCTUYECKMX CTPYKTYPax C KyNbTypHO-MOAUTUYECKUM (DOHOM COBPEMEHHOM
YKU3HW CTPaHbI.

Knrouessie cnosa: KOrHUTUBHBIM NOAXOA,; rough-sleeping; KoHUeNTyanbHas mMeTa-
dopa; paszsepHyTas MeTtadopa; AUCKYPC; KYNbTYPHbIM KOHLENT; KOrepeHTHOCTb TEeKCTa;
coumanbHble Npobnemsl.

N. D. Tokareva
Ph.D., Professor, Professor, Department of English Stylistics, Faculty of English, Moscow
State Linguistic University; e-mail: tata2535@gmail.com

STYLISTIC FEATURES OF EXPRESSING THE CULTURAL CONCEPT
«“ROUGH-SLEEPING» IN ENGLISH NEWSPAPER DISCOURSE

The article focuses on the concept ‘rough-sleeping” proceeding from cognitive and
linguistic as well as cultural approaches to this fact of life in modern British society.
The following methods are used in the analysis: taxonometric analysis of discourse
and comparative and collateral analysis. Special attention is given to units of different
levels of grammatical structure. Discourse is viewed from the perspective of stylistics
which allows analyzing the emotional thrust of different parts of the discourse and
which also permits to make conclusions about the author’s intention. The material
of the analysis was four articles of the British newspaper “Guardian”. One article was
analyzed in detail from the stylistic point of view; particular attention was given to
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conceptual metaphors. Besides, the headlines of three other articles which dealt with
the same concept were analyzed. The result of the analysis showed close binding of
the concept “rough-sleeping” in different linguistic structures with the cultural and
political background of the life in the country today.

Key words: cognitive approach; rough-sleeping; conceptual metaphor; extended
metaphor; discourse; cultural concept; text coherence; social problems.

BeepeHue

HecoMHeHHast UHTErPHPOBAHHOCTH KOTHUTHBHO JINHTBUCTHKH, KYJIb-
TYPOJIOTH U COI[HOJIOTUH TIPOSIBIISIETCS TIPU PACCMOTPEHHHU BBI30BOB COBpPE-
MCHHOTI'O MHpa, rae HpO6J’[eMLI, BO3HHUKAIOOIUEC KaK COIMUaJIbHBIC, HC MOT'YT
OBITH OCBELICHBI B OTPBIBE OT APYTMX HAYYHBIX HampaBieHHH. [TockonbKy
CTaThsl KacaeTCs MOJIUTUICCKOTO AUCKYPCa, TAK KaK COI[UAIbHBIC BOIIPOCHI
YKU3HU 00IIIECTBA HAIIPSIMYIO CBsI3aHbI C MMOJIMTUKOH, 11eJIeco00pa3Ho oOpa-
TUTHCS K TIOHUMAaHUIO MMOJIIMTHYECKOro auckypca B. 3. JleMbSHKOBBIM, KO-
TOPBII CUUTAET, YTO «...COCPIKAHUE TUCKYPCa KOHIIEHTPUPYETCS BOKPYT
HEKOTOPOTO “‘OIMOPHOTO” KOHIIENTA, Ha3hIBAEMOTO “‘TOIMKOM JHCKypca’”,
WM «TUCKYCCHOHHBIM TOITUKOMY ... IPOIO3HUIIMU, OTACIIbHBIC TPEIIONKE-
HUA OUCKYypCa — €ro KOMIIOHCHTBI, CBA3LIBAIOT JIOTUYCCKHUEC OTHOLICHUS.
[Monumasi UCKypC, MHTEPIIPETATOP CYMMHUPYET 3JICMEHTapHBIE IPOIIO-
3UNKU B 00IIlee 3HAYCHHUE, MTOMeIlas HOBYK) MH(OPMAIIUIO B PAMKH YXKe
MOJYYCHHON MPOMEXKYTOUHOW WM TPEIBAPUTEIHLHON WHTEPIPETAIIUI
[dembsaKoB 2003, c. 116].

OJIHI/IM 13 TaKUX HACYHUIHBIX BOIIPOCOB ABJIACTCA MOSIBUBIIIUICS B HeE-
JaBHEE BpeMsl KOHLENT rough-sleeping, KOTOPBIH Ha €ro KaKyLIyIOCs
CMBICJIOBYIO OI'paHUY€HHOCTD, ABJIACT C06OI\/'I TY CMBICJIOBYIO KOHCTAHT-
HYIO0 OCHOBY, KOTOpasi IPECTaBIsieT COO0M OJMH U3 OYECBH/IHBIX MPH3HA-
KOB OpUTAHCKHX (U, BO3MOXHO, HE TOJBKO OPUTAHCKHX) TOPOJIOB HAIIIETO
BpPEMECHH.

KoHrnent kak TepMUH TOJNKyeTCs Mo-pa3HoMy. OcoOEHHO CyIIecTBEH-
HBIM HNPCACTABIIACTCA TOJIKOBAHME KOHIECIITA KaK HCKOCTO KOHIICHTpaTa
Pa3NMYHBIX )KU3HEHHBIX MPOSIBICHUH JaHHOTO KYJIBTYPHOTO COOOIIECTBA.
KoHmenT mo3BoiyiseT yepe3 ero JUHTBHCTHYECKOE O(QOpPMIICHUE IaBaTh
OIICHKY Pa3JIUYHBIM SIBIICHHSIM, CB3aHHBIM C JIAHHBIM KOHIICTITOM.

10.C.CrenaHoB 0TMEUAeT, YTO «...KOHIENT — 3TO Kak OBl CIYCTOK
KYJBTYPBI B CO3HAHUH YesioBeKa. U, ¢ Ipyroi cTopoHsbI, KOHIIENT — 3TO TO,
MTOCPEZICTBOM YEro 4YelOBeK, OOBIYHBIA YETIOBEK, HE TBOPEI KYJIbTYPHBIX
LICHHOCTEN caM BXOJAMT B KYJIBTYPY, @ B HEKOTOPBIX CIydasX U BIMSIET Ha
ueé» [Cremanos 2001, c. 43].
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H. /. Toxapesa

Haunbonee pacnpocTpaHeHHBIN cl10cO0 HOMUHAIIMU — 3TO UCTIOJIB30Ba-
HHE YK€ UMEIOIIErocst JEKCHIECKOT0 MaTepHara.

KynpTypHbII KOHIIENT, 3aKTI0YEHHBIN B BADHATHBHBIX MPEICTaBICHUSIX
rough-sleeping, copepxuT oOpasell, NMPeACTaBIISIONINI 0COOCHHOCTH CO-
UMaTbHON KapTUHBI MUpa OPUTAHCKOTO YHMTATENIsl, KOTOPBIN (hPUKCHpyeTcs
B pa3HbIX JUHTBUCTHYECKHX (opmax. [llnpokuii muamna3zoH ynorpediaeHus
9TOTO KOHIIETITa TO3BOJISIET BKIIOUUTH €r0 B OOLIMH peecTp COLUaIbHO-
KyJbTYpPHBIX KOHIICTITOB, & 9TO, 0€3yCIOBHO, IIOITBEPKAAET 00BEKTUBHOCTh
ero cyuiecTBoBaHus. TakuMm 00pa3oM, KaK ¥ JpyrHe KOHIENTHI, KOTOpbIE
peaIu3yroT KapTHHY MUpa B CO3HAHHHU YEJIOBEKa, STOT KOHIENT OTPaKaeT
HETOCPEACTBEHHYIO CBSI3b MEXKIY SI3BIKOM, KyJIbTYPOH U CO3HAHHEM.

[TockonbKy BOCTIpUSTHE KOHIENTa POPMUPYETCSI KOTHUTUBHBIM ITyTEM
MIPU OCMBICJICHUH COOTHECEHHOCTH TIpeIMeTa 00CYKICHUS WIN SIBJICHUS,
B CBSI3H C YHUBEPCAIBHBIMHU KaTETOPUSIMH KYJIbTYPBI, TO METa)OPUIHOCTh
B MPEJCTABICHUH KOHIIETITA MOKET CUUTATHCS HEMPEJIOXKHOH. DTO mpo-
UCXOJUT TOTOMY, YTO CYIIECTBYIOT OCHOBHBIC 0a3MCHBIC KOHIIEHTHI, W3
KOTOPBIX Pa3BUBAIOTCS OCTajlbHbIC. B JaHHOM KOHIENTa rough-sleeping
CEeMaHTHUYECKH MCXOJHBIMHU SIBJISIOTCS JIBE JICKCHYECKHUE SIMHUIIBI — 3TO
rough WM sleep, 9TO B COUYETAHWU CO3J]ACT CEMAHTHYECKU HOBOE 00pa3o-
BaHHE, 2 UMEHHO — «HE UMETh KPBIIIN HAJI TOJIOBOM», «OBITh JIMIICHHBIM
yOeKHIIA OT HEMTOTOJbl K HU3KUX TEMIIEPATYP».

Jlaxxe moBEpXHOCTHBIN B3IJISA]l HA UCCIIeyEeMblid MaTepual, TO, YTO Ha-
3bIBACTCS «CKPUHMHD JaeT OTBET HA IVIABHBIM BOIPOC NPH MPOBEICHUN
CTHJINCTUYECKOTO aHAIN3a — KaKhe NPHEMBI HCIOJIB3YIOTCS aBTOPaMH
cTaTell sl JOCTHKEHHUS MaKCHMAaJIbHOTO ParMaTHuecKoro BO3/1EHCTBHA
Ha uuraTens. OKa3pIBaeTCs, YTO MPEOOIaJaroNIMM MPUEMOM SBISIETCS
KOHIIETITyaJIbHast MeTadopa.

XoTs KOHLeNTyanbHas Meradopa HE SBISETCS XyJI0KECTBEHHBIM
IPUEMOM, a, CKOPEe, 9aCThIO JMHTBUCTUYECKOT'0 anlapaTa, TeM He MeHee,
OHa TOXKE OTPa)KaeT aBTOPCKOE BUACHHE MPoOIeMbl. DHAp0 OpTOHH TO-
BOPUT B 3TOH cBs3M, 4To «Cognition is the result of mental construction.
Knowledge of reality, whether occasioned by perception, language or
memory, necessitates going beyond the information given. So metaphor is
shown as a matter of both — thought and language» [Ortony 1993 URL]".

'Koruumus sSBISIETCSI PE3yJIbTaTOM MEHTAJIBHOTO mporiecca. Jjis mo3HaHus
JICHCTBUTEIILHOCTH, KOTOPasi IOHUMAETCS Yepe3 YyBCTBEHHOE BOCIIPHUSTHE, SI3bIK
WIH MaMsTh, HEOOXOAUMO BBIUTH 3a TPEACbl MPEAOCTABIIEMO HH(POPMAIIUH.
Takum 00pa3om, Meradopa SBIAETCS COBMECTHBIM MPOIYKTOM KaK MBICIIH, TaK
W s3bIKa (311. 1 ganee niepeBon Hamt. — H. T).

11
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Heiinpe Bunbcon u [larpunus Konautu (Deirdre Wilson u Patricia
Kolaiti) cuuratot, uTo «...words are very often used in ways that depart
(sometimes a little, sometimes a lot) from their encoded meanings, the ones
assigned them by grammar. We invent new words, and people understand
us. We blend two words together, and people understand us. We blend two
words together, and people understand us. We use nouns, adjectives or
prepositions as verbs, and people understand us. We borrow words from
other languages; we use words approximately, hyperbolically or metaphor-
ically. As children or adults we pick up the meanings of unfamiliar words
without being taught, just by hearing them uttered in context. We see
words come into fashion and vanish; we see them acquire new meanings»
[Wilson, Kolaiti 2017]".

Ha ocnoBanuu uccnenosanust rxopmxa Jlakodda u Mapxka [xonco-
Ha KOHIIETITyalnbHas MeTadopa 0CO3HAETCS YICHAMH OJJTHOTO JIMHTBOKYJIb-
TYpPHOTO COOOIIECTBA KaK 4acTh KOHIETITyalbHOro anmnapara. CyiiecTByer
OTIpeieNICHHAasl CUCTEMa COOTBETCTBHI MEXKILy OCHOBOM KOHIENTYaJbHOM
MeTaophl M ee BOCIIPOM3BEACHUEM, T.€. JBE CTPYKTYpPhl BOCIIPUHUMA-
IOTCSl HA KOTHUTHBHOM YPOBHE KakK OTpaXKalollHe HEKOTOPYIO OOIIyIo
ocHoBy [Lakoff, Johnson 1980]. Otu cTpykTypsl Ha3BaHBl MCXOIHBIMH
(source domain) n uenesbiMu (target domain). llpudem npu HAJIOKEHUU
(mapping), no repmunonorun . Jlakopdau M. [HxoHcona, IByX CTpyKTyp,
T.€. HCXOJIHOM U LeNneBoii, odecrieunBaeTcsi Metapopu3aius JIHHIBUCTHU-
4eCcKOW eIMHUIIBI (CII0Ba, (hPa30BOTO IJIaroia, CJI0BOCOUYETaHUs ), KOTOpast
MpEeBpaIaeTcsl MyTeM 3TOTO CIIOKHOTO KOTHHTHBHOTO, OOLICKYJBTYp-
HOTO M JITHTBHCTHYECKOTO TPOIECCOB, MPOTEKAIOIINX OJHOBPEMEHHO, B
KOHLeNITyalnpHyt0 Metadopy. [Ipudem, ecnm ucxonHas CTPYKTypa SBIIs-
ercsi OyKBaJlbHOM, T.€. COOTBETCTBYIOIIEH KaKUM-THOO MPECTaBICHUSIM
JaHHOTO JIMHTBOKYJIBTYPHOTO COOOIIECTBA, TO IIEJeBasi CTPYKTYpa WIIH

'«...0YCHB YACTO CIIOBA YIIOTPEOISAIOTCS B 3HAYCHUSIX, KOTOPBIC (HHOTIA He-
CYILECTBEHHO, a MHOT/Ia 3HAYUTENIBHO) YJAJICHBI OT CBOETO OOBIYHOTO 3HAUEHMS,
KOTOPBIC OTPEeNICHbl COOTBETCTBEHHO IpaBHJaM TpaMMaTHKH. MBI BBOIUM
B 00MXOJ HOBBIC CIIOBA, W JIIOAM MOHUMAIOT Hac. MBI COBMEIaeM [Ba CJIOBA,
U JIOAY TOHUMAIOT Hac. MBI UCMONIB3yeM CYLIECTBUTENbHBIC, IIpUilarareibHble
U MIPEVIOTH B Ka4eCTBE IVIarojioB, U JIFOAU MOHUMAIOT Hac. MBI 3aMMCTBYEM CJIOBa
U3 IPYTHX S3BIKOB; MBI HCIIONB3YEM CJIOBA B UX MPUMEPHOM 3HAYCHUH, THIIEpOO-
JIMYEeCKH WM Metadopudecku. Kak eTn mim B3pocible Mbl HCIIOIB3YEeM CIIOBa,
KOTOPBIX MBI HE 3HaeM, HO IOHUMAeM MX B KOHTEKCTE. MBI BHIUM, KaK CJIOBa
CTAHOBSTCSI MOZHBIMH WJIN MCYE3AI0T, MBI BUMM, KaK CJIOBA PHOOPETAIOT HOBOE
3HAUCHHUEY.

12



H. /. Toxapesa

KOHLIENT SIBJISIIOTCS POM3BOAHBIMU M YAaCTUYHO OCHOBAaHHBIMH Ha KOH-
LeMnTe, CoJepXKAIeMCsl B HICXOAHOU CTPYKTYype.

B cootBeTcTBUU ¢ KaTeropu3anueil KOHIENTyaIbHBIX MeTadop xop-
mka Jlakoddan Mapka J)KoHCOHA peACTaBIISETCS BO3MOKHBIM BBIICTHTh
JIBa THIa KOHIENTYaJlbHBIX MeTa(op U3 TpeX, MPEJIOKCHHBIX aBTOpaMu
9TOH KIaccu(uKalyy, a MIMEHHO — OPUEHTALMOHHBIC X OHTOJIOTUYECKUE
MeTadopbl, OCTABIISISI B CTOPOHE CTPYKTYPHBIE MeTadopbl, BBUAY YACTOTO
HAJIOKEHHUS 3TUX THIIOB MeTadop.

B sTOM oTHOWIEHNN HEGEe3bIHTEPECHO BhIcka3biBaHue Roald Hoffman:
«Without overstating its significance, studies of scientific communication
have argued that metaphors form an integral part in the way new con-
cepts and ideas cross interdisciplinary and inter professional boundaries»
[Hoffman 2015]".

Os1 H. Kennerr, Punar ['ong u Mupnam @ayct oOpaiatoT BHUMaHHE
Ha MHO>KECTBEHHOCTh 3HA4YE€HHWIl KOHIIENTa, KOTOPBHIH MOYET BKIIOYaTh
HEOOBIUHBIC 3HAYCHUS, KOTOPBIC KaXKYTCs €1a00 cBs3aHHBIMU ¢ HUM. « The
creative processes involved in producing higher order linguistic outputs
such as irony, humor, and metaphors include linguistic flexibility, fluency
and originality» [Kenneth, Gold, Faust 2018]

UccnepoBatenbckan yactb

[Ipu TMHrBUCTHYECKOM aHAITN3E MEIMIHBIX cTaTeH, a TeM OoJiee cratei,
CBSI3aHHBIX C OCTPBIMH COLUAILHBIMU POOJIEMaMH, a UMEHHO NPOOJIeMOI
OTCYTCTBUSI KHJIbSI M TIOCIIEIYIOLIUX TPYJHOCTEH HEMOCPEACTBEHHO C ATUM
CBSI3aHHBIMH, TIPEICTABISICTCS] BAYKHBIM Ha4YaTh C 3ar0JIOBKA CTATHH.

B nepBoii cratbe «60 Days on the Streets review — truly revelatory TV
that damns us all» 3arosoBok nmpu MCMOIB30BAaHUM 3MOLIMOHAIBLHO OKpa-
nreHHol nekcuku «truly revelatory TV», «damns us all» ycranaBnuBaet
HETOCPEICTBEHHYIO CBSI3b MEKAY APAMaTHUECKUMH YCIOBHSIMH, CJIOXKUB-
HIMMHCS B COLMAIBLHOH cepe, C OTBETCTBEHHOCTHIO BCETO OOIIECTRA.

"He nipeyBenuumBas 3HaueHust MeTadop, OMUpasiCh Ha Hay4HbIE UCCIIEIOBA-
HUS B 00J1aCTH KOMMYHHKAIIUH, CJICIYET CKa3aTh, 4T0 MeTadophbl 00pasyroT Cylie-
CTBEHHYIO 4acTh B TOM CMBICJIE, B KAKOM HOBBIC KOHIIENITHI U HJIEU MEPECEKAIOT
MEKIUCIUIUTHHAPHBIE U BHYTPUNPO()ECCHOHATIBHBIE TPAHUIIBL.

2KpeaTuBHbIE MPOLECCHI, KOTOPBIE CIIOCOOCTBYIOT MOSIBICHHIO 0O0Jiee BHICO-
KOTO YPOBHS JIMHTBUCTUYECKUX OOPa30BaHUiA, TAKMX KaK MPOHHS, FOMOP U Me-
tadopa, BKIFOYAIOT JTMHTBUCTHYECKYIO THOKOCTH, CBOOOIY B MX HCIOIB30BAHHN
1 OPUTHHATBHOCTb.
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Crarbst ONMCHIBAET ONBIT OTCTABHOTO BOCHHOCIYXKAIETO, 100POBOIb-
11a, KOTOphIi mpoBen 60 mHel o7 OTKPHITHIM HEOOM C IICNIbI0 HaOIrome-
HUA 3a YCJIIOBUSAMU, B KOTOPBIX KHUBYT 663ILOMHI)IC JIFOAU. Crarbs SBIsgeTCs
0630pom TenedunbpMa. [IpuMeuarenbHbl HAYATbHBIC CTPOKH OT PEAAKIINH,
KoTOpble mocTpoeHbl Ha anTHTe3e: «Ed Stafford’s vivid account of sleeping
rough humanized the homeless — and exposed the cruelty and pettiness of
the general publicy.

Bechb muckypce mocTpoeH TakuM 00pazoM, YTOOBI MepeaaTh Kak yepes
CTPYKTYPY IUCKYpCa, TaK H Pa3HOOOPa3HBIMH CTUIIMCTHYCCKUMH TIPHEMa-
MU Y)KacHbIE YCIIOBHUSI, B KOTOPBIX CYIIECTBYIOT O€3IOMHBIE JIFOTH.

[TpueM ammro3un, KOTOPhIH UCTONIB3YETCs IBAXK/IbI, OTCHUTACT YUTATE-
JISl B IEPBOM CJTy4Yae K U3PEUCHUIO YOUUIIBI, COBEPIIMBIIIETO MHOXKECTBEH-
HBIE IIpeCTyIIeHus1, Hekoro ['anuubana Jlekropa, BEIMBILUIEHHOTO MIEPCO-
Haka TIOIYJISIPHOTO amepukaHckoro mucarens Tomaca Xappuca (Thomas
Harris). Ero ¢pasa, oTcputaromias K HaOIIOACHHUIO 3a PeakLuel cozepuare-
JIeH Opy/Iuii HCTSI3aHHS B KOMHATE TIBITOK BO DIOPEHINH, IPHUIACT OOIIYIO
y’Kacarolylo TOHAJIbHOCTh BCEW CTaThe U CTAHOBUTCS CO3BYYHOH Oe3bic-
XOJHOCTH JIFOZICH, OKa3aBILUXCS HA YITHILIE.

Hcnonp3oBanme B 3ToM ke (ppasze pazBepHyToit MmeTadopsl the clammy
flab siBnsieTcst CBA3YIOIUM KOHCTPYKTOM. ABTOP B CTHIIMCTHUECKUX LIETISIX
HCTIOJIb3YET ITO COYCTAHUE JBAXK/IbI, B HAYalle U B KOHIIC CTaThl. B KOH-
LI CTaThU CYHIECTBUTEIBHOE Consciousness B COUeTaHUH C the clammy
flab moBTOpsieTCs, HO YXKe B JIPYrOM JIEKCHYECKOM OKpYy:KeHHH. B Hava-
Jie CTaTbd HCIONB3YeTCsS SMOIMOHAIBLHO HACKHIICHHOE IMPHUJIarareibHOe
submissive, KOTOpoe, HECOMHEHHO, siBJIsIeTCs anuTeToM. OHO AaeT mpea-
CTaBJICHHE O HEPEIINTEILHOCTH U PACTEPSHHOCTH 00IlecTBa B OTHOIIIE-
HHUH KaKUX-JIMOO Mep, MPU3BAHHBIX YIYYLIUTh NOJI0KEHHE OS3JOMHBIX, HO
B KOHIIE CTaThH, OOBITPHIBAS TO K€ CIOBOCOYETaHUE fo slap the clammy
flab aBTOp CcTaThbW YTBEPIKIAET, YTO OTHOIIECHUE OOINECTBA K 3TOM Mpoo-
JIeMe TPETepreBacT U3MEHEHHS, YTO MPUBOJIHUT K MPOOYMKICHUIO KOJIICK-
TUBHOTO OCO3HAHHS HEOOXOAWMOCTH peIIeHHUs] 3To mpodmembl. Takum
00pazoM, CTPYKTYpPHO OQOPMIISIETCS HPU3bIB YUTATENsl K IMOHHUMAHHIO
9TOHM COIMAaIbHOW HEOOXOMUMOCTH, YTO CIIOCOOCTBYET KOTEPEHTHOCTH
TekcTa. J[BoiHOE HCIONb30BaHKE AJUTFO3UH K OTOMY CIIOBOCOYETAHHIO, HO
B Pa3HBIX 3HAYCHUSIX, CTPYKTYPHO 3aBEpIIIaeT CTAThIO HA MAYKOPHOH HOTE.
Bornblryro poib urpaer coueTaeMocTh CYIIECTBUTEIBHOTO CONSCIOUSNESS
C DIIUTETOM B Havase submissive U B KOHIIE collective, Tpu3bIBasi YUTATEIISI
MPUCOCANMHUTHCA K COYYBCTBYHOIIIUM 6C3JIOMHBIM JIFOOSIM.
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pyras amro3us, ucnonb3yemast B Tekcte «Grand Quignol» (Ha3BaHue
MApUKCKOTO TeaTpa, I7e IOKa3hIBAIOT CIICHBI Y)KacoB), TIOJIPa3yMeBaeT Co-
JporaHue OT YBUACHHOTO. Hapsay ¢ STUMHU CTUIMCTHUSCKUMHE TPUEMaMU
aBTOP MCIIOJIb3YET CpaBHEHHE, TOBOPSl O COOOIIECTBE OE3MOMHBIX. Spice
addicts stand drooping in the streets like zombies, >uTeTsl, 00pa3oBaH-
HBIe U3 PPa30BBIX IIArojioB knock-down, drag-out fights play out against
flickering lights in underpasses, B KOTOPBIX COYETaHUE JBYX BEChMa CHHU-
’KEHHBIX TI0 CBOEH CeMaHTHUKe MepBOi YacTH (Pa3oBbIX IIIAr0JIOB PUIACT
0CO0YF0 HETAaTHBHYO OKPACKY ATOM YacTH JUCKypCa.

BesycnoBno, clammy flab npencrasnser coboit Metadopy, KoTOpas
HeceT, Oy/ly4d TIOBTOPEHHO# JIBAX/IbI, OUEHb OOJNBIION CMBICI H SIBIISIETCS
3JIEMEHTOM KOTE€3HUH.

[lepexoast Kk APyruM CTHIUCTUYECKHM TNpHEMaM, CIEIyeT OTMETHTh
B YHCJIC CHHTAKCHYCCKHX IMPHEMOB MapayyielbHble KOHCTPYKIHHU ...ds
oblivious to them as they temporarily and presumably blissfully are to
the world, tne K mapaiyIeNbHON KOHCTPYKIUU TOOABISCTCS HPOHUS ...
presumably blissfully. CTunucTUdecKnii MpUeM TIePEYUCIICHUS TaK JKe,
KaKk ¥ Jpyrue MpUeMbl, COCOOCTBYET KOrepeHTHOCTH Tekcra. Cremyer
OTMETHUTh HCTIONB30BaHNE CTHIIMCTHYECKOTO IIpuemMa oBTopa: We saw the
prevalence and sensed the irresistibility of drugs. We saw physical violence
among homeless people, Tae anadopa OBTOpa YCHWIMBAET 3MOIIMOHAIIb-
Hoe BozzelcTBre MucKypcea. Crofia JKe ClieyeT OTHECTH TPUEM Tepedrc-
JICHWsI, TAKOU KaK B ...how attitudes towards the poor and the vulnerable
are shaped by our experience, by what we are told by the government, by
the portraits painted by the media.

Tepexosst K IEKCHYESCKUM CTHIIUCTUYCCKUM CPEICTBAM, HEOOXOIMMO,
MpeXKIIe BCETo, PACCMOTPETh MeTah)OPUUHOCTh OTAETBHBIX OTPE3KOB TEK-
CTa, KOTOpasi, KaKk y)Ke OTMEUaJIoCh paHee, mpeolliajaeT B BUJIE JIMHTBU-
CTHYECKUX CTUHHUIL, 00PA30BaHHBIX KaK KOHIIEITYaIbHbIC META(OPBI.

1. OpuenTannoHHbIe MeTadopsbl

* adeep dive into the underground of the city

* he is living off vast social capital

» the initial shock and daily discomfort have receded
*  her parents split off

* to write him off for the deception

» steep rises in street sleeping in London

* welfare cuts; rising rents

* new blocks mushrooming along the canal

15



Becmuux MIJIY. I'ymanumapnule nayku. Buin. 7 (823) /2019

* rough sleepers in other cities believe their numbers are growing
* the demand for their services is rising as temperatures are start-
ing to fall

2. OHTONTOTHYecKHe MeTadopsbl

* it gives him a chance to get to know people

» the street homeless population is becoming increasingly visible
* she questions how the mayor will meet his pledge

e asimilar logjam saw the number of homeless people jump to...
* they found themselves homeless when the work dried up

Hapsiny ¢ pa3nuuHbIME BHAaMH KOHLIENTYalbHBIX MeTadop, 3HAYH-
TENLHYIO POJIb UTPAlOT u MeTadopbl B BUAC CTHIIMCTHYECKOTO TpUEMA,
HanpumMmep, ...everything went pear-shaped, xoneuno, the clammy flab, xo-
TOpasi MOBTOPSIETCS IBXKAbI HA TIPOTSDKEHUH CTaThH U CIY)KHUT HE TOJIBKO
CpPE/ICTBOM KOT€3UH, HO M KOTEPEHTHOCTH.

JIaHHBIN JUCKYpC TaKkKe CONEPKUT CTUIIUCTUYECKUM TPUEM UTPbI CIIOB:
Spice addicts stand drooping in the streets while passers-by — well, pass
by..., cpaBHeHUs ...as oblivious to them as..., sitting with a cup is like waiting
for God to drop fortune in your hand, ‘You're...,” shouts one with a venom
most of us couldn t muster if we had just seen someone kick a kitten.

B HEeKoTOpBIX pazjenax JUCKypca BCTPEUAIOTCS IMOIMOHAIBHO YCH-
JICHHBIC C TIOMOIIIBIO HAPEUHHA S0, Such NPEUIOKESHUS: ... his programmer is
so penetrating, the stories and scenes so vivid, the whole thing done with
such devotion that it succeeds in making viewers pose them themselves.

Crenyer OTMETHTh 3HAUUTEIHHOE KOJIMYECTBO JIHUTETOB, CPEIU HHUX
a jarring moment, a TaKKe SIHUTETHI, 00pa30BaHHBIC C MOMOIIBIO Ppa3o-
BBIX IJIar0JIOB.

Jlekcndeckoe HaNOJIHEHHE TUCKYpca OueHb pazHooOpas3Ho. [IpakTuye-
CKH B HEM MIPUCYTCTBYIOT KaK CJIOBA JINTEPATYPHOTO, TaK U Pa3rOBOPHOTO,
U JaXe CJI0Ba HAa PaHH HOPMATUBHOM JeKCUKU. ECTh citydail Heonoruzma
non-home (the door of the mobile police unit aftbutted as one's non-home),
TMOOOTIBITEH CiTydail ynoTpeOieHus raroia graft, 4To B CHHYKCHHOW JIeK-
CHKE O3HAYACT NPOCUMb MULOCHbIHIO, B 3aTOJIOBKE YIIOTpeOieHa CHUKEH-
Hasl JIEKCUYecKas equHNIa ... damn us all.

Vike B BBOJIHO# CTPOKE TUCKYpCa aBTOP BOBJICKAET aJipecaTa MoBeCTBO-
BaHMsI B UUCIIO CBOMX COOECEIHUKOB, M C TIOMOIIBIO CTUIIMCTHYECKOTO IIPH-
eMa pa3pbiBa MOBECTBOBaHUSI a break-in-the-narrative IpOTUBOMOCTABIIS-
T MOJIOKEHHE OE3IOMHBIX )KECTOKOCTH U PABHOIYIIIHIO OOIIECTBEHHOCTH.
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B sToM auckypce aBTOp UCTOJIB3YET TOJIBKO OJHAK/BI, HO B BEChbMa OIpe-
JICNICHHBIX IEJISIX CTHIUCTUYECKOe (DOHETHUECKOE CPEJICTBO, & MMECHHO —
aJUTUTEepaIUIo, YTO yeuiHuBaeT 3P ekt Bcero npepioxkenust: Ed Stafford’s
vivid account of sleeping rough humanized the homeless — and exposed the
cruelty and pettiness of the general public.

Taxum 00pa3oM, pacCMOTPEHHE OAHOM CTaThbH MO3BOJISIET C/IENIATh BbI-
BOJI 00 aBTOPCKOW WHTEHIMH, 2 MIMEHHO — JIOBECTH JI0 CO3HAHHs oOIie-
CTBEHHOCTH Yy Kachl )KU3HU O€3I0MHBIX JII0JIei. BoBiekas agpecara B cBOU
HAOJFOJICHHS 32 UX JKU3HBIO, aBTOP IUPOKO HCIOJIB3YET Pa3HOOOpa3HbIe
CTHJIICTUYECKUE MPUEMbI, B OCHOBHOM CHHTaKCHUYECKHE U JICKCHYECKHUE,
HCKYCHO BBIpaXash CBOC OTHOIICHHE OTTOPKCHUS K CYIICCTBYIONIEMY
MOPSAZKY Belllel, B YaCTHOCTH K cyabOe Oe3momubIx srojaed. Konmenr
rough-sleeping, pacCCMOTPEHHBII C MPHUBICUYCHUEM >KUBBIX 3alllCel exe-
JTHEBHOTO ObITa JIFOJICH, OKa3aBIIMXCSl HA YJHUIE, HAMONHSICTCS TaKUM
MOIIHBIM 3MOIIMOHAIBHBIM CO/ICPKaHUEM, KOTOPOE HE MOKET OCTaBIISITh
YUTATEIS] PABHOAYIIHBIM.

[TockonpKy 3aroyIOBOK ra3eTHOM CTaThH MPEACTABIIAET COO0I KOHIIEH-
TPUPOBAHHOE OTPAKEHUE €€ CYLIHOCTHBIX XapaKTEPUCTHK, TO HCCIEYs
rough-sleeping Kak siBJICHHE, HAXOJISIIEECs] B IICHTPE BHUMAHUS COITHO-
JIOTOB, IMHTBUCTOB M IPYTUX UCCIEA0BATENEH, ISl KOTOPBIX 3TO 00CTOS-
TEJILCTBO B XKHM3HU BeNnKoOpUTAHUH SBISIETCS YPE3BHIYANHO CYIICCTBCH-
HBIM, cJelyeT oOpaTHTh BHHUMaHHE MMEHHO Ha 3arojioBku crarteil. He
BHUKas B MOAPOOHOCTH UX CTHUJIMCTHYECKOTO aHAIN3a, OCTAHOBUMCS Ha
pasHooOpasHbIX opMax, KOTOPbIE IPUHUMAET 3TOT KOHIIETIT.

B 3aronoBke «Why are so many people sleeping rough on British
streets?» (The Guardian October 27, 2018) nmpudacTre HACTOSIIETO Bpe-
MEHH B COYETAaHHH C OOCTOSITEIBCTBOM, BBIPXKEHHBIM MPUIIaraTesIbHbIM,
CyOJIMMHPYET YCTOHUMBOE coueTanue rough-sleeping, BISSACh B TIPEIIO-
JKEHUH YaCThIO CKa3yeMOro.

B 3aronoske «Rough sleeping and overcrowding figures prompt calls
for action» (The Guardian January 20, 2019) HabmtomaeTcss coueTaHue
TepYHIMS C OIPEACICHNUEM, BRIPAKCHHBIM PUJIaraTeIbHbIM.

B npyrom 3aronoBke, pacKphIBaIOeM TOT ke KoHtenT «Rough sleep-
ers numbers in England rise for seventh year running» (The Guardian
January 25, 2018), coueTanne CymecTBUTENLHOTO C IPUJIaraTeIbHbIM BbI-
CTynaer B yHKIMH OIIPECIICHHUS U COCTABIISIOT YaCTh MO/JICKAIIETO.

B cnenyromem 3aronoske « Wheeler congratulated South Derbyshire
on recording a rough sleeper estimate of zero» (The Guardian February

17



Becmuux MIJIY. I'ymanumapnule nayku. Buin. 7 (823) /2019

20, 2019) xonuenr rough-sleeping peanu3yercs B BUJIC ONPEICICHUS K J10-
MOJIHEHUIO estimate, KOTOPOE BBIPAKEHO COUETAHUEM CYIIECTBUTEILHOTO
sleeper v onpeneneHus rough, BRIPaXXCHHOTO MPUJIAraTeIbHBIM.

U3 paccMOTPEHHBIX BBIIIE 3ar0JIOBKOB OYEBU/IHO, YTO KOHLIEHT rough-
sleeping MOXeT BBICTYNaTh B Pa3HOOOPa3HbIX CHHTAKCHYECKUX (DYHKIIUSIX
U CyOIMMHUPOBATh pa3udHbie MOpdoornueckue GopMbl.

BbiBoabl

Takum o6pa3om, 1Mo UTOraM CTUIMCTUYECKOrO aHalln3a OJIHOW CTa-
ThU ¥ TPaMMaTHYECKOTO (YHKIMOHUPOBAHHUS 3TOTO KOHIIENTA ITyTeM
CKpPMHMHTA psijia 3ar0JIOBKOB CTaTel, paccMaTpUBAIOIINX MPOOIIEMBI, CBSI-
3aHHBIE C 3TUM KOHIIETITOM, MOYKHO CJ€JaTh BBIBOJl O TOM, YTO KOHIIENT
rough-sleeping 3ansii, 0e3yCIIOBHO, IIPOYHOE MECTO B MEJAMUHON JKU3HU
BenukoOputannu. 3To HAIIO CBOE €CTECTBEHHOE OTPaKEHHE B PEUEBHIX
CTPYKTYypax, KOTOpPbIE MepelaloT 3TOT KOHIENT B Pa3IMYHBIX KOHTEKCTaX.

HenocpenctBenHasi CBsi3b KOTHUTUBHOTO IPEJICTABICHUS 3TOTO KOH-
LeNnTa ¢ KyJbTYPHBIM (JOHOM, C KOTOPBIM OH HEPa3phIBHO CBSI3aH, JaeT
MIpeICTaBICHNE O KOMMYHHUKATHBHBIX 337a4aX, PEan3yeMbIX C TIOMOIIBI0
9TOTO KOHIIETITA, SBJISIONIMMCSI OJHUM M3 SIPKHUX MPOSBICHUI KOTHUTHB-
HOM JIMHTBUCTHKH.

CMMCOK NUTEPATYPbI

Jlembsinkog B. 3. S13s1k CMU Kak 00BEKT MEKAUCITUTUTHHAPHOTO MUCCICTOBAHU
VYuebnoe mocobue / otB. pea. M. H. Bonoauna. M. : MI'Y, 2003. C. 116-133.
URL: www.infolex.ru/SMI1.htm (mara oopamenus: 01.05.2019).

Cmenanos IO. C. Koncrantel: CnoBapb pycCKol KynbTypbl. 2-€ u3f. M. : Akaze-
Muueckuii mpoext, 2001. 990 c.

Hoffman R. The Metaphor, Unchained // American Scientist, 94(5), September 2006.
URL: www.researchgate.net/publication/250969023 The Metaphor Unchained
(mara obparenms 01.05.2019).

Kennett Y. N., Gold R., Faust M. Metaphor Comprehension in Low and High
Creative Individuals // Frontiers in Psychology. April 2018. Vol. 9. Article
482. P. 1-10. URL: www.ncbi.nlm.nih.gov/pmc/articles/PMC5900434/pdf/
fpsyg-09-00482.pdf (nara obpamenus: 01.05.2019).

Lakoff G., Johnson M. Metaphors We Live By. Chicago : Univ. of Chicago Press,
1980. 191 p.

Ortony A. Metaphor, Language and Thought // Metaphor and Thought. Cambridge :
CUP, 1997. P. 1-16. URL: www.cambridge.org/core/books/metaphor-and-
thought/metaphor-language-and-thought/9B241278803ED8SBCO7EB1920E
1319DB (nara o6pamenus: 01.05.2019)

18



H. /. Toxapesa

Wierzbiska A. Semantics: Primes and Universals. Oxford : OUP, 1996. 512 p.

Wilson D. and Kolaiti P. Lexical Pragmatics and Implicit Communication //
Implicitness. From Lexis to Discourse / P.Cap and M.Dynel (Eds.).
Amsterdam : John Benjamins, 2017. P. 147—175. Published online June 30,
2017. URL: doi.org/10.1075/pbns.276.07wil (nara obpamenust: 01.05.2019).

REFERENCES

Dem'jankov V.Z. Jazyk SMI kak ob#ekt mezhdisciplinarnogo issledovanija :
Uchebnoe posobie / otv. red. M. N. Volodina. M. : MGU, 2003. S. 116-133.
URL: www.infolex.ru/SMI1.htm (data obrashhenija: 01.05.2019).

Stepanov Ju. S. Konstanty: Slovar' russkoj kul'tury. 2-e izd. M. : Akademicheskij
proekt, 2001. 990 c.

Hoffman R. The Metaphor, Unchained // American Scientist, 94(5), September
2006. URL: www.researchgate.net/publication/250969023 The Metaphor
Unchained (data obrashhenija 01.05.2019).

Kennett Y. N., Gold R., Faust M. Metaphor Comprehension in Low and High
Creative Individuals // Frontiers in Psychology. April 2018. Vol. 9. Article
482. P. 1-10. URL: www.ncbi.nlm.nih.gov/pmc/articles/PMC5900434/pdf/
fpsyg-09-00482.pdf (data obrashhenija: 01.05.2019).

Lakoff G., Johnson M. Metaphors We Live By. Chicago : Univ. of Chicago Press,
1980. 191 p.

Ortony A. Metaphor, Language and Thought // Metaphor and Thought. Cambridge :
CUP, 1997. P. 1-16. URL: www.cambridge.org/core/books/metaphor-and-
thought/metaphor-language-and-thought/9B241278803EDS8BCO7EB1920E
1319DB (data obrashhenija: 01.05.2019)

Wierzbiska A. Semantics: Primes and Universals. Oxford : OUP, 1996. 512 p.

Wilson D. and Kolaiti P. Lexical Pragmatics and Implicit Communication //
Implicitness. From Lexisto Discourse/P. Cap and M. Dynel (Eds.). Amsterdam :
John Benjamins, 2017. P. 147—175. Published online June 30, 2017. URL: doi.
org/10.1075/pbns.276.07wil (data obrashhenija: 01.05.2019).

19



YAoK 811.11

C.A.AHppeeBa

LOUEHT Kadeapbl CTUANCTUKM aHIMIACKOTO S13blka (aKynbTeTa aHIMIMCKOro s3bika
MOCKOBCKOro rocyAapCTBeHHOMO JIMHIBUCTUYECKOTO YHUBEPCUTET];
e-mail: sandreeval@yandex.ru

NMHIBUCTUYECKUE MEXAHU3MbI TAKOHUYHOCTH
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M3yyeHne NakoHUYHOCTH, KaK NMPOsSBAEHUS IMHIBOKPEATUBHOCTM aBTOpa U CPeacTB
ee BblpaXKeHWs, BHOCUT CBOK NIENTY B NMOHWMaHWE MEXaHW3MOB MOPOXAEHUS NO3TUYe-
CKMX CMbICNOB. AHanM3 CeMU paHee He My6AMKOBABLUMXCS KOPOTKMX CTUXOTBOPEHMIA
P. KunnuHra no3sonun yctaHoBUTb, 4TO MHPOPMALMOHHAS EMKOCTb TEKCTA MOXKET BbiTb
yBE/NMYEHa Npu MOMOLUM OMopbl Ha (QOHOBbIE 3HAHWUS YMTATENS, a/IO3MIA HA MHble
TEKCTbl, CO3[aHMNE KOHTEKCTOB, B KOTOPbIX HE CHUMAETCS MOMUCEMAHTU3M OTAE/bHbIX
NEeKCUYECKMUX eAMHUL, U UCNONb30BaHWUSA CUHTAKCUYECKUX CTUAUCTUYECKMX NMPUEMOB
(napannenusma, HapacTaHusi).

Knroyesble ¢108a: NakOHWYHOCTb; IMHIBOKPEATUBHOCTb; (DOHOBbIE 3HAHMA; anio-
319; HapacTaHue; Napannenmnsm; NoO3TUYECKMIt TEKCT.
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LINGUISTIC MECHANISMS OF LACONICISM
(on the basis of short poems by R. Kipling)

The study of laconicism as a manifestation of the author’s linguistic creativity and
its means of expression contribute to a better understanding of the mechanisms of
meaning generation. The analysis of seven short poems by R. Kipling (not published
previously) allowed to determine that the informative capacity of a text can be
increased through the reliance on the readers’ background knowledge, allusions to
other texts, the creation of contexts in which lexical units remain polysemantic and
through the use of such syntactical stylistic devices as parallelism and gradation.

Key words: laconism; linguistic creativity; background knowledge; allusion;
gradation; parallelism; poetic text.
BeepeHune

JIakOHMYHOCTh KakK SIBJIEHME HMEET JOJTYI0 HCTOpHUI0. B npeBHEM
MHpPE CBOEH JIAKOHUYHOCTBIO ITPOCIIABWIINCH CIIAPTAHLIbI, OT KOTOPBIX 4e-
pe3 ThICSYENeTUs! 1O Hac JOLUIN Takue Qpasbl, KaK «C HAM WIK Ha HEM»
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[Co muTom nnu Ha mute URL] unu otBet «Ecnny, faHHBIN capTaHLlaMU
Oy Make1oHCKOMY, TPO3HUBIIIEMY Pa3pyIIUTh CTeHbI CIIapThl B TOM
ciydae, eciii oH Bo3bMeT ropoj [Jlakonuunocts URL]. Takum oOpa3zom,
MOJ JIAKOHUYHBIM [TOHUMAETCS BHICKA3bIBAaHUE, KOTOPOE B KPATKOU Bep-
OasibHOM (hopMe TepeaeT 3HaYUTEILHOE KOJTMYECTBO MH(DOPMAIUH.

B coBpemMeHHOM MHpe JTaKOHHYHOCTh HE TEPSIET CBOEH aKTyalbHOCTH.
Hocrarouno Bcomauth «TButTepy» [TBUTTEp URL], B KOTOpOM AyTMHA CO-
OOILIEHUsI OTpaHUYeHA HEOONIBIIUM KOJTMYECTBOM 3HAKOB (M3Ha4aibpHO 140).

JIakOHMYHOCTBH HE TOJIBKO C YECThIO BbIIEprKaja UCIbITAHUE BpeMe-
HEM, OHa OOHApPY)KMBAETCS B CaMbIX Pa3HBIX KyJIbTypax Halled IJiaHe-
ThI. J|0CTaToOYHO BCTIOMHHTH TaKYIO SITIOHCKYIO TIOITHYECKYIO POpMY, Kak
xaiiky [Xaiiky URL], unu to, uto amepuxanen; Yunbsam Kapnoc Yunbsmc
C yCIIeXOM IHcajl CTUXOTBOPEHHS Ha OnaHkax aisi peuentos [Zack 2008,
c. 10]; KpaTKOCTHIO OTIMYAIOTCS] COBPEMEHHBIE MPAHCKHE CTUXOTBOPEHUS;
MpUMEpHl JIAKOHW3MA MOXKHO HAlTH B JIUTepaType BCeX KOHTHMHEHTOB.
U Bo Bcex cirydasx aBTOPBI — Kak 00 ATOM JIydIlle BCETO B CBOE BPeMsl CKa-
3a11 YeX0oB — XOTAT «TOBOPUTH KOPOTKO O NIUHHBIX Bemax» [Yexos URL].
OTO CTUMYIHPYET JTUHTBUCTUYECKOE TBOPUECTBO aBTOPOB, KOTOPHIE HITYT
MaKCHUMaJIbHO SKOHOMHBIE W OHOBPEMEHHO WH(OPMAIIMOHHO HACBHIIICH-
HBIE SI3BIKOBBIEC (DOPMBEI.

Hawm nipencrapisiercss 0COOCHHO BaKHBIM OTMETHTH HAITPAITUBAIOIITYFO-
sl B3aMOCBSI3b MEKY JJAKOHUYHOCTBIO U JINHTBOKPEATUBHOCTHIO, TIPUYEM
KpEaTUBHOCTh MPUCYILA KaK aApECcaHty, TaKk U aapecary. JIAKOHUYHOCTb
BBICKA3bIBaHHs MOOYKIAET ajpecaHTa MOAU(UIMPOBATh TPATUIIUOHHOE
WCIIONIb30BAaHKE SI3BIKOBBIX CPEACTB MMEHHO JIsl OBBILICHUs] HHpOpMAaI-
OHHOM HACBIIIEHHOCTH BBICKa3bIBaHMsI, a OT aJipecara B 3TOM Cllydae Tpe-
Oyercst uACHTU(HUIMPOBATH STH MOANDUKALINH S3BIKOBBIX CPEJICTB.

W3BecTHO, YTO MOATHUYECKUN NUCKYpC B HAMOONBIIEH CTENIEHH IKC-
TUTMLIMPYET JUHTBOKPEATUBHBIN aCTIeKT KOMMYHHUKAIIMH. JTO JOCTUTAETCS
KaK HCIIOJh30BAHUEM IMOATHUYECKHUX YCIOBHOCTEH (PUPMBI, METpa, PHUT-
MHUYECKUX MOAU(DUKAINN, CTPOPHKH), TAK M CHATHEM JIMHTBUCTHUYECKU
00yCIJIOBIICHHBIX OTPaHMUYCHHUH HA MOITHYECKOE TBOPYECTBO, YTO MOXKET
MIPOSIBIATH ce0sl B BUIOW3MEHEHUH KOJJIOKAINN, HEOXKHUIAHHBIX, HHOT/IA
MapaJoKCAIbHBIX COYETAHUSIX JIEKCMYECKHUX €IUHHII, MOSBICHUH Yy HHUX
HOBBIX KOHTEKCTyaJbHBIX 3HAYCHHIA, HWCIOIH30BAaHUU (HOHETUIECKHUX,
JIEKCUYECKUX W CHHTAKCMUECKHX CTHJINCTHYECKHX IPHEMOB, OIMOpe Ha
MHTEPTEKCTYyaJIbHOCTh MM OOpameHnu K (JOHOBBIM JIMHTBOKYJIBTYpPHBIM
3HAHWUSAM YHTATEIIs.
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OcHoOBHag YacTb

Ji1st TOTO YTOOBI YCTAaHOBUTH, KAKMM 00pa3oM B OTPaHHUEHHOM 00be-
Me TIOATHYECKOTO TEKCTa Mepe/i YUTATENIEM Pa3BOPaYNBaIOTCs BCE HOBBIC
CMBICITEI (110 BeIpaxkeHuto mpod. M. P.["ambrnepuna), kKak MPOUCXOIUT UX
MpUpAIIeHNE, MBI OOPaTHINCh K MCCIIEIOBAHHIO JIMHI'BOCTUIIMCTUIECKIX
XapaKTepUCTHK CEMH paHee He OIyOJIMKOBAaHHBIX KOPOTKHX CTHXOTBOpE-
nuit P. Kunnuara (manucannsix B 1916-1936 rr.).

AHanmn3 OKa3bIBAET, YTO B CTUXOTBOPEHUSAX MIPUCYTCTBYIOT HECKOIIb-
KO TOBTOPSIIOIIUXCSL CIOCOOOB YBEIWYHUTh WHPOPMAIMOHHYIO E€MKOCTh
TEeKCTa.

PaccmoTpum, kakum oOpazom P. Kumimuer HapammBaeT ceMaHTHUe-
CKYIO €MKOCTb KPaTKHX MO3TUYECKUX MPOU3BEICHHH.

(1) This was a Godlike soul before it was crazed.
No matter. The grave makes whole.
(19147 — 1918?) [Kipling 2013, c. 2111].

[Ipeamnonaranaock, 4To 3TO paHee HE OMYyOJIMKOBAHHOE MPOHM3BEICHHE
JIOJDKHO OBLITO OBITh BKIIFOUEHO B COOPHHK BOCHHBIX dITUTADUIA.

Ecnu MBI paccMOTpUM 3HAYEHNST OCHOBHBIX JIEKCHYECKHUX €IWHUII, TO
B CJIOBape MOXKHO HaWTH cieaytomue onpeaeneHus [Lexico URL]:

Godlike — resembling God or a god in qualities such as power, beauty,
or benevolence (= cxoanslii ¢ borom, MockoiabpKy 001agaeT TAKUMH Kade-
CTBAaMH, KaK CHJIa, KpacoTa MK J0OPOXKeTaTeNbHOCTE').

Crazed — make (someone) wildly insane or out of control (= cnenathb
KOT'0-TO 0€3YMHBIM WJTH HEKOHTPOJIHUPYEMBIM ).

No matter — regardless of; it is of no importance (cI0BO UMEeT ABa
3HAYEHUS: HEB3HUpasl Ha; 3TO HE UMEET 3HAUCHUs; BTOPOE 3HAYCHUE TPe/I-
craBisiercs: 0oyiee BEPOSITHBIM B KOHTEKCTE CTUXOTBOPEHUS).

Make whole — to restore (someone) to a sound, healthy, or otherwise
favorable condition (= mpuBecTH KOTO-THOO0 B XOpOIIee WIH 3J0POBOE
COCTOSTHHE).

OpHaKo B KOHTEKCTE CTUXOTBOPEHIS TIOCIETHEE TIPEIOKEHNE MOXKET
OBITh MOHSATO U MO-IPYTOMY, OVK6. “4TO JIJIsl 3aXOPOHEHUS HYKHO COOpaTh
Bce ocTtaHku’ . Takum o0Opa3oM, aBTOP CO3/IAeT yCIOBUSA 71l HEOHO3HAU-
HOW MHTEPIIPETAIA CTUXOTBOPEHUSI, B YACTHOCTH KaKHM € UMEHHO 00-
pa3oM cMepTh MOXKET BOCCTAHOBHUTH MCXOAHYIO TAPMOHHUIO YEITOBEUECKOM

'31. u nanee nepesoy Hai. — C. A.
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AyHin. HpI/I 5TOM OCHOBHOM MEXaHHU3M yCuieHud HCOAHO3HAYHOCTU —
Oropa Ha MOJIMCEMAHTU3M JICKCUYCCKUX CAUHMUII.

2) Man does not remain in the world,
But his name remains.
Though Jam and Suliman are gone.
Their names are not lost.
(1917) [Kipling 2013, ¢. 2109].

OTH JIBa YETBEPOCTHIIUS BXOJSIT B OMYyOJMKOBAaHHBIM B AMeEpHKE
TeKCT «/[’KEeHTIIbMEeH Ha TIEHCUW», KOTOPBIA BMECTE C elle Tpems pac-
ckazamu obpaszyeT ki «I'maza Aszum»; B 1916 r. myOnukanus Oblia He
JIOTMyIIeHa K PacIpOCTPAHECHUIO.

WHTepec nns umrarens B MEPBYK OYepellb MPEACTaBISAIOT MMEHA.
Ecou CynuMan o3Ha9aeT «MUPHBIA YEITOBEK» M OJTHO3HATHO BOCTIPHHH-
MaeTcs Kak MyCyJIbMaHCKOE UMs, TO BTOpoe umsi, [[kam, TpedyeT 101oJi-
HUTenpHOTO paccMorpenus [Suleiman URL]. Oto nums sBnsercs mep-
cunckoit hopmoit nMeHH Yima, o3Hadaromen «omu3Heny. M3HagampHO
WMsI TIPUHAJUICKATIO0 MUPUISCKOMY KOPOJIIO, KOTOPBIH Yalle HMEHYETCs
Hxammupg [Jam URL]. CnenoBarenbHo, y uMTaTENs JOTKHBI BO3HUKATh
accormanuu ¢ Asneid. DTa MHTEpIIpEeTaIs MOAKPETIIAeTCs Ha3BaHUEM
nuKiIa npousBefeHUN. [1oCKOIBKY HEMOCPEACTBEHHO NEpea CTUXOT-
BOPEHHEM B TEKCTE MPOW3BEICHHS TJIaBHBIH repoll BCIIOMHUHAET O CBO-
eM morubmiemM B ApaBUH CBIHE, MOXKHO TPEIIOI0XKHUTh, YTO PEYb HIIET
WJIM O CBIHOBBSX TJIABHOT'O Teposi, Wik 00 0000IEHHOM MPEJICTaBICHUN
0 rpakJlaHax a3uaTCKUX KOJOHWH bpuranuu.

Bropoii 3ameTHON XapaKTepUCTUKOM 3TOT0 CTUXOTBOPEHUS SBISET-
csl ynoTpeOJeHUEe OTPHIATEIbHBIX KOHCTPYKIHMA — 3BpemMu3Ma B mep-
BOH CTPOKE W JIUTOTHI B YeTBEPTOU. BBUIY 3TOTO aBTOp M30eraer cioBa
«CMEPTH» B CMATYAET KATETOPUIHOCTH BHICKAa3bIBAHMS O TOM, YTO HMEHA
OCTalOTCs, KAK MUHUMYM, B YEJIOBEUECCKOUN MaMSITH.

(3) The Brahmin who steals
The widow who wears ornaments,
The Rajput who avoids the battle,
Are only fit for crows’ meat.
(1917 — ?) [Kipling 2013, c. 2108].

Jlyis aiekBaTHOTO MOHUMAHUS ATOTO CTUXOTBOPEHUS YUTATEIIO0 HEOO-
XOAUMO 0071a1aTh (DOHOBBIMH 3HAHUSMH, B TIEPBYIO OUepeab, 00 WHINMN-
CKOM KynbType.
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Tax, He0OXOAMMO 3HATh, YTO OpaxMaH — TO MPEICTABUTENb KaCTh
yduTedIe M CBSAIIEHHHUKOB, KOTOPHIE JOJDKHBI 00JIaaTh psioM J100po-
JeTeseid, B TOM 4YuClie OTCYTCTBHEM >KaIHOCTH (M €CTECTBEHHO, HEBO3-
MO>KHOCTBIO YTO-TN00 ykpacTh) [bpaxmanst URL]; uro BaoBer B Unann
HE MOTYT HOCHUTb YKpallleHHUs, TOTOMY YTO JJIsl HUX JKU3Hb NPAaKTHYECKU
3aKOHYMIIACH, YTO PAPKIyThl — 3TO KacTa BowHOB [PamxmyTtsr URL],
a OUTBY MOTYT M30€raTh TOJIBKO TPYCHI.

[IpencraBnsiercs MOOOMBITHBIM, 4YTO KYyJbTYpHO-00YCJIOBJICHHBIC
3HaHMS O BOPOHAX B CTUXOTBOPEHUH CBSI3aHbI C XPUCTHAHCKOM (€BpoIei-
CKOH) KyJNbTYpPOH, HO HE ¢ MHAWICKONH. B MHaumm BOPOH — MOCIAaHHUK
Heba, TOT, KTO HECeT BaXKHYIO BeCTb OT OOros. B XpucTtuaHcKol Kyib-
Type BOPOH IPE3UPAIOT, MOTOMY YTO OHHU MUTAIOTCA Najaanbio [Bopon —
cumBoia URL]. Jlymaercst, 9TO CUTHATIOM YUTATEIIO JOJKHBI CITY>KUTH Ta-
pajIeNbHbIE KOHCTPYKLIMU B COUYETAHUU C HApacTaHUEM (B IIEPBBIX TPEX
CTPOKaXx, I'I¢ aKTyaJIn3UpyIOTCs (POHOBBIC 3HAHUSI 00 UHIANHCKON KYJIbTY-
pe) U ckazyeMoe B YETBEPTOH CTpOKe, U aAeKBaTHON MHTEepIpeTaluu
KOTOPO# HYKHO 00paTuThes K Apyroi Kynprype. CamMa cMeHa CHHTaKCH-
YEeCKOH KOHCTPYKIUH CIIY)KUT CUTHAJIOM CMEHBI 00JIaCTH 3HAHUSL.

(4) Iagambler bid you know
Nine is not a lucky throw.
Three times wounded, three times gassed
Three times wrecked — I lost at last.
(1914? — 1918?) [Kipling 2013, ¢. 2111].

DTO BTOpOE CTUXOTBOPEHHUE U3 paHee HE OMyOIMKOBAHHBIX W3 IIHKIIA
BOCHHEIX 3muTaduii. B HEM akIeHTHPYeTCs BHUMaHUE Ha OOpalieHUU
K (pOoHOBBIM 3HAHUAM yuTareis. Bo-nepBbIX, U3 KOHTEKCTa OYEBUAHO, YTO
nugpa 9 He SABISETCS CYACTIMBOM Ui JiMpUueckoro reposi. Ecim mpose-
puTh CUMBOIU3M HUDPBL 9, TO OHA, HAIIPUMEP, CUUTACTCSI HECUACTINBOM
B Slmonnu, xotopyro Kurmuar nmoceman B 1889 1. [SlmoHCKHE YHUCTHATEE-
ueie URL].

B ctpokax 3 u 4 Mbl BHOBb BUJIUM MapaljieibHbIE KOHCTPYKIUH, CO-
JepKaIlue YUCITUTEIBFHOE mpu. DTO YHCIUTEIHHOE TOBTOPSICTCS TPHU
pasa, gaBas B cymMMe JIeBATh. KpoMme TOoro, mapasienbHble KOHCTPYKITHH
cojiepKaT aJTI3UM Ha HUCTOpHYECKHe coObITHs BpemeH llepBoit mupo-
BOH BOIHBI — paHEHUsI B X0JIc OOEBBIX JCHUCTBUHN, UCIIOIb30BAHUE OTPAB-
JISTFOIIIAX BEIECTB M TPHU KOPAOJIEKPYIICHUs, B KOTOPHIE MO JINPUYIEC-
CKHI Tepoii. A 3aBepIIaeTcsl CTUXOTBOPEHNUE MHOTO3HAYHBIM CJIOBOM [0st,
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KOTOPOE MOJKHO MOHATH U KaK MPOMIPHILI IPH UTPE B KOCTH, U KaK 3B(e-
MH3M (CMEPTh TIIABHOTO TIEPCOHAXKA BCIICACTBUE TIEPESKUTHIX COOBITHIN).

Crnenyroniee CTUXOTBOPEHUE COJEPKHUT DJIEMEHTHI UPOHUM, KOTOpas
YCHIIMBAETCS Pa3TOBOPHBIM CIIOBOM memyuika (auntie) i HETATHBHO OKpa-
HICHHBIM CIIOBOM dreary (BBI3BIBAET UYBCTBO JCIPECCHUH B pE3yJbTaTe
BOCTIPUSITHS TIOBTOPSIONICHCS MOHOXPOMHOM KapTHHB).

(5) My wife and daughter, maid and me
The Queen of Spain and Auntie B,
Are at this dreary place again
A-promenading in the rain
(1924) [Kipling 2013, c. 2116].

CruxoTBopenue Hanucano B Mcmanuu, B roctunnne «Koponesa Kpu-
cTHHa» B ropoje Anbrecurac. «Terymkoil bu» Kunnunr HasBan mpus-
neccy bearpuc, math koposieBsl Vicmanuu 1 104b KoposeBbl Bukropuu.
[punnecca beatpuc Obla oueHb NOMyJspHA B AHIIINH, IIOTOMY YTO OHA
3a00THIIaCh O CBOEH MaTepH, Koposese Bukropuu, koTopas mocjie cMepTu
My’Ka cTajia IPOBOIUTH MHOT'O BPEMEHHU B OOLIECTBE CBOCH JOYEPH.

MHTtepecHol mpencTaBisieTcss OpraHu3alusl TEKCTa, B KOTOPOM Iep-
BbI€ JIBE CTPOKH CHOBA BKJIIOYAIOT MapayljielibHble KOHCTPYKIMH, B KOTO-
PBIX TOAT IapaMy MEePEeUYHCIsieT NPoryIrBaromuxcs aogei. [Ipu 3tom ko-
poJeBcKre 0COOBI COCTABIISAIOT TPETHIO MApy, YTO CITYKUT HAMEKOM Ha UX
HE3HAUMTEJIbHYIO BAKHOCTh. B mocieqHux AByX CTpOKax MPUCYTCTBYET
KOHTPACT MEXy KOHHOTALUsIMH CIIOB dreary u promenading. Ilocnennee
CJIOBO YKa3bIBaeT Ha I1eJIb MPOTYJIOK, KOTOPBIM HE MEIIAeT JaKe JOXK/b, —
OPOTYJIKH COBEPLIAIOTCS B MEPBYIO OYepelb A TOro, 4yToObI TOKa-
3ath ce0s. U 370 KenmaHMe MOKa3aTh ce0sl yCUIMBAET UPOHUIO B TEKCTE,
a B COYCTAHUU C CHHTAKCUYECKUA OOYCIOBICHHON MaIOBaXHOCTHIO 0CO0
KOPOJIEBCKOM KPOBM BEAET K MX HETaTMBHOM XapaKTEPUCTHKE — IO3T
3aByaJIMPOBAHHO BBICMEUBAET HX.

JIBa mocinegHUX CTUXOTBOPEHHsI OOBEJUHEHBI TEM, YTO OHU
ABISAIOTCS AJUTIO3MAMHU Ha WHbIe npou3BegeHus. [Ipu stom Kumimar
OTYACTH COXPAHSET 3JIEMEHTHI HICXOIHOT'0 TEKCTAa JJIs1 00JIETYeHUs €ro
y3HaBaHUs.

CTUXOTBOpEHHE HAMHMCAHO MO MPOYTEHUH CTaTbh B «TalMc» O ToM,
4yTO B ['epMaHMM YeI0BeYECKHE Tella UCIIOIb30BAIMCH TSl IPUTOTOBIICHHUS
CMa304YHBIX MaTepHaJIoB U KopMma s cBHHEW. Kpome Toro, cTuxoTrBope-
HUE MOApa)xaeT MOCIeJHEMY YETBEPOCTHIINIO TeKKepes U3 MPOU3BEAECHUS
«Crpananns Beprepa» [Thackeray URL].
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(6)

Charlotte, when she saw what Herman Charlotte, having seen his body
Yielded after he was dead, Borne before her on a shutter,
Like a well-conducted German Like a well-conducted person,
Spread him lightly on her bread. Went on cutting bread and butter.
(1917) [Kipling 2013, p. 2108]. [Thackeray URL]

W3 comnocraBieHus TEKCTOB BHHO, YTO OTHEIBHBIC 3JIEMEHTHI UCXO-
JTHOTO TEKCTa MOJTOM COXpaHeHsl (Hanpumep, umst [llapromma), npyrue
BHJIOM3MEHEHBI, HO TaK, YTOObI HATOMUHATH 00 UCXOJHOM TEKCTE, a BHJIO-
W3MEHEHUsS] 00YCIIOBJICHBI CUTYaTUBHBIM KOHTEKCTOM (HAIpUMEp, CIIOBO
person 3aMEHEHO Ha HeMmelKkoe uMs Herman).

Hapsiy ¢ aimo3usiMu TIO3T HCIOJIBb3YeT MmojiMceManTn3M. Hampumep,
cJIoBO /ightly B KOHTEKCTE MTPOU3BEIACHHUS MOXKET ObITh TIOHATO Kak: 1) gen-
tly, delicately and softly (= msarko, HeXHO); 2) in relatively small amounts
or in low density, sparingly (= B HEOOIBILIOM KOJIMYECTBE, 3KOHOMHO); 3) in
a way that is not serious or solemn (= HeCepbe3HO, HETOP>KECTBEHHO).

Bropoe cTuxoTBopeHue, cofepikaliee ajulto3ui0 Ha JPYroil TeKCT:

Robert Browning :
Home Thoughts from Abroad

Oh, to be in England
Now that April’s there,

......................................... 4

(1) And whoever wakes in England

(3) That the lowest boughs and the

(3) The bathroom pipes in earnest
brushwood sheaf

spate,
: Round the elm-tree bole are in tiny leaf,

..........................................

(4) While the chaffinch sings on the
orchard bough

......................................... 4

(5) In England—now! 5

(4) And the she-cook calling the
i plumber’s mate

St

! (5) InEngland now!

[To3T moNb3yeTCst TEMHU e MPUEMaMHU: TIOBTOP OT/IENIbHBIX CTPOK (CTPO-
ku | ¥ 5; B ISAITON CTPOKE OTIIMYAETCS OJIVH 3HAK NMPEITMHAHNS ); BUIOU3ME-
HCHUEC OTACJIBbHBIX CTPOK, HO TaK, LITO6I:.I HartOMUHaTh 06 HCXOOAHOM TECK-
cte (CTpoka 2, 3aMeHa TJIarojoB BOCIPHSITHS IIPH OJMHAKOBON CTPYKTYpE
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NPEATIOKEHHs); IOITHOCTBIO0 OTIHYHbIe cTPOoKH (3 1 4). ComepikaHue STHX
CTPOK CO3AaeT IoMOpUCTHUYECKUH 3 deKT: ecnu bpayHuHT co3maeT nupu-
YeCcKOe ONUCAHMUE NMPHUPOAbI, TO KUIIMHT NHUIIET 0 BOZOIPOBOIHBIX TPY-
0ax ¥ rPOMKO TrOBOPSAIIEH KyXapKe, yCUINBas MPOHHUIO WITH JTaXKe CapKas3M,
HO TIPY 5TOM COXPaHsisi HeOOIBIION pa3Mep TeKCTa.

3aKnoueHue

[IpoBeneHHbII aHATM3 TTO3BONIAET IPUHATH K BBIBOLY, YTO HH(OpMAITH-
OHHasl €MKOCTb KPATKOT'O IMO3THYECKOI'O TEKCTAa MOXKET OLITH YBCINYCHA
MIPY MTOMOIIHY CJIEAYIOLIUX CPEJCTB:
* Omnopa Ha ()OHOBBIC 3HAHUS YATATEIIS.
*  AJTIO3WY Ha WHBIE TEKCTHI.
° COS)IaHI/Ie KOHTEKCTOB, B KOTOPbIX HE CHUMACTCA MOJMCEMAHTHU3M
OTACIBHBIX JICKCUYCCKUX C€AUHMUII.

* lcnonp30BaHNE CHHTAKCUYECKUX CTHIUCTHUYECKUX MPUEMOB (I1a-
pannenu3Ma, HapacTaHus) ISl CO3/IaHMS TOTIONTHUTENBHBIX OTTEH-
KOB 3HAYCHMS.

Jymaercsi, 9To paciiupeHne UCCIEAOBAHUS 3a CUCT MOATHIECKUX TEK-
CTOB MHBIX MHUCATENeH MO3BOJIUT PACIIUPUTH HOMEHKIATYPY JIMHTBUCTHU-
YECKUX CPEJICTB, CIIOCOOCTBYIOIINX JAKOHHYHOCTH KOPOTKOTO IMTO3THYE-
CKOTO TEKCTa.
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B crtatbe paccMatpuBaloTC aKTyasibHble BOMPOCHI, OTHOCALMECS K M3YYEHMUHO
CMbIC/IOBOIO MPOCTPAHCTBA 0OLLECTBEHHO-MONUTUYECKOrO AUCKYPCa M POM MEeHTaNb-
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COHERENCE IN SOCIO-POLITICAL DISCOURSE REPRESENTED
BY ANEWSPAPER ARTICLE WITH COMMENTS

The article looks at the process of meaning construction in socio-political
discourse and explores the role of mental models in establishing coherence
between different genres of socio-political discourse represented by a newspaper
article and reader comments in on-line news. The analysis illustrates that the key
elements of the mental model of the newspaper article underlie the coherence
of the article itself as well as the coherence between the article and the on-line
comments accompanying it.
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BeeaeHue

CpenctBa KOTEPEHTHOCTH, O0OECIIEUMBAIOLINE  COZAEPKATEIBbHYIO
[EJIOCTHOCTh Ha TEMaTHMYECKOM YPOBHE IHCKypca, 10 CHUX TOP OTHOCH-
TenbHO Maio u3ydensl [Haitok 2017]. J{st X 0ObsICHEHUS HETOCTATOUHO
paccMaTpuBaTh KOTEPEHTHOCTh / KOTEPEHIIMIO TOJIBKO KaK rpaMmaTHye-
CKYyIO KaTeropuio, HeOOXOINMO YYHUTHIBATH COIMAIBHO-KYJIBTYPHBIH KOH-
TEKCT, a TaK)Ke KOTHUTUBHBIE Tporiecchl [Makapos 2003, c. 95]. BaxxHbeiM
YCIIOBHEM TIPU HCCIIEOBAaHUHU JMCKYPCHUBHON KOT'€pEHTHOCTH SIBISIETCA
paccMOTpeHHe TaKWX KOTHUTHUBHBIX MOHATHH, KaK MeHmMAlbHble MOOelu
u 3uanus [Dijk 2000]. «JIokanpHYI0 KOrepeHTHOCTh AMCKYpCa OMpeess-
€T He 3HAYCHHE MPOMO3HLUI, & UX COOTHECEHHOCTh C CUTYalHel, COObI-
TUSIMH WITH JICUCTBUSIMHA B PAMKaX MEHTAIBHBIX MOJIETICH JUCKYPCAHTOB.
B ouepenHoli pa3 Mbl oOpariaeM BHUMaHHE Ha (yHIaMEHTAIbHYIO POJIb
MEHTaJIbHBIX MOJICJIeH, OCHOBAaHHBIX HA 3HAHUSIX, B IPOU3BOACTBE U ITOHU-
MaHHUH KOTepPeHTHOTOo auckypcay» [Ban [eiik 2013, c. 14]. C yuerom MeH-
TaJbHBIX MOJIENEe MOXKHO JaTh CIEAYIOIIee OIMpPEeIeHHe KOTePEHTHO-
CTH: TEKCT SIBIISICTCS KOTEPEHTHBIM, €CJIM B HEM COACPIKUTCSI MCHTAJIbHAs
mozeib [Dijk 2000]. JlokanbHasi KOT€pPEHTHOCTh «BKJIFOUACT BCE ACICKThI
COWJIEHEHHOCTH (connectivity) IUCKypca: rpaMMaTHYECKYTO, IEKCHUECKY IO
(HanpuMmep, KOJUTOKAIHIO ), IOTHYECKYIO (KOHHEKTOPBI, pUTOpruIecKue (u-
TYpBI) ¥ CMBICIIOBYIO, CEMaHTHKO-TIParMaTHUeCKyI0 (3KCIUIMKATYPhI U UM-
TUTUKATYPBI, HHPEpEHIINH, TPECyIIOo3uIuK ). Hemb3s 0001TH BHIMaHHEM
TaKyI0 BXXHYIO KaT€rOpHI0, KaK TeMaTH4YecKast KOTepeHIHS <...>. DTOT THI
KOTepeHIUH (hOpMHUPYETCs BOKPYT [I00aIbHOM TEMBI JUCKYPCa HITH TEMBI
roBopsmiero. OcobeHHO HAMISAHO 3TO Ka4eCTBO UCKypCa MPOSBISETCS
HE B KOPOTKUX (pparMeHTax, a B Ooyiee Win MeHee 3HAYUTEIbHBIX 110 00b-
emy Tekctax. OHO BbIpakaeTcsi B IOBTOPEHHUH ONPEAETIECHHBIX «MOTHBOB)»
U «TEM»: KJIFOUYEBBIX 00BEKTOB, (DaKTOB, BEPOBAHHIA, KOTHUTHBHBIX CTPYK-
TYp, COITUAIBHBIX TPEACTABICHHA, YKCIUTUIIUTHO WIIM UMILTUIIUTHO BBIpa-
JKCHHBIX B TUCKypce. Bce OHU BXOIST B CEMaHTHYECKYIO MAaKPOCTPYKTYPY
I00aIbHOM TeMBI AMCKYypca, KOTHUTHBHO OMHUPAIOIIEcs Ha MaKpOIpO-
TIO3UIIMIO WJIM BEPIINHY MOnenHu pedepeHTHOH cuTyanuu <...». Bzaumo-
00yCIIOBICHHOCTb KOT€PEHIMH AUCKYpCa U €ro CTPaTernuyecKod opraHu-
3allMU HaM TIPEJICTABISIETCA BECbMa BaXKHBIM TEOPETUYECKUM MOMEHTOM»
[Makapos 2003, c. 124-125].

Lenbio cTaTtey SIBASETCA U3yYCHHE KOTEPEHTHOCTH MEXKIY KaHpaMu
0O0IIIeCTBEHHO-TIOJIMTHYECKOT0 JIUCKypCa, MPEACTaBIEHHBIMU Ta3eTHON
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CTaThell 1 KOMMEHTapHsIMH K Hell. JKaHpbl B JaHHOM clydae TOHHUMAIOTCSI
KaK «KOHBEHI[MOHAJIbHBIC TUCKYPCHBIC IPAKTHKH, 3aBUCSILIUE B IIMPOKOM
cMBICIE OT KOHTeKcTay [BaH Jleiik 2013, c. 9]. AHanu3 cpeacTB KOTepeHT-
HOCTH OCYLIECTBIISIETCSl HA IPUMEPE PACCMOTPEHHUSI MEHTaJIbHON MOJIEIH,
[IOCTPOEHHOH B T'a3€THOM CTaThe HA TEMY HOJUTKOPPEKTHOCTH U OIpeae-
JISFOIIEH CMBICTIOBYIO IIETIOCTHOCTH HE TOJIBKO CaMOM ra3eTHOM CTaThH, HO
1 KOMMEHTApUEB K HEM.

MarepuanoM HCCIIeIOBaHUS NOCTY)KIIA CTaThsl U3 OPUTAHCKOTO IIEpH-
ommdeckoro m3manmst «Mail Onliney, siBIIsTrOIIIETOCSI OHJIAHH-BEPCHEH Ta3e-
1ol «The Daily Mail», u oHIaiiH-KOMMEHTapUH K CTaTbe 00IUM 00bEeMOM
244 en. IlpuBoanMble MTPUMEPHI KOMMEHTAPHUEB B 1IEJIOM JIAIOTCSI B aBTOP-
CKoll opdorpaduu u MyHKTyalluu, 3a UCKJIIOUEHHEM OTAEIbHBIX CIIydacs,
KOTJIa UIMEIOIIMeCs OTIEYaTKN 3HAUUTENIbHO 3aTPYIHSIOT BOCIIPUITHE.

MeHTanbHag Mogenb CTaTby Ha OGI.I.I,QCTBQHHO'HO.HMTM‘IECKVIO TeMy

Crarbs «A to Z of politically correct madness: The Left's "Thought Po-
lice' continues to censor language as 'manfully’ is labelled sexist» (Mail On-
line. 18.11.2017) nanpapieHa Ha MOTU(DUIIMPOBAHIE OOIIMX COIHMATBHBIX
MPeACTABICHUH OTHOCUTEIBHO POJIU MOTUTKOPPEKTHOCTH B COBPEMEHHOM
3anazHoM obmecTse. s onrcaHusi COMOKOTHUTHBHBIX 0COOCHHOCTEH
paccMaTprBaeMOro MeIHaINCKypca U KOHTEKCTYaJIbHOM MOIENTH aHaJH-
3UPYEeMOii CTaThbl HEOOXOIMMO OTMETHTD, YTO TIO3UIIHIO PEIaKTOPa Ta3eThl
«The Daily Mail» MoxxHO OxapakTepH30BaTh Kak KOoHcepBaTuBHYIO. [lo-
JUTHYECKOE MTPOTUBOCTOSHUE MEKIY KOHCEPBATOpaMH M JieiOoprcTamMu
OTPaXXCHO B CO3/IaBAEMOIl B CTaTbe MEHTAJILHON MOJICIH, OJIHUM U3 IICH-
TpaJbHBIX AJIEMEHTOB KOTOPOH SIBISIETCS MACOJIOTHYECKasl MOJSPU3ALHSL,
MOTYEePKHUBAIOIIAs HETaTUBHYIO TPAKTUKY «JIEBBIX» B OTHOILCHUH ITOJIHT-
KOPPEKTHOCTH. [IprBEICHHBIN HUXKE CIIOKHBIN 3ar0JIOBOK CTaTbH, COCTOSI-
MK U3 COOCTBEHHO 3arojioBKa M TOCIEAYIOMIETO JIH/a, HIUTIOCTPUPYET
yKa3aHHbIE COIMAILHO-KOTHUTHBHBIE OCOOCHHOCTH JTUCKypCa:

Ato Z of politically correct madness: The Left's 'Thought Police' continues
to censor language as 'manfully’ is labelled sexist

— NHS hospital consultant accused of sexism after praising a father

— Cambridge academic urged colleagues not to use words such as
‘genius’

— Suffolk council has been criticised for using the term 'cat's eyes'
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— Here is an A to Z of new practices which have fallen foul of political
correctness (Mail Online. 18.11.2017)".

HeraTtuBHas orieHKa «J1eBbIX» repeana couetanneM The Left’s ‘Thought
Police’, momuepKUBaIOIUM CBSI3b MEXK/IY JICBBIM TCUCHUEM U TIOTUTHKON
TOTAIBHOTO KOHTPOJIS, EH3YPhl M TOAABICHUS JIFOOOr0 WHAKOMBICIHS,
TPAJMIIMOHHO ACCOLIMMPYEMOIl C TOTAJMTApHBIMU PEKHUMAMHU, & TaKKe
BBIpOKEHHUEM continues to censor language, B KOTOPOM TIIaroll censor
IKCIUTMIATHO PEAM3YET HJICI0 HAPYIICHUS «ICBBIMU» TaKHX JIEMOKpa-
THYECKUX CBOOOJI, Kak cBOOO/A CIIOBA U CAMOBBIPAKCHHUS, & TIIAroN COn-
tinues BBIpaXaeT MPECYMIMO3UIIMIO O TOM, UTO «JICBBIE» YXKE JABHO MPO-
BOJAT TAKyI0 AHTHUIAEMOKPATHUYECKYIO MOJUTHKY. BorutomeHuemM Takoi
HOJIMTHKY, TI0 MHEHHIO aBTOPa CTAThH, SBIISETCS COBPEMECHHAsI MPAKTUKA
NOJUTKOPPEKTHOCTH, MPEeBpaliamoascs B HeuTo, MPOTHBOpeYaIee 3apa-
BOMY CMBICITY, O Ye€M CBHACTEILCTBYET dpasa politically correct madness,
a Tak)Ke psiji IPUMEPOB, IPUBEICHHBIX TYT Xe: manfully’ is labelled sexist,
NHS hospital consultant accused of sexism after praising a father, Suffolk
council has been criticised for using the term ‘cat’s eyes’. OtcyTcTBUC
3[paBOr0 CMBICIA B YKa3aHHBIX CUTYyalMsX UMILTHOUpYeTcs: Oxaromaps
COYETAHUIO BBIPAKEHUN, peATU3YIOUIMX 3HAUEHUSI CUJIbHOM HEraTHBHOMU
peaxumu (labelled sexist, accused of sexism, criticised for), i BEIpaKESHUH,
CBUJICTEILCTBYIOIIUX O COBEPIICHHO HEBUHHBIX MOCTYIKAX YYACTHUKOB
OTMHCHIBAEMBIX CUTYAI[HIA, BHI3BABIINX BBIIICYKA3aHHYIO HETATHBHYIO pe-
aKIIMIo, a UMCHHO: praising a father, using the term ‘cat’s eyes’, a Takxe
UCIIOJIb30BAHKE JKEPTBAMH MOJUTKOPPEKTHOCTH CJIOB genius u manfully,
UMCIOIINX TMOJOXHUTEILHYI0 OKPACKy. YKa3aHHBIA dQQEKT yCHIBaeTcs
TaKXe B CHJIY TOTO, YTO YYACTHUKH YIIOMSIHYTBIX CUTYAIHI PUHAIekKAT
K COIMANBHBIM IPYIIaM, TPATUIIMOHHO aCCONUUPYIONUMCS C Pa3yMHBIM
U B3BelleHHbIM noBeneHueM (NHS hospital consultant, Cambridge aca-
demic, Suffolk council). Beipaxkenue A to Z B dxcnipeccuBHOM (hopMe MojI-
YepKUBAECT OrPOMHOE KOJMYECTBO CIy4aeB HApPYIICHUS 31paBOr0 CMbICIIA
aJIeNITaMy TIOJMUTKOPPEKTHOCTH, TaK KaK I0JIPa3yMeBaeT, u4To MPUMEPOB
3N0YTOTPEOTICHUST MOJMTKOPPEKTHOCTBIO XBATaeT JJIsl CO3JIAHHS IeN0-
ro CIpaBoOYHHKA. BaKHO OTMETHTH, YTO STO BBIPAKECHUE HCIOJB3YETCS
JIBOXKJIBI B 3arOJIOBKE, a 3aT€M IMOBTOPSETCS B OCHOBHOW YacTH CTaThH.

'31. u Janee mpHMeEpbl MPUBEICHBI M3 CIEAYIOIIEr0 HCTOYHUKA: (WWW.
dailymail.co.uk/news/article-5094791/4A-Z-politically-correct-madness.
html#tcomments).
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OkcnpeccuBHOE coueranue have fallen foul of political correctness, eme
JIBKJIBI UCIIONIL3yEMOE B OCHOBHOM YacTH CTaThH, yKa3bIBACT HA TO, YTO
moboe HapylleHHe MOJIUTKOPPEKTHOCTH TapaHTHPYET Uil HapyLIMTEINs
CepbE3HBbIC HETATUBHBIC MOCIEICTBHS, COMOCTABUMBIC MO TSHKECTH U He-
OTBPATHUMOCTH, HAIIPUMeEP, C MOCIEICTBUSAMHU HAPYIICHHS 3aKOHA, IIPHYEM
nepdexTHas rpaMmmaruueckas opma peanusyeT Ipecyo3ULHI0, YTO ITO
YK€ CIIOKHUBIIIASICS TPAKTHKA.

MeHTanbHasi MOZIENb, IPEACTABIISIONIAs aKTUBHYIO ACATEIbHOCTB «JIe-
BBIX» 110 HACAXKJICHUIO MOJIUTKOPPEKTHOCTH B OOIIECTBE KAaK MOJHUTHKY,
BEAYILYIO K TMKBUIAIIMHA KOHCTUTYIIMOHHBIX TIPaB U CBOOOJ KaK OCHOBHON
MAacChl HACEJICHUS, TAK U PA3HOOOPA3HBIX MEHBIIMHCTB, & TAKXKE K Perpec-
CUSIM B OTHOIICHWH HWHAKOMBICISIIINX, PEAN3yeTcsi B OCHOBHOW YacTH
CTaThH C TIOMOIIBIO CaAMBIX Pa3HOOOPA3HBIX CPEACTB, CPEAN KOTOPBIX MOXK-
HO OTMETHTH yroTpeOieHue npecynmno3unui. Tak, Hampumep, CoueTaHne
JNEUKTUYECKOTO BBIPAKEHUS every day ¢ HeoNpeJelICHHO-THYHBIM MECTOH-
MEHHEM someone B Hadalie epBoro naparpada moapasyMeBaet, 4to Cly-
Yau, OIMCHIBACMBIC B CTaThe, HE €JIMHUYHBI, U JIFO0OH JIETKO MOXET CTaTh
KEPTBOM Upe3MEPHOI MOIUTKOPPEKTHOCTH. TO Ke BIEUATICHUE MOAEP-
JKUBAETCS C TIOMOIIBIO TAaKUX BEIPAKEHUH, Kak the latest example this week,
another example. llpennoxenue among the most dangerous New Censors
are those found in universities IOApa3yMeBaeT, YTO YHCIIO AJETTOB dTOU
MOPOYHON MPAKTUKU OYEHBb BEIMKO U TMOCTOSHHO PACTET, TIPH 3TOM OHHU
MpeZICTaBICHBI BO BeeX cepax, BKITIOUas Jaxe Takue, Kak Bhiciiee o0pa-
30BaHUE, TPAJUIIMOHHO ACCOIMHUPYIOIICECS ¢ PAMOHAIBLHBIM TTOBEIICHH-
€M, OCHOBaHHBIM Ha 37pPaBOM CMBICJIE.

[peaBapsisi CIIUCOK 3JIONESHHUN MPUBEPIKEHIIEB MPAKTUKU MOTUTKOP-
PEKTHOCTH, aBTOP B OUEPEAHOM Pa3 NOAYEPKUBACT, YTO HCTOYHUKOM TOTO
3714 SIBJISIETCS MMOJUTHKA OMIMOHEHTOB MTAPTUHU TOPH, TPATUIIMOHHO MOJIEP-
xuBaeMoii «The Daily Mail», uro, Kak yxke yKa3plBaJIOCh BBIIIE, SIBISET-
Csl BOKHBIM 3JIEMEHTOM MEHTAIILHOW MOJIEIH PacCMaTpUBaEeMO Tra3eTHON
cratel: Such examples show how political correctness has become an
obsession in many sections of the metropolitan, liberal Left. Beieyrmo-
MSIHYTasl UJCOJIOTHUECKAs MOJSIPU3AIMS PEATU3yeTCsl TAKKE B CICIYIO-
mieM TpuMepe, NPUBEICHHOM B crartbe: Home Secretary Amber Rudd’s
speech to last year’s Tory party conference was reported to police as a
‘hate crime’ by Left-wing Oxford professor Joshua Silver.

HeraruBHas onieHKa, 0cHOBaHHast Ha a0CYPJHOCTH CIIOKHBIIECHCS TPAK-
THKU TTOJUTKOPPEKTHOCTH, SIBISICTCS BAXKHBIM DJIEMEHTOM MEHTAJIbHOU
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MO/JIeNTH, CO37aBaeMOl aBTOPOM. B cTaThe UCTIONB3YIOTCS caMble Pa3HOO-
OpaszHble cpejcTBa JUIsl Nepeaurl TAKOM OLIEHKH, HAITPUMEp BepOann3aius
KOHLIENITa «IUKTATYpa», OAHOM M3 COCTABISIOIIMX KOTOPOTO SIBJISIETCS
UHQOpMAIHsI O HETaTHBHOM OIEHKE 3TOr0 MOHSATHS B COBPEMEHHOM 3a-
najHol Kynbrype: the New Censors; censors at Cardiff Metropolitan Uni-
versity; censorship; the diktats of political correctness; their diktats state;
gender politics’, which dictates; this Left-wing ideology; ruthlessly polices
language and behavior; it silences debate; free speech is undermined,
common sense lost.

BepOanuzanusi KOHIENTAa «PEIHIHs» CIIOCOOCTBYET —pealu3aluu
B KOHTEKCTE CTaThbH aCCOLMALMK ¢ (paHATH3MOM Kak KpalHEH CTEreHbIO
MPUBEPKEHHOCTH KAKHM-JINOO BO33PEHUSIM M HETEPITUMOCTBIO K JIFOOBIM
OpyTUM B3TILAaM: a ‘sin’ committed against the all-pervasive modern
creed behind ‘gender politics’; a self-appointed priesthood, for any signs
of heresy; everyday words, practices and concepts that have fallen foul of
the new Political Correctness orthodoxy.

Hcnonb30BaHue JTEKCUKH, PEATU3YIONICH KOHIICNT IPECTYIICHUE
CIocoOCTBYeT BepOaIM3auy HICH, YTO HEMOJUTKOPPEKTHOE MOBEJICHNE
SIBIISICTCSl OUCHb CEPhE3HBIM HAPYIICHHEM, HEOOXOUMOCTh HAKa3aHHsI 3a
KOTOPOE TIOAYEPKUBACTCS C TIOMOIIBIO CPEICTB MOJIAILHOCTH CO 3HAYCHU-
eM HeoOXOJIUMOCTH, BBIHYKIESHHOCTH, Hanpumep: offending the diktats
of political correctness; deemed guilty of; is guilty of, must be punished
and forced to apologise; had to apologise; was accused of, they have
established a code of conduct against ‘crimes’; condemn ...as ...offen-
sive; applause was banned; was reported to police as a ‘hate crime’; con-
stituted ‘micro-aggressions’; caused offence to,; breached a policy; the
‘act of punishing all criminal or unacceptable behaviour severely, even
if it is not very serious’; in their drive to outlaw language and behaviour
they decree insensitive.

ATpECcCUBHOCTH MOJIMTHKH MOJUTKOPPEKTHOCTH TAK)KE OJUEPKUBACT-
Cs1 C TIOMOIIBIO MCIIOJh30BaHHUSI MOHSTHS OYJIJIMHTA, HMEIOIIETO CUIBHYFO
HETaTUBHYIO KOHHOTaLuIo this bullying brand of identity politics.

AOCYpHOCTD MOJUTKOPPEKTHOCTH HUMILTUIIMPYETCS HCIIOIh30BaHU-
€M MOJAJIbHBIX CPEJCTB CO 3HAUCHHEM MAJIOW CTETIeHU BEPOSITHOCTH TPU
OINMCAHUU OCHOBaHWH ISl TIPUHSTHS HEME/JICHHBIX KapHHAIBHBIX Mep
10 ee peanu3anuu: because some people may have thought; it could ‘trig-
ger anxiety’ among nervous students; might find upsetting; something may
cause them distress; as it might trigger traumatic fears about rape; Drag
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queens were banned from a Gay Pride event in Glasgow in 2015 in case
they caused offence to transgender people.

Kputrka CTOPOHHHMKAMH TIOJMTKOPPEKTHOCTH CIIy4aeB HCIIONB30-
BaHMsI TPAAWLIMOHHBIX JUIS aHIIMHCKOTO $I3bIKa BBIPAKEHHH TepeaaeTcs
ABTOPOM CTATbU C TIOMOIIBIO JIEKCHKH, PEATU3YIOMEeH KOHICNT «HACHITb-
CTBEHHOE MPECTYIJICHNUE), YTO UMILTHIIUTHO OLICHUBAET TaKYIO TOUKY 3pe-
HUS Kak abcypanyto: butchered; was party to animal cruelty; hostility;
was accused of ‘creating space for violence’.

OneHka BIUSHMS TOJUTKOPPEKTHOCTH Ha OOILECTBO BepOaIH3yeT-
Csl C TOMOIIBIO JIEKCHKH, aHTOHUMHYHOH BBIPQKEHHSM, TPaJUIIMOHHO
HCTIO0JIb3yEMBIM CAMUMHU CTOPOHHUKAMHU TIOJIMTKOPPEKTHOCTH: But far from
promoting a tolerant society — which is their proclaimed aim — this bully-
ing brand of identity politics simply creates friction between people, as
well as discord and suspicion. BaxxHo OTMETHTBH PEajM30BaHHYIO B Ha-
Yaie BBIIICTPUBEACHHOTO MPEATIOKEHUSI TIPECYTITIO3UITUIO TOIOCTIOBHOCTH
JIO3YHTOB TIPUBEP>KEHIIEB MOIUTKOPPEKTHOCTH.

Cpeat SKCIUMIUTHBIX OIICHOYHBIX CPEJICTB, HUCIOIb3YyEMbIX aBTO-
POM B OTHOUICHUH A/ICTITOB MOJUTKOPPEKTHOCTH U MX JICHCTBHUM, MOKHO
OTMETHUTh crenytomtue: truly absurd; politically over-sensitive; the most
dangerous; unacceptable.

HeraruBHas orieHKa OJIMTKOPPEKTHOCTH PEAIN3YETCs TAKXKE C IIOMO-
160 MeTadophl ‘CIOBECHBIM OOMEH — 3TO MHHHOE TI0Je’, CTIOCOOCTBY-
fouield opMHUPOBaHMUIO UH(EPEHLIUH O TOM, YTO CTOJIKHOBEHHE C ITOH
MIPaKTHKOM omacHo: Even the most innocent verbal exchange can become
a minefield.

JlepHBalMOHHBIN MOBTOP UCTIONB3YETCS B CTAThE, YTOOBI MOAUEPKHYTh
HJCI0 O TOM, YTO IOJUTKOPPEKTHOCTh BEJET MCKIIOUUTEIHHO K IIOTe-
PSIM, YTO TaKKe peaju3yeT HEraTUBHYIO OLICHKY: common sense lost; the
ultimate irony is that in the name of tolerance for minorities, all concept
of essential and hard-won freedoms enjoyed by the majority are in danger
of being lost; the most important of these losses is, of course, freedom of
expression.

BusyanbHas cocraBisiioias, NpeacTaBiIeHHAs KapuKaTypoil, urpaer
B)XHYIO POJIb B (POPMUPOBAHUN MEHTAIILHON MOJICTIH B paccMaTrpuBaeMon
cTaThe.

LleHTpallbHBIM DJIEMEHTOM H300paXKCHUS HA PHUCYHKe | sBIsieTcs
ab0pesuarypa Pc (Political correctness). Kapukarypa B 00pa3Hoit hopme
nepeaeT XapakTep BO3ACHCTBUS TOJUTKOPPEKTHOCTH HA OOIIECTBO.
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JIMpEeKTHBHBIN XapakTep BO3ACHCTBUS MEpeaacTcss KPacHbIM IIBETOM
OyKB.

Puc. 1. Unnroctpanys K cTaThe Puc. 2. Unnroctpanys K cTaTtbe

BykBbl a00peBHaTyphl MPEACTAaBICHBI B BUAE OAYILEBICHHBIX QUTYD,
UMEIOIIHX IJ1a3a, OPOBH M PYKH, KOTOPBIE UCIIOJIL3YIOTCS B JAHHOM CITy-
Yyae Kak CpeJCcTBa HeBepOaIbHOU MepeJauu JUPEKTHBHOTO PEYEBOr0 aKTa!
PYKH IepBOi OYKBBI CIIOKEHBI B )KECT, XapaKTepHbBIH 115 Iepeaun yKas3a-
HUSI, B TO BPEeMsI KaK MOJIOKEHUE PYK BTOPOH OYKBBI COOTBETCTBYET JKECTY
BOCHHBIX, OTJAIONIUX YECTh, YTO B IAHHOM CITy4ae MOXKET PaclleHHUBATLCS
KaK TpEeANOYTHTENIbHAS Peaklusl Ha MPUKa3, a IMEHHO, TOTOBHOCTh HEy-
KOCHHUTEIILHO CJIEZIOBATh MOJNyUYSHHBIM yKa3aHusM. [Ipu 3TOM CIIBUHYTHIE
OpoBu 00eux OYKB CBUICTEILCTBYIOT O CEPhE3HOCTH M300PaKEHHOTO pe-
YeBOro akTa. BaKHO OTMETHTh, 4TO 00€ OYKBBI pa3BEpPHYTHI B CTOPOHY
¢buryp, n300pakeHHBIX Ha 33JHEM IUIaHe, YTO, OYEBUAHO, O3HAYALT, YTO
aKT KOMMYHUKAIIMA MEXTy OYKBAMH SIBIISICTCS JIEMOHCTpAIMEH Mpe/o-
YTUTENIBHOTO MOBEJEHUsI O0IECTBA B OTHOLICHUH IMOJUTKOPPEKTHOCTH.
HeynuBurenbHo, yTo (UTyphl Ha 3aJHEM IUIaHE, TPEICTABISIONINAE MO-
CTpa/iaBUINE OT MOJIMTKOPPEKTHOCTH COIIMATBbHBIC TPYTIITbI, IEMOHCTPHUPY-
10T KPaHIOK CTEMeHb y)Kaca U pazodapoBanus. B aTux ¢urypax MoxHO
y3HATh YYaCTHHKOB CUTYAIMii, OIIMCAHHBIX B CTAThE. DTH CUTYallud OTHO-
CATCS, HATIPUMEP, K 3alPETy HA HOIICHUE MEKCHKAHCKUX TOJOBHBIX Y0O-
POB, IPEJICTABICHHOMY Ha HU300pa)KCHUH YEJIOBEKOM, C TOJIOBBI KOTOPOTO
cleTaeT coMOpepo; 3ampeTy Ha UCIOJIb30BaHHE HA3BAHHUH HAIIMOHATBHBIX
OO/ IPY MUHUMAJIBHOW ajanTaliy pelenta K MECTHBIM KyJIWHApHBIM
TPAIUIUAM (UETOBEK, ACPIKAIINHN JT0XKKY U PA3HOIBETHYIO MUCKY C €JI01);
3alpeT Ha yJacTHe TPAaHCBECTUTOB B reif-napanax (4eigoBeK ¢ yTpUpOBaH-
HBIM H300pa’keHHEM BOJIOC Ha Telle, OACTHIN B )KEHCKOE BEUepHee IaThe,
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C BBICOKOH IPUYECKOM, Pa304apOBAHHO JEPKAIIUKA B PYKE padyKHBIN
(hnaxoxk, seistronuiicst cumBosioMm JIIBT-coobmiecta).

Ha cnenyromeil kapukatype u300paskeHa rojioBa KOPEHHOTO aMepH-
KaHna. Ero BeIpa’keHWE JIMNA MepefaeT yAUBIECHUE M 10Caly, KOTOpHIE,
OUYEBUHO, BBI3BAHBI YPE3MEPHOH «3a00TON», MPOSABIEHHONW CTOPOHHUKA-
MU MOJIUTKOPPEKTHOCTH B OTHOIIEHHH aTPHUOYTOB €ro KYJIbTYphl, & UMEH-
HO TE€M, YTO KOJEKC MOJMTKOPPEKTHOCTH CTPOTrO 3alpellaeT NpeacTaBU-
TEJSIM IPYTUX KyJbTYp NPUMEPATH TPAJULIMOHHbIE HHAEHCKHE FOJIOBHBIE
yOOpBI, a TaKKe J1eNaTh TATYUPOBKH C N300paKEHUSIMH HHJICHIIEB.

KorepeHTHOCTb MeXAay XaHpamu
06LeCTBEHHO-NOMUTUYECKOro AUCKYpCa

KorepeHTHOCTh MEXIy Ta3eTHOM CTaThell M KOMMEHTApUSIMU K HEH
OCHOBaHA Ha TOM, YTO T€MaMH KOMMEHTAPHEB SIBIIAIOTCS KIIIOUEBBIC dJie-
MEHTbl MEHTAJbHOM MOJENH, PEaln30BaHHOW B PAaCCMOTPEHHOMN BBILIEC
CTaThe, 4 UMEHHO — UJICOJIOrHYeCcKas MOJISIPU3aliks, B COOTBETCTBUU C KO-
TOPOH «JIEBBIE» SBJIAIOTCS HCTOYHUKOM 3714, CBA3aHHOT'O C MOJIUTKOPPEK-
THOCTBIO; KOHIICTIT «JIWKTaTypa», CIIOCOOCTBYIOIIMHA peannu3anuyd acco-
[AAAA MEXAY MPAKTUKON TMOJUTKOPPEKTHOCTH U JINIICHUEM OOIIECTBA
JIEMOKPATHUYECKUX CBOOO/I; KOHIICTIT «IIPECTYIUICHUE, BepOaTr3aIis Ko-
TOPOTO CIIOCOOCTBYET CO3/IaHUIO ACCOLMAIMKM MEXIy HapyIICHUEM Ipa-
BHJI TOJIMTKOPPEKTHOCTH M COBEPIICHHEM IPECTYIUICHUs, TPeOyroIIero
CYpOBOTO HaKa3aHUsl; IPECyNIO3ULHs O IPUCYTCTBUU aJIENTOB MOJIUTKOP-
PEKTHOCTH BO Bcex cepax oOIecTBa; HEraTWBHAS OIIEHKA, OCHOBaHHAS
Ha a0CypAHOCTH TIPUMEHEHHS MOJIMTKOPPEKTHOCTH. [IprBeneM HeCKOIb-
KO TIPEMEPOB (CPEeACTBA BepOaTH3aIliy YKa3aHHBIX TEM 3/I€Ch U J1aJiee BbI-
JICJICHBI YKUPHBIM IIPU(TOM):

Who killed bambi, Bradford, United Kingdom, 2 years ago

It's all about controlling the masses... We are being prepared for what’s
to come, the fight is literally being drained from us on a daily basis, we are
learning quickly never to question anything for fear of being shamed. The
ironic truth is the very people claiming to defend freedom are actually
ensuring we will never have it.

Gsmns, Space city, United Kingdom, 2 years ago

Don’t think these idiots will be happy until our beautiful expressive
language has been replaced by an Orwellian machine like patois that conveys
only meaning devoid of personality warmth or humanity.
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Eglwys, shangri la, 2 years ago

How about everyone who thinks this is ridiculous (and I’ll wager that
is most of us) going out of our way to use these ‘offensive’ words at every
opportunity? They can’t jail us all. They’ll move on to thoughts next, and
we’ll get Thought Police fining us if we think an ‘offensive’ word.

S Delaney, West Sussex, United Kingdom, 2 years ago

Who gives the PC brigade the power to dictate to us? They aren’t
elected by us so how can they tell us what to say, think or do?

ElizabethWakefield, London, United Kingdom, 2 years ago

If T am ever in the position where I must induce vomitting, I shall read
this article in its entirety.

Pizzaface, Bolton, 2 years ago

So a father took his child to see a doctor who has dedicated his life to
helping children, because he needs that doctors expertise and kindness while
his child was ill. The outcome is that he would like to get the doctor, who is
helping his child, in trouble for making an innocent comment. Why do we
pander to these type of underhand, ungrateful trouble making people.

BaxHO OTMETHTB, YTO KOMMEHTATOPBI YAaCTO PAa3BUBAIOT HH(EPEHLINH,
peanusyrole MeHTaAIbHYI0 MOJIENb CTaTbU, MHOTAA YCUIIMBAs MIPU 3TOM
CTeNeHb JKCIPEeCcCHBHOCTH. Hampumep, B cleaylommx KOMMEHTapHsX,
MTOMHMO T€M, OTMEUEHHBIX BBIIIIE, TPHCYTCTBYET TEMa pa3pyLIeHHS, IPE/I-
CTaBJIEHHAs CPEJCTBAMU BepOaM3alliil COOTBETCTBYIONIETO KOHIIETITA,
a Takke Tema OOpbObl, peaJr30BaHHAs B COOTBETCTBYIOIIMX IPU3BIBAX
K aeficTBuio. O4eBUIHO, TEMa IOTEPb, BBI3BAHHBIX ITOJINTKOPPEKTHOCTHIO,
HPUCYTCTBYIOLIAsl B TEKCTE CTaTbu, ObUIA TPaHC(HOPMUPOBAHA B KOMMEH-
Tapusx B 0ojee 3KCIPECCUBHYIO TeMY paspylleHus, a Ooprda npenacras-
JsieTcss KOMMEHTaTopaM JIOTHYHOM peakuueil o0uiecTBa B CI0KUBILIMXCS
oOcrositenbecTBax. Cpencrsa BepOanu3aluy TeM paspylieHHs H OOpbObI
BBIJICJICHBI JKUPHBIM IIPU(TOM € IOAYSPKUBAHHUEM:

Concerned citizenUK, London, United Kingdom, 2 years ago
PC will destroy western culture. We MUST fight back

Tony D, Rouffignac St Cernin, 2 years ago

Frankly the world has gone mad, these snowflakes and PC liberals
will see the fall of our western society. The universities need to have non
PC heads of colleges to ensure that the real world is still taught and valued
despite many imperfections. However, this right-on, liberal, PC ideology
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is just total crud, grow up you students. If uni life is too difficult or too
hard, then that is not your life, move on and let some deserving student take
your place.

Boethius, Manchester, United Kingdom, 2 years ago

The real problem is that the advocates of this lunacy can be found in
every government department. Our own leaders are deliberately destroying
the moral and social fabric of the country — in the name of ‘progress.’

Y ggdrasil, London, United Kingdom, 2 years ago
Let’s all of us fight back by using as many politically incorrect terms as

possible. As for avoiding eye contact with the newly-arrived, that’s necessary
in my area to avoid a macro-aggression.

HeraruBHas oIlleHKa NPAaKTUKH TPUMEHEHHS TOJIUTKOPPEKTHOCTH,
a TaKXKe MPECyNIO3UIUs O MPUCYTCTBUU CTOPOHHUKOB IOJHUTKOPPEKT-
HOCTH B CaMbIX Pa3HBIX cepax pa3BUBAIOTCSI B KOMMEHTAPUH, IPEICTAB-
JICHHOM HIXe€, C MIOMOILBI0 YIOMHUHAHUS bproccens (BbLIENIEHO KUPHBIM
HIPUPTOM C TIOTIEPKUBAHUEM ), OUEBUIHO, PEATH3YIOIIETO B JAHHOM CITy-
4ae (oHOBYIO HHPOPMALIMIO O TOM, YTO 3TOT €BPONEHCKHUH rOpO SBISIETCS
mrad-kBapTupoit EBpokomuiccun. COOTBETCTBEHHO, MEHTAIIbHASI MOJIEIb,
CO3JJaHHAsl ABTOPOM JIaHHOTO KOMMEHTapusi, BKJIIOYAET B ce0sl, IOMUMO
BCETO IPOYEro, €Ule U HEraTUBHYIO OLEHKY CTPYKTyp EBpocoro3a eBpo-
CKENTHKAMH.

Mike A, neither Guernsey nor Jersey., Guernsey, 2 years ago

I have asked this so many times. Will someone please tell me who
the PC lobby are? Who pays their salary? (They obviously are paid since
their influence is so far reaching) Are they a government department, a
QUANGO, or a private organisation? Where do they operate from? (An
office in Brussels?) What are their names? Who is their chief executive?
What is their remit? Were they elected or did they thrust themselves upon
us? Isn’t it about time that these anonymous promulgators of nonsense
were “outed”? It seems to me that they have huge influence and zero
accountability. Surely under the Freedom of Information act I have a legal
right to demand answers to these questions?

B KOMMCHTAapuu, NpUBCACHHOM HUXXC, MCHTAJIbHAsA MOACIIb BKJIIFOUACT
B ce0s HETaTUBHYIO OLICHKY «JICBBIX», PCAIM3YyEMYIO C IIOMOIIBIO CJIOBa
commies, XOTS B TEKCTE ra3eTHOM CTaTbU CTOJIb paauKajJibHaA MOJIUTUYC-
CKas UJ€0JIorus, Kak KOMMYHHU3M, HC YIIOMHWHAJIACh.
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VILLAIN, San Diego, United Kingdom, 2 years ago

The left want to control people that is what this boils down too, they are
commies.

Crenyoomuii KOMMEHTapUil peanu3yeT MEHTAJIbHYI0 MOZENb, B KO-
TOpPOM HETraTHUBHAs OICHKA ITOJUTKOPPEKTHOCTH, MPAKTUKYEMOU <JIEBbI-
MW, JTOTIOJTHEHA HETaTHBHON OIIEHKOW TIOJMTHKH «JIEBBIX» B OTHONICHUN
MHUTPAHTOB U CYIIECTBYIOIICH KUIHUIITHON TIPOOJIEMBI:

S.0.S, cheshire, United Kingdom, 2 years ago

It's far more sinister than people realise. P.C permeates local
government, councils, housing etc, which classes immigrants as vulnerable

taking them to the top of all lists...leaving ex service men to sleep on the

streets.

HHTEpeCHO OTMETHUTh, YTO KOHIET «PETUTHSI», SIBISIONIMICS OTHUM
U3 DJIEMEHTOB MEHTAJILHON MOJIEIIH, TOCTPOEHHON aBTOPOM PacCMOTpPEH-
HOW CTaThbd, HE HAIICN pealu3allid B KOMMEHTApHUAX, 4TO, OYCBHIHO,
OOBSCHSIETCS TEM, YTO CPEACTBA, BEPOATH3YIOIINE ITOT KOHIICTIT B TEKCTE
CTaThH, JOBOJIBHO MAJIOYMCIICHHBI 10 CPABHEHHIO CO CPEICTBAMHU Peaiu-
3aIMK IPYTUX KOHIENTOB. KpoMe TOro, BO3MOXKHO, KOHIIENT «PEITUTHDY
He 00Ja/1aeT B BOCHPHUITHH KOMMEHTAaTOPOB MH(pOpMaIueil 0 HeTaTuB-
HOH OLIEHKE, JOCTATOYHOM JUISl BBIPAXKEHUSI UX OTHOLIEHUS K MPEIMETY
00CyXIeHUSI.

3aknuyeHue

IIpoBeneHHbIN aHAIN3 NIOKA3aJl, YTO KOT€PEHTHOCTh MEX]y Ia3eTHOMU
CTaThell Ha OOIIECTBEHHO-TIOMTUYECKYI0O TEMATHKY M KOMMEHTapUsSIMU
K HEl OCHOBaHa Ha TIOBTOPEHUM KIIFOUEBBIX JJIEMEHTOB MEHTAIILHOW MO-
JIeJIN, pealln30BaHHON B CTaThe. B cilydae pacCMOTPEHHOM CTaTbH K TAKHM
3JIEMEHTaM OTHOCHTCSI MH(OpMalus, CBsI3aHHAs C BepOanu3aluuei Hera-
TUBHOW OLICHKU MJIECOJIOTMHU U ITPAKTUKU ITOJIMTKOPPEKTHOCTH U €€ alel-
TOB. Ba)XHO OAYEPKHYTh, YTO ABTOPHl KOMMEHTApPUEB MOTYT JOMNOJIHATh
nH(pOPMAINIO, PETEBAHTHYIO UISI MEHTAIbHOW MOJENH, MOCTPOSHHON
aBTOPOM CTaTbM, HOBOM MH(pOpMauueil Ha OCHOBAHMHM AaCCOLUMATHBHBIX
CBsI3€l, MHOT/Ia MCIOJIB3YSl Jsl ee BepOasn3ali CpeJCcTBa, XapaKTepu-
3yIOLIHECS B 1IEJI0M 00Jiee BBICOKOM CTENEHBIO IKCIPECCUBHOCTH.
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BBeaeHue

B Hactosiiee Bpemsi TOJMMOJAIBLHOCTh TPHUBJIEKaeT BCE Ooiibliice
BHHMAaHHE MCCIIEI0BATEIICH, TOCKOJIBbKY TIO3BOJISIET PACIIO3HATH KOTHUTHB-
HBIC MEXaHM3MbI BOCTIPUATHS U 00pab0TKU WH(OPMAITHH, TOCTYIAIOIICH
U3 pasHbIX UCTOUHUKOB. CorniacHo MHEHHIO JUHTBHCTa M. Xasmuies,
SI3BIK MIPEJICTABIISICT COOON COIUAIbHYIO (POPMY CEMHOTHUECKOTO pecypca
10 CO3JJaHUIO 3HAUYCHUS. HOJII/IMOJIEUILHBIMI/I CUNTANOTCA TCKCThI, KOTOPLIC
CO3/IaHbI OJIaroAapst UCIOJIB30BAHMIO 00JIEe OTHOTO CEMHUOTHIECKOTO KOIa
[Halliday 1978].

Byy4s cOnpsiKeHHOM CO MHOTUMH JAPYTUMH SIBJICHHSMH, H3y4aeMbl-
MU B KOTHHUTOJIOTHH, TOJUMOATBHOCTh CTAHOBUTCS MEXIUCIUTUINHAD-
HBIM SABJICHUEM, BKJIFOYAIOIIIUM B ce651 TaKUC ITOHATHA, KaK:
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kommynurxayus B enom [Kress, Leeuwen 2001];
ananusz ouckypca [Siefkes, Schops 2013];

— 83aUMOCEs3b meKkcma u uzoopaxcenus [Bateman 2014];

— sswix u oicecmot [Cienki 2015];

— peus u sudeopso B punbme [Wildfeuer 2013].

Takoe pazHOOOpa3ue B3MVIAIOB HA MOJMMOIAIBHOCTh MO3BOJISIET MaK-
CHUMAJIbHO IIHPOKO OXBATHTh BECh CIIEKTP IOAXOA0B K €€ PACCMOTPEHUIO,
a TaKkke 0003HAYNTh BO3MOXKHBIC HOBBIC ITyTH UCCIICIOBAHHH.

MonumopanbHas KOMMYHUKaUUa U AUCKYPC

SI3bIK  pa3meneH Ha BBIMIOJHSIONINE OIPEeIEHHBIE COIHANbHbIC
(hyHKIIMA MOJYCHI: YCTHBIN, MMChMEHHBIN, BU3YAIbHBIA U ayJuallbHBIMA.
KoMMyHUKanus BBICTpauBaeTCs Ha HECKOJNIBKMX YPOBHSX: BepOAIIbHBIM,
HeBepOabHBIA, BU3YyalbHBI M peaau3yeTcs MOCPEICTBOM CEMHOTHYE-
CKHX pecypcoB s co3nanus 3HaueHus [Bateman 2011; Kpeigun 2014].
[lonmumonaneHass KOMMYHHUKAallUsi pPAacCMaTpUBAETCsl MCCIIEI0BATENIMU
HIMPOKO — KaK KOMMYHHKAIIUS B XOJI€ PSIMOTO U OTIOCPEI0BAHHOTO 00111e-
HUs (Hampumep, OrocpeaoBaHHOro MHTEepHETOM), MKy MepCOHaKaMU
(bmIbMa WM BHJICOWUTPHI, a TaKXKe KaK MCIONBb30BaHUE PA3HBIX MOIYCOB
0OIIeHNs — ITIaBHBIM 00pa30M, BU3YyaIbHBIX, B TMCHMEHHBIX TEKCTaX, B pe-
KJIaMe, KOMHKCaX, )KypHajaX, JAeTCKUX KHHUraxX, MHCTPYKIHIX, pOMaHax
n nip. Kak1i1id BUJ U3 Ipe/ICTaBICHHBIX TOJIMMOIAIBHBIX TUCKYPCOB Tpe-
OyeT ompe/ieNIeHHBIX MOX0/I0B U METOAOB cOopa, 0OpabOTKH M aHaIu3a
nansbix [Baldry, Thibault 2006; Kress, 2009; Kress, Van Leeuwen 1996].

OnmHUM M3 TVIABHBIX MOAXOAOB K aHAIU3Y MOJMMOAAIBHOTO JHCKYP-
Ca CYMTAaeTCs KBAaHTUTATUBHBIM MOJXOJ, OCHOBAaHHBIH Ha KOPITYCHBIX
naHHbIX [Schops 2016]. [lToMumMo KOpPIYCHBIX JaHHBIX, aHAJU3Y MOJBEP-
raroTcsl TakKe U JKeCThl, peructpupyembie cuctemoit ELAN, momkpe-
IUICHHBIE cTaTucThdeckuM MmetonoM [Wittenburg et al. 2006]. B pamkax
HA3BaHHOTO TOJXOJIa MCCICAOBAHUS TIOJIMMOAATBHOCTH 0a3upyIOTCs Ha
TpPEeX OCHOBHBIX MOJIOKEHHUSIX, KOTOPBIE COCTOAT B TOM, YTO KOMMYHHKa-
LM COTIPOBOXKIACTCS PA3THYHBIMUA MOTyCaMH (pedb, MMChbMEHHBIN TEKCT,
JKECTBI, M300paKEHUS U JIp.); 3HAYCHHE KOHCTPYUpYyeTcsl Oraromapsi BbI-
0opy W KoH(UTypalmi MOIYCOB BO B3aMMOJICHCTBHUH; HCIIOIb3YyeMbIe
KOMMYHHKAHTaMH MOIYCHI UMEIOT KYJIbTYPHO-COIIHAILHYIO 00YCIOBIICH-
HOCTB, CTAaHOBSICh, TAKMM 00pa30M, 3aBUCUMBIMU OT KOHTeKcTa. M3yuenne
0COOEHHOCTEH MEKKYJIbTYpPHOW KOMMYHHKAIIMM BHOCUT CYLIECTBEHHBIH
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BKJIAJ] B Pa3BUTHE U PACIIMPCHHE SIBIICHUS MTOJUMOAAILHOCTH. B pamkax
TEOPUU COLMATBHON CEMHOTHKU KOMMYHHUKAIIUS ONPEACISCTCS KaK BU3Y-
aJibHas U BepOabHasl JCSITEILHOCTh B ONPEACICHHOM COIIMOKYIBTYPHOM
KOHTEKCTE, a CO3/IaHUE 3HAUCHUS OTIPEACIIACTCS KaK COIIMATbHAS PAKTHKA
[Jewitt 2009; I'aBpuiioBa 2016].

KoMMyHUKaIMsi MOXET COCTOSITBCS TPH pealu3alid THOPUIHBIX
KOMMYHHKATUBHBIX aKTOB, KOTOPBIE IMPEJICTABISAIOT COOON MMOIMMOJIAITb-
HBIE MUKPOCOOBITHS, B X0J/Ie KOTOPBIX BCE 3HAKH MPU3BAHbI OCYIIECTBUTH
KOMMYHHKaTuBHOE HamepeHue [Kress 2009]. B mmpokoM cMbIcie, B 3a-
BHCHUMOCTH OT OIIPENEICHHs MOAyCca M €ro KOMIIOHEHTOB, JTIO0OW BHI
KOMMYHHKAIIUM MOXET cTarh nonuMonaibHbiM [Siefkes, Arielli 2018].
HccnenoBanusi, MOCBSAIICHHBIC TIOTMMO/IATBHOCTH KOMMYHHUKAIIUH, BBISB-
JISTIOT B3aUMOCBSI3b MEXKJTy Pa3IMYHBIMA KOMMYHUKATUBHBIMH MOJIyCaMH,
a Takxe OpPOCaroT BBI30B YTBEPIKACHUIO O TOM, YTO MUCHbMEHHAS U YCTHAS
peub BBITIOIHSIOT ITIABEHCTBYOIIUE CMBICIIO00pasyoue QyHkiuu. B He-
KOTOPBIX HCCIIEJOBAHUSX CMBICIO00pPa30BaHUE 3aBHCHT OT MaTepHallb-
HBIX apTe(akTOB, COIMAIBLHOTO U KYIBTYPHOTO KOHTEKCTOB KOMMYHHKa-
TUBHOTO aKTa, HAMEPEHUH W TMPE/IIeCTBYIOIIEr0 OMbITa KOMMYHHKaHTOB
[Jewitt 2009].

MOAbeI nonMmMoaanbHOCTU

Cy1ecTByeT MHEHHE O TOM, YTO MOAYChI HE MOTYT BBIpa)kaTb OIHO
U TO K€ B PasHbIX KyJbTypax. Tak, T, YTO MOXKET OBITh BBIPA’KEHO IHCh-
MEHHO B OJHOH KyJbTYpE, BBIPAKACTCS JKECTAMU WM M300paskeHUSIMHU
B Apyroi. Bc€ e MMEIOTCs HEKOTOpBIE CXOXKHME YepThI, TAKHE KakK II0-
CJIEZIOBATENIbHOCTh BPEMEH JUIS BBIPAKEHHUS 3HAUYCHUS BBICKA3bIBAHUSA,
a TaKKke 3ByKOCOYETaHHUEe, BEIPAKAIOIIee CMBICT BhICKa3bIBaHUA. [Ipu aToM
(dopmMa BBIpaKEHHsI, KaK U CTPYKTYpa, a TaK)Ke MpaBUIbHAS HHTEpPIIpETa-
U1 BBICKA3bIBAHUS COIMAIILHO U KyJIbTypHO 00yciosiensl [Kress 2009;
Kpeitanun 2014].

g uccnenoBareneld 3HAYMMBIMHU MPEJCTABISAIOTCS TaKHE BOIPOCHI,
KakK KOJINYECTBO aHAIM3UPYEMBIX MOJYCOB U UX IPHOPUTETHOCTH. Kpome
TOTr0, COCPEAOTOUYEHHOCTD MTOJIMMOJAIBHOTO HCCIIEJOBAHUS HA MUKPOB3a-
UMOJIEVCTBHAX MEXKIYy KOMMYHHKAaHTAMH Ha BHJCOPOIMKE MIN OTPBIBKE
TEKCTa MO3BOJIIET 3a1aThCsl BOIIPOCOM O IPUMEHUMOCTH JaHHBIX AHAJH-
32 W TPOBEIECHHOTO HWCCIIENOBAHMS K II€JIOMY OOIIECTBY WM KYIBTYpE.
B cBs3u ¢ 3THM mpencTaBiseTCs BaXKHBIM COOTHOIIEHHE TOIMMOJIAb-
HOCTHU C COLMAJIBHON TEOPHEW M TEKCTaMH, aHAJIM3UPYEMBIMHU B PaMKax
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conuanabHo-rcTopudeckoro koHrekcra [Siefkes, Arielli 2018; "'aBpunosa
2016; Kpeitnnun 2014].

B HEKOTOpBIX HCCIENOBaHUSX MOTMMOAAIBLHOCTD OINPENeNsieTCs Kak
pa3zHoOOpa3ne MepCIeKTHB, CIIOCOOOB MBIIIICHHS. JTO CBOEOOPA3HBIM
Habop MeTofoB, ciyxamwii onHoi 1enn [Baldry, Thibault 2006]. Takoi
MTOJIX0J] COMIDKAET TONUMOJANBHOCTh C SIBIGHHEM MHOXECTBEHHOCTH
MIEPCIIEKTUB, XapaKTepHOW JUIsi KOMMYHUKATHBHBIX aKTOB C y4YacCTHEM
HECKOJIbKUX KOMMYHHUKAHTOB.

MonumopanbHOCTDb, nepcnekTueusauua, UHTEpMOAASIbHOCTb

ITommMoaanbHOCTh MMCBMEHHOTO TUCKYpCa OPHEHTUPOBaHA HE TONb-
KO Ha aBTOpa, HO U Ha YUTATENs, IOCKOJIBKY JJAHHBIN BUJ TUCKypCa Ipea-
cTaBisieT co0Oi coueTanue TeKCTa, 300pakeHHs, a TakkKe rpahuIecKux
CPEZCTB BbLAEIEHUS 3HaUMMOH nHpopmanuu. Kpome toro, noaumonans-
HOCTh MOXKET OBITh BBIPaXKCHA C IMOMOIIBIO THIA MPUPTA, CTPYKTYpHOH
OpTaHU3ally TEKCTa, 0COOOT0 BbIIEIECHUS] HOMEPOB CTPAHULI, BbIICICHUE
KUPHBIM MIPU(PTOM HMIIH 3aINIaBHBIMU OyKBaMHU OTIEIBHBIX CJIOB MJIM BBI-
paXeHUH TepcoHaXkei Mpou3BeaeHU. B maHHOM cilydae moIMMOoaaib-
HOCTb CTAHOBHUTCS OJM3Ka K UCCIIEIOBAHUSIMHM IIEPCIIEKTUBBI U CIIOCO0aM
e€ peanu3aliy B JUCKYpCE, B TOM YHCJIE CTHJIMCTHYECKH OKpAIIEHHBIX
A3BIKOBBIX CPEJICTB.

Hapsiny ¢ monumopanbHOCTBIO oOpaiiaeT Ha ce0si BHUMaHUE SIBIICHHE
WHTEPMOJAIIBHOCTH, KOTOPOE YCTaHABJIMBAET COOTHOIIEHHE DPA3INYHBIX
BHJIOB MOAYCOB BHYTpH AMCKypca. Tak, HampuMep, B3aUMOOTHOLICHHUS
TaKdX MOIYCOB, KaK U300pakKeHUsI 37aHU B CTHJIE O0ApPOKKO M MOJAEPH,
1 COMPOBOXKIAIONINE UX OTPBIBKU MY3BIKAaJIbHBIX IPOU3BENCHUN, OTHOCS-
mMecs K Ha3BaHHBIM BPEMEHHBIM 3110XaM, CYMTAIOTCs Oonee cOanaHcH-
POBAaHHBIMM B TOM Cllydae, €CJIM 3/1aHHEe U MY3BIKaJIbHOE MPOU3BEICHHUE
OTHOCHTCS K ofHOMY HampasneHwuio [Siefkes, Arielli 2018].

[Ipumep o B3aMMOCBSI3M BU3YaJIbHOI'O U ayJHaJIbHOTO KaHAJOB BOC-
HPUSTHS TIO3BOJISIET 3aAyMaThCsl 00 U3yUEHUHU COUETaHHsI MOJYCOB, HHBI-
MU CJIOBAaMH, MHTEPMOAAIBLHOCTH U €€ (PyHKIUH B MHCbMEHHOM JAUCKYP-
ce. OyHKIHS SMOIMOHAJIbHON BKJIIOYEHHOCTH MOAPA3yMEBAET HE TOJIBKO
HCIIOJI30BAHME SMOIMOHAIBHO OKPAlIEHHOW JEKCUKH B TEKCTE, HO
1 U300payKeHHH, BBI3BIBAIONIMX SMOIHOHAIBHYIO PEaKIUIO CO CTOPOHBI
yuTaresnei. B To BpeMs kak KOHTpacTUBHAs (PyHKIMS CIIy>KUT JUIsL CO3/1a-
HUS HAIPSDKEHHUS MEKAY TEKCTOM U M300pakeHUEM, UTO OTpa)kaeTcs, Ha-
MIPUMED, B PA3IUYUU CTUIISI TEKCTA U KHACTPOEHUS» COMPOBOXKIAIOIIETO
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ero nzodpaxenusi. yHkuus sMQaszbl 3aKIOUAETCS B YCUIICHUH OZHOTO
MOJlyca MOCPEJCTBOM JPYroro, Tak, B YACTHOCTH, MY3bIKa, COIPOBO-
JKIAroMasl BUACOPS] MU OTPHIBOK M3 (DUIbMa yCHIIUBAET BO3ACHCTBHE
Ha 3putens. Takum 00pa3oM, HHTEPMOAATBHOCTD, SBISSICH HEOTheMIIE-
MOW YacThiO MOJMMOJAIBHOCTH, OTPAKAaeT B3aMMOOTHOIICHHS MEXITY
MOJIyCaMHt U UX CTHJIMCTHYCCKUMH XapaKTEPUCTUKAMH, a TaK)Ke HIPaeT
BaXXHYIO POJIb B CO3IaHUH OOIIETO MOJIUMOJIAILHOTO 3HAUEHUS IUCKYpCca
[Marsh, White 2003].

Paccmorpum (QyHKIIMOHUpPOBaHME HA3BAHHBIX SIBICHUI HHTEPMOIAITh-
HOCTH W TIOJMMOJIAJIFHOCTH Ha MPUMEPE MUChbMEHHOTO JUCKypCca JApambl.
Kak u3BeCTHO, TEKCT MbEChl HE COJACPKUT WILTFOCTPAIUH, YTO MO3BOJIS-
€T cJieNaTh BBIBOJ O TOM, YTO MOJMMOJAJIBHOCTD 33J]aHa CTPYKTYpPHOUH
OpraHu3alyeil MPOU3BEICHUS U MPOSBISIETCS, B YACTHOCTH, B CETTHUHIaX,
yKa3bIBaOIIUX :

— Ha Mmecto coObitus (The entire play is set in the living-room of the
Middleton s house);

— Bpewms (The same evening);

— nexoparmu (4 cosy, well-furnished, scrupulously clean living-room,
equipped with dining table and chairs as well as a three-piece suite and
sideboard; A large vase of flowers stands on the table and another on the
sideboard):

— cBeroBoe odopmienue (The light fades);

— My3bIKy (Dance music has started...)

— npyrue 3Byku (The outside door bangs; sound of cups).

Kpome TOro, moauMomanbHOCTh OTPaKEHA B ABTOPCKUX pEMapkKax,
HarpaBJIeHHBIX Ha 0oJiee MOAPOOHOE ONMCAHUE [TOBEACHUS MIEPCOHAKEH:

— ux MuMuky (glances at watch; watches her intently; gazes up at
them from beneath his hands);

— xectol (Gestures at himself, He gestures at JOAN);

— mepensmwxenus (He gets up from the table and moves about the room,
apparently looking for matches; ARNIE goes casually to the window).

CremyeT OTMETHTh, YTO TMOJUMOJAIBHOCTh, BBIPAKCHHAs B TEKCTE,
BOCIIPHHUMAETCS YUTATENIEM C MIOMOILBI0 00pa30B U MeCTa COOBITHIA, CO3-
JAHHBIX M OTMHMCAaHHBIX aBTOPOM. B JaHHOM ciydae 3afelicTByeTCs OIHMH
MOJlyC — BU3yaJlbHbIA. bojee sipkoe BOIUIOIIEHHE TOJUMOJATBHOCTH CO3-
JIAeTCsl TIPU BOCHPHUSITHU TIHEChI 3PUTENIEM MPU OJHOBPEMEHHOM BO3JICH-
CTBHH TAKUX MOJIYCOB, KaK ayJAHalbHbIA W BU3YAIbHBIN: JCKOPAIIMU U HX

!3n. u manee npumepst u3: [Storey 1984].
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CMEHA, Pa3IMYHOE CBETOBOE O(GOPMIICHUE, 3ByYaHHE MY3bIKH, MHMHKa,
JKECTBI U TIEPE/IBKEHUE aKTEpOB MO CIIEHE, CMEHA WHTOHAIIMOHHBIX MO-
neneil BhIckazpiBaHWi. OJHAKO B paMKaxX OTJCIHHOTO OTPHIBKA MBECHI
W €ro BOCIPOM3BE/ICHUS Ha CIIEHE B3aMMOJICHCTBUE HECKOIBKHX MOJIYCOB
MOXET PacCMaTpUBAThCS B KAYECTBE XapaKTEPUCTUK HHTEPMOJIATBHOCTH,
MOCKONIbKY 00a Mojiyca (aynuaibHbIA U BU3YaJIbHBIN) BHOCST BKJIA]] B CO3-
JlaHue eTUHOTo 00pasa, Kak, HarmpuMep, 00pas3a paHEeHOTo YesIoBeKa ¢ Mo-
MOIIBIO KpUKa NepcoHaxa (a great and ugly scream) u ero UMHUTAlUU T1a-
neHust B kpecio (dies writhingly in a chair): (HANSON gives a great and
ugly scream and dies writhingly in a chair).

[IpuBeneHHBIN HUXKE OTPBHIBOK M3 mMbechkl D. Storey «The Restoration
of Arnold Middleton» nemMoHCTpUpYeT OMHOBpPEMEHHOE 3a/IeHCTBOBaHUE
HECKOJIBKUX MOJYCOB, HAalpUMEp ONHCAHUE 3BYKOB IpPEeMSIIEH MOCY.IH,
KOTJIa TMePCOHAX HAXOJUTCS Ha KyxHe (She goes to the kitchen: sound of
cups), pe3koe MepeBIKCHHUE MEePCOHaXeW, N300paXKarolX CpaKeHHe
(HANSON thrusts at him with his stick, They fight with much groaning
and exertion, ARNIE with his invisible sword, HANSON with his stick,
HANSON gives a great and ugly scream and dies writhingly in a chair),
rpapuuecKoe BBIICICHUE SMOIMOHATLHOTO HHTOHAIIMOHHOTO MOBECHHUS
oxHoro u3 nepconaxeit (ARNIE. Back! Back! Th-th-th-i-i-i-ssss-ssss This!
i-i-i-sss-is! g-g-g-gay! r-r-r-r-Robin h-h-h-h-Hood!):

(She goes to the kitchen: sound of cups.)
HANSON. Have at you, man!
(HANSON thrusts at him with his stick.)
ARNIE. Have at you!

(They fight with much groaning and exertion, ARNIE with his invisible
sword, HANSON with his stick.)

ARNIE. Back! Back! Th-th-th-i-i-i-ssss-ssss This! i-i-i-sss-is! g-g-g-gay!
r-r-r-r-Robin h-h-h-h-Hood!

(HANSON gives a great and ugly scream and dies writhingly in a chair)
[Storey 1984, c. 197].

3aknoyeHune

Bce nepeuncienHble MOAYChl YKa3bIBaOT, C OJJTHOM CTOPOHBI, HA TMO-
JIMMOJAJIbHOCTh, TOCKOJIbKY XapaKTepU3ylOT MHUCbMEHHBIH JUCKYypC
JlpaMbl KaK pa3sHOHANpPABJIEHHBIM M 3aJ€HCTBYIOLIMNA HECKOJbKO IUIAHOB
pou3BeAcHUS (IpaMaTypr-uyuTaTellb, PEKUCCEP-aKTep, aKTeP-3PUTEID).
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[TonmmMonaIEHOCTH CITIOCOOCTBYET CO3/IaHUIO M BOCIIPHUSTHIO HECKOJIBKUX
MEPCIECKTUB: MEPCHEKTUBA aBTOpa MPOU3BEIACHUS HA MEPCOHAXEH U Ha
MMOCTAaHOBKY TBECHI, MEPCIEKTHUBA YHUTATEINsl, BOCIPHHUMAIOIIETO TEKCT
MBECHl CKBO3bh NPU3MY TEPCHEKTHUBBI aBTOpa M TEPCOHAKEH, OTpa)kKeH-
HBIX B peMapKax M peIInKax; MepCcrekTuBa pekuccepa, chopMUpOBaHHAS
Ormaromapsi aBTOPCKUM peMapKaM U CETTHHraM; MEPCIEKTUBA akTepa, 3a-
JTaHHAsI TEKCTOM MTbEChl U MOIU(UITUPOBAHHAS PEIKUCCEPOM; a TAKIKE Mep-
CIIEKTHBA 3pUTENIS, KOTOpask CO3AACTCsl B MOJMMOIAIbHOM MPOCTPAHCTBE
TeaTpaJbHON MOCTAHOBKH ONaroiapsi BIMSHUAIO Pa3HOOOPA3HBIX aylInailb-
HBIX U BU3yaJIbHBIX MOTycOB. C IpyToil CTOPOHBI, T€ K€ MOIYCHI B paMKax
OT/ICTIbHOW MUHH-CIICHBI TIbEChI CO3JAI0T IIEI0OCTHOE BOCIPUSTHE 00pa30B
nepcoHaxkeil 3pureieM. Takum 00pa3oM, BHYTPHU HM3HAYAILHO IMOJIUMO-
JIAJIBHOTO TIPOCTPAHCTBA MbEeChl OOHAPYKUBACT ce0sl HHTEPMOIAILHOCTD,
KOTOpasi IOTIOJIHAET CO3/aBaeMbIii aBTOPOM U PEXKHCCEPOM 00pas.
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BeeaeHue

B namm aHM, KOTAAa YUTATENN U CIYIIATEIN CTAJIKHUBAIOTCS C OTPOM-
HbIM 00beMOM MH(OPMAaLUH, IOCTYIAIOMHUM K HUM U3 CaMbIX Pa3HBIX
HCTOYHHMKOB, BOIPOC yIPABIEHNS BHUMaHUEM ayJUTOPHH, U, TPEXK]E BCE-
T0, €ro MPHUBIICUCHUS U YIACPKAHUsI, CTAHOBUTCS BCE OoJiee aKTyalbHBIM.

Crnemyer OTMETHTb, YTO BONPOCHI yNpPaBICHUsI BHUMAaHUEM ayaHTO-
PUM CTaBWJIUCH €lle APECBHUMH PUTOPHKAMHK, BO BpeMeHa ApPHUCTOTEIs
u [uuepona [[uuepon 1994; Apucrorens 2000], xoTs, 6e3ycI0BHO, 10
Hallleil 3pbl yIIPaBIeHNE BHUIMAHUEM OTHOCHIIOCH K HCKYCCTBY PUTOPHKHI
Y KPaCHOPEUUsl U He SBISUIOCH OTIEIbHOM TEMOH HCCIeJ0BaHUsI.

Vike B XX-XXI BB. KOMMYHUKAaTHBHBIE CTPAaTeTHM YIIPABICHUS
BHUMAaHHEM YWTATENsI M CIyIIaTess] CTAHOBSTCS MPEIMETOM H3y4YeHHS,
U B HEKOTOPBIX CIy4asX Jake MMEHYIOTCS MaHUIYJSLIUeH BHUMaHUEM
aynutopun [Kapa-Mypza 2015]. Bonpocsl npuBneueHust (MU «3axBa-
Ta») W ylIep:KaHus UHTEpeca ayIUuTOPHUN HAXOJAT OTpakeHue B paboTax
W3 CaMBIX pa3HbIX oOmacteii: mcuxonorus [[Lstkos 2017], )xypHanucTuka
[CeipoBarckas 2011], nuurBuctuka [Butsazesa 2016; Hukutuna 2006].

CrnenyeT OTMETHTb, YTO B CYIIECTBYIOIINX HCCIETOBAHUSAX BBICIA-
€TCsl LeJIbIH psij CIIOCO0O0B INPUBJICUEHUS U yACPKaHUS BHUMAaHUS ayIuTO-
puu (HampuMep, PUTOPUUECKHUE BOMPOCHI, BOIPOCHO-OTBETHASI TAKTHKA,
JMYHBIE MECTOMMEHHS), OTHAKO HE BBISBISIOTCS IYOHMHHBIC TUCKYPCHB-
HbIE MEXAHU3MBI, KOTOPbIE CTOST 32 KOHKPETHBIMU KOMMYHHKATUBHBIMHU
CTpaTerusiMMi, paccMaTpuBaeMbIMU HccienoBarensaMu [Bursasesa 2016].
MIMeHHO BBISIBIEHHE U PACCMOTPEHUE 3TUX JUCKYPCUBHBIX MEXaHH3MOB
U SIBIISICTCS LIEJIBI0 HACTOSIIEr0 MccienoBaHus. BeiOop XynoxecTBeHHO-
ro JUCKypca Kak OObeKTa MCCIEHOBAHUS CBSI3aH C TEM, UYTO YIIPAaBICHHE
BHHMaHHUEM ayJUTOPUM HA JJaHHOM MaTepuaje, HaCKOJIbKO HaM H3BECT-
HO, HE TOIyYaJio 0 CUX MOp HIMPOKOTO OCBEIICHHS B JMHTBUCTUYECKON
JUTEpaType.

Jns perieHus NMOCTaBIEHHOW LEIM Mbl BBIABHUTAeM MpPEIIOIoxkKe-
HUE O CYLIECTBOBAHWHM JIByX IHCKYPCHBHBIX MEXaHHU3MOB, OCHOBAHHBIX
Ha ONpPEAEICHHBIX CBOICTBaX BHUMAaHMS KaK IICHUXMYECKOIO Ipolecca,
paccMaTpuBaeM KaXKJblil M3 3THMX MEXaHW3MOB YNpaBIEHHUs] BHUMaHHEM
ayIUTOPUH B JEWCTBUU (Ha MpPUMEpe aHIIOA3BIYHOTO XYJ0KECTBEHHOTO
JIUCKypca), pazpabaTbiBaeM KPUTEPUU OOBEKTUBHOHN OIICHKH JEHCTBEH-
HOCTH 3THX MEXaHU3MOB M BBIIBUTAEM INPEANOIOKEHNE O THHAMUKE MX
B3aUMOJICHCTBHUS.
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.DMCKprMBHbIe MeXaHU3Mbl ynpasieHnqa BHUMaHUEM ayauTopuun

IIpensaraemble B HACTOSIIEM UCCIIEI0BAHUU IUCKYPCUBHBIE MEXAHU3-
MBI YTIpaBJIeHUS] BHUMaHHEM ayJIUTOPUU OCHOBAHBI HA JIByX 0COOCHHOCTSIX
BHHMAaHUS KaK IICHXHUYECKOIO IMPOLECCa: NMPENBOCXUIICHUH U YCTOWYH-
BOCTH.

BakHOCTH NpenBOCXUIIEHN ISl KOHIIEHTpAallMd BHUMaHUS MOA4Yep-
KHMBaeTcs B paboTax aMepuKaHckoro mncuxosora Y. Haiiccepa [Neisser
1979].

The perceiver anticipates receiving specific information from the
environment. Their anticipations direct their attention...» [muT. mo: Milton
2002, c. 43].

BocnpuHuMaOmmii  IpeIBOCXUINAET MOIYYCHHE  CHEIH()UICCKOH
nH(pOpPMALUK U3 OKpY’Karomero Mupa. Ero npeaBocxuiieHne HalpaBIsieT ero
BHUMaHHE. ..!

Ha aumckypcuBHOM ypoBHE, KaK MBI ITOJIaraeM, IMCHXOIOTHYECKHN
MEXaHWU3M TIPEABOCXUIICHUS peau3yeTcs 4yepe3 KOMMYHHKATHBHBIE
aHTHIHMNANUY (M OKUIAHKsS) KOTOpBIE, TI0 HAllleMy MHEHUIO, 33/1a10T-
Csl TeM WJIM WHBIM CIIOBOM WM BbIcKa3piBaHueM [Cokonosa 2017, c. 62].
B rutaHe UX KOTHUTHBHOM CTPYKTYpbl KOMMYHUKATHBHBIC aHTUIIUTIAIINN
paccMaTpUBaIOTCS KAK MEXaHU3M aKTyau3anuy ¢ppeima Toro Ui HHOTO
SBIICHUS Yepe3 OJMH HMIIM HECKOJIBKO er0 TepMHHANIOB. B KauecTBe Ham-
0oJee IPKUX MPUMEPOB YCTAHOBIIEHUS! KOMMYHHUKATUBHBIX aHTHIIATIAIIUI
MBI paccMaTpuBaeM HEOTBEUCHHBIE BOIPOCHI, OOpAILICHHbIE K YUTATEIIO
(manpumep: «KTo BHHOBaT?»), KOTOpHIE aKTyaJdU3ylOT TEPMHHAJ, MpHU-
HQJISKAIIMKA HECKONBKMM (peiiMaM cpa3y («BHHOBHOCTh y4YacCTHHKA
A», «BUHOBHOCTb YYacTHHKa B» W T. 11.), MOT'YT BBI3bIBaTh Y YHTATEIs
WHTEpPEC, KaKoh JKe U3 BO3MOXKHBIX (PpeiMOB OyJeT peann3oBaH, U, B KO-
HEYHOM WTOTE, TPUBJIEKAIOT BHUMAHHUE YUTATENs K AUCKYPCY, COlepKa-
ieMy 3ToT Bonpoc. [Ipu 3Tom noaiepkuBaTh BHUMaHUE YUTATENS MOTYT
TakHe CTPYKTYPUPYIOLIHE TUCKYpC (Ppasbl, KaK «BO-TIEPBHIX, BO-BTOPBIX,
B-TPETHUX», MIOCKOJIBKY KaxJasi U3 HUX (OPMHUPYET ONpe/IeTICHHBIC KOM-
MYHUKaTHBHBIE aHTHIIUITAIINH.

Bropoit aucKypcHBHBI MeXaHW3M YIIpaBIIEHUS BHUMaHUEM ayJIHTO-
pUM CBS3aH C YCTOHYHMBOCTHIO BHHUMAHHUS KaK ICHXUYECKOTO Tpoliecca,
OTIPEEISIEMOTO KaK «IIPOAOIKUTENILHOCTh BPEMEHH, B TEUEHUE KOTOPOTO

'TlepeBop Hai. — B. C.
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[genoBek] cmocoOeH KOHIEHTPUPOBATHCS Ha ONPENEICHHOM 00BEKTE WIIN
teMe» [ YeroitunBocTh BHUMaHusI URL]. [Tonaraem, yTo Ha AUCKYpCUBHOM
YpOBHE TIOAJIEpKaHNE YCTOMYMBOCTH BHUMAHHUS peayn3yercs Onmaromaps
MEXaHU3My AUCKYPCHBHON JAWHAMMYHOCTH IPOU3BEJECHUS, KOTOPBIN
CBSI3aH C MEPEKII0YCHUEM C OJJHOTO THIIA JUCKypca Ha Apyroil (Hanpumep,
OT Jasiora K MOBECTBOBaHMIO). J(H(PEKTHBHOCTD 3TOTO JTUCKYPCHUBHOTO
MEXaHHW3Ma YIpaBlieHHs BHUMaHUEM ayAMTOPHH OOYCIIOBJIECHA TEM, YTO
CMEHa UCKYPCUBHBIX ()OPM NPENATCTBYET MOHOTOHHOCTH KOMMYHHKa-
WY, BEAYIIEH K OCTA0ICHUIO HHTEPECa U BHUMAHHUSI AyTUTOPHH.

PaccmoTpuM, ¢ TOMOIIBIO KAaKMX KOMMYHHUKATHBHBIX CTpaTerui
B AHIVIOSI3BIYHOM XYIAO)KECTBEHHOM [HCKYpPCE PEaM3yeTcs KaXKAblH W3
JIBYX BBISIBJICHHBIX HAMH JIMCKYPCHBHBIX MEXaHWU3MOB YIPABICHUS BHH-
MaHHEM ayTUTOPHH.

KoMMyHMKaTMBHble CTpaTernm yCTaHOBIEHUA KOMMYHUKATUBHbIX
QHTMLMNALMIA B XYA0XKECTBEHHOM AUCKYypCe

IMonaraem, 4TO CaMbIM PACIPOCTPAHCHHBIM CPEACTBOM, YCTAHABIIH-
BaIOIIMM KOMMYHHUKATHBHBIC aHTUIUIIAIIMY B XyI0’KECTBEHHOM JINCKYpCE,
SIBJISIFOTCS JIEKCUYeCKHUe eIMHUIIbI, MMelIne 000011alolee 3HaYeHne.
[To HamIUM HAOMIOCHUSAM, OHH OTMEUAIOTCS B OOJBIIMHCTBE COBPEMEH-
HBIX XyIO)KeCTBEHHBIX TNpowm3BeacHuil [xona ['pummwma (The Firm, The
Associate, The Abduction, The Confession), CtuBena Kunra (The Institute,
Black House), Huka Xopuou (4bout a Boy). DTa Mozienb 3arojioBka 3a-
JIaeT OIPE/ICIICHHbIC KOMMYHHUKATUBHBIC OKHMIAHUS YUTATEIIs, CBA3aHHBIC
¢ (peiimom, akTyanu3yemMbIM 4Yepe3 Ha3BaHUE XYJI0KECTBEHHOI'O MPOU3-
BeZIeHUsI. DTOT (peiiM CIMIIKOM o0umpeH (Hanpumep, The Firm MOXHO
OTHECTH K JII000¥ (upMe WM KOMIAHHWH), YTO, KaK HU TMapaJoKCalbHO,
CO3J/1a€T HEKOTOPYI KOMMYHHUKATUBHYIO HEJIOCTATOYHOCTh: YUTATEIh MO-
JKET 3aUHTEPECOBATHCS, KAKOH MMEHHO CErMEHT CTOJIb OFPOMHOIO MOHS-
THUS pACKpPbIBAETCS B JIAHHOW KHHTE.

[IpumeyarenbHO, YTO IPU YCTAHOBJICHHH KOMMYHUKATUBHBIX aHTHUIIH-
narnui ¢ MOMOIIbI0 «O0OOIIAIIINX» JEKCHYSCKUX STUHHI[ MOTYT OBITH
UCIIOJIb30BAHbI KOHIICNTHI, KOTOPhIE SMOIMOHAILHO 3HAYUMBI IS IIeJie-
BOl aymuTopuu, Haripumep, Eat Pray Love (Onu3zabet [unbeprt). B atom
cllyyae KOMMYHUKATHBHBIC OKUAAHUS ((HpeliMbl) KaXKJI0TO U3 YuTaTesei
MOTYT OBITh Pa3HBIMH, OCHOBAaHHBIMH Ha HWHIMBUIYAJILHOM OIIBITE, YTO
MOXET CIOCOOCTBOBATh KEJIAHHIO YUTATENSI COMOCTAaBUTh COOCTBEHHBIC
MPEAMNOIOKEHHSI C COIEPKAHUEM KHHUTH.
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Jlekcuueckue eIMHULBI, COdep:KALHE OLEHKY, TAKKE MOTYT CIIO-
cOOCTBOBATh YCTAHOBJICHHUIO KOMMYHHMKATHBHBIX aHTHIMIAImi. Hampu-
Mmep, «The Outsider» CtuBena Kunra. 3mechk Mbl BUJUM JPYTYHO KOHIICTI-
TyaJbHYIO CTPYKTYPY CO3[aHWS KOMMYHHKATHBHBIX AHTHULUMALUI: He
Ha3BanueM Qpeiima (The Firm, etc.), a OLIEHOUHBIM TEPMUHAIIOM HECKOJb-
kux peiimoB (Hanpumep, the OUTSIDER (u3roit) MmoxeT ObITh TEpPMUHA-
JIOM cpa3y HECKOJIBKUX (PPEeMOB: «OTHOLICHUS B CEMbE», OTHOLICHUS Ha
pabotre» U T. 1.), UTO TAK)KE MOJKET BbI3BAaTh Y UHTATENS KEJIaHUE YCTaHO-
BUTH, K KAKOMY UMEHHO (peiiMy OTHOCHUTCS JaHHBIN TEpMUHAIL.

WnTtepec (1, COOTBETCTBEHHO, KOMMYHHUKATUBHBIE OXKUIAHHS) YATATE-
JIS MOXKET BBI3BaTh M HOBOE /ISl YHTATeJIsI IOHATHE WU siBJIeHUe (HeH3-
BECTHBII YUTATEIIO U MO3TOMY MHTPHUTYIOLIHH (hperiM), 0cCOOEHHO B 3aro-
noBke mpousBeneHus. Hanpumep, no seixopa kaur «The Da Vinci Code»
ona bpayna u «The Green Mile» CruBena Kunra unrarens, BO3MOXKHO,
MOT OBbITh 3aMHTPUTOBaH, O KaKoil IMEHHO MuJie 1 0 KakoM Kozxe na Bun-
yu uaet peds. K momoOHOMY cilyyaro yCTaHOBJICHHST KOMMYHHKATHBHBIX
anTHIUNAIUE MoxHO oTHecTH U «The Lost Symbol» JIsna bpayna, u «The
Run Away Jury» Jl>xona I'puiieMa, 1 MHOTHE JIpyTHE.

Crunuctudeckue MpUeMbl (Hampumep, aJuIo3us WIH Kajaamoyp),
TaKkKe MOTYT CO3/1aBaTb OIpECiCHHbIE KOMMYHHKATHBHBIC OXKHIAHHS
yurarens. Hanpumep, B ciyyae ammrosun («Ten Little Niggers» Aratsl
Kpucrtn), c ogHo# cTOpOHBI, peanu3yeTcs Gpeim Npou3BeeHNUS, aTLTI03US
Ha KOTOpOE€ UMEET MeCTO (B JaHHOM Cilyyae — JAETCKOTO CTHIIKA PO He-
TPUTAT, U3BECTHOTO HOCUTEISIM AHIIOS3BIYHON KYIBTYpH), & C APYroi —
yCTaHABIUBAIOTCS KOMMYHHKATHBHBIE OKUIAHHS 11O TIOBOY COICPKAHUS
BCEr0 Xy/I0KECTBEHHOTO POMU3BEICHUS (UTO MOXKET PACCKa3bIBAaThCS B Je-
TEKTHBE, TAKHMM 00pa30M 03aryIaBJICHHOM).

B cayuae ¢ kanamOypom (B 3aroioBke «The Queen of Hearts» cospe-
MEHHOH mucarenbHuBl KuMmepn MapTrH), OTHOBPEMEHHO aKTyallnu3y-
1oTcs 1Ba (ppeiiMa — u JIeKcHUecKasi equHuLa queen of hearts (4epBoBas
JaMa), U XapaKTepUCTHKA JTUYHOCTH (KKOPOJIEBa CepACI, T.€. KIOMyIsp-
Has»), 9YTO HE TOJBKO (POPMHUPYET y UHTATENSI ONpeaeSICHHbIE KOMMYHHKa-
TUBHBIE OKUAAHUS, HO U CO3JaeT KOMHUUYECKUH d(PPEKT, KOTOPbIH MOXKET
BBI3BATh Y YUTATENS B LEJIOM ITOJIOKHUTEIBHOE OTHOIIEHHE K TPOU3BEe-
HUIO U )KeJaHUE C HUM O3HAKOMHTHCS (TIPH 3TOM BCKOPE YUTATeNh 00OHApy-
JKHT elIe OHO 3HaYEeHHUE CIIOBa heart — «ceplue Kak BHyTPEHHUI opran» —
MOCKOJIbKY TJIaBHAsI TEPOMHSI TPOU3BECHHS — MEITUK).
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BaxHO OTMETUTD, YTO CTUIIMCTUYECKHIE CPEACTBA (OCOOCHHO CO3Iat0-
[IMe FOMOPHUCTUYCCKUI 3PPEKT), 10 HaleMy HaOJIOICHHUIO, YCTaHABIIH-
BalOT KOMMYHUKaTHBHbBIC OXKHJIAHUS JIBOSIKO: KaK JIOTHUECKH (YHTaTelh
OXHJIACT ONpeJeNIieHHON MH(OpMAaLuH), TaK U SMOLIMOHATBHO (BBI3BIBAs
VABIOKY YMTATEJIsI, OHH TIOJIOKUTEIBHO HACTPAUBAIOT €TO K TIPOU3BEICHUIO
Y TIOPOXKIAIOT Y HETO KeJlaHHe C HUM O3HAKOMHUTHCS).

Kak ciienyeT u3 NpuBEJACHHBIX BBIIIE TPUMEPOB, KOMMYHHKATHBHBIC
AHTHUIHTIAIIH 337AI0TCS CAMBIMH Pa3THIHBIME CPEICTBAMH, CO3AIOIIINMU
HEKOTOPYI0 WHPOPMAIIMOHHYIO HEIOCTaToO4HOCTh. [loMrUMO miepedncien-
HBIX, K HIM, KaK YKa3bIBAJIOCh PaHEe, MOI'YT OTHOCHTBLCSI U HEOTBEUCHHBIE
BOTIPOCHI, 1 TIEPEOMBHI B TUAJIOTE, U JEUKTHYECKHE SIEMEHTH Heompesie-
JeHHON pedepeHny (HarpuMep, MCIONb30BaHUE /e WU she B CaMOM
Havyajie Npou3BeeHus, 0e3 OOBSCHEHMS YUTATENI0, O KOM HJIET PEb),
1 KaTeropuu OOOOIICHHOTO XapakTepa (J4acTo — THIEPOHHUMEBI), 00IacTh
OIIpeeNICHHS] KOTOPBIX MOATAITHO YTOYHSETCS, TOACPKUBAasi PH ATOM Ha-
npsbKeHue yutarens (mogpodHee 00 HHPOPMAIIMOHHOW HEIOCTATOUHOCTH
cM. [Coxomnosa 2010]).

B kayecTBe mpumepa MO3TAHOTO YCTAHOBICHUS KOMMYHUKATHBHBIX
aHTUIMIAIUH (0T Hanbosee odIero GpeiiMa K YaCTHOMY) MOYKHO TTPHUBE-
CTH CIIEAYIONINN JUAJIOT MaTepH C CBIHOM II0 TIOBOy CEMEHHBIX MpoOiieM
MOCTIeTHETO:

“What's wrong?” she said before a minute passed, before I took the first sip.
Nothing. I'm fine.

Where’s Claire? You guys never call us, you know. I haven’t heard her voice
in two months.

Claire’s fine, Mom. We’re both alive and healthy and working very hard.

Are you spending enough time together?

No.
Are you spending any time together?
Not much.

She frowned and rolled her eyes with motherly concern. “Are you having
trouble?” she asked, on the attack.
Yes <...>.

Affairs? Drugs? Alcohol? Gambling? Any of the bad things?
No. Just two people going their separate ways. [ work eighty hours a week.
She works the other eighty [Grisham 2003, c. 65-66].

KOMMYHI/IKaTI/IBHBIe OXUJaHUs YUTaTCIA B JaHHOM (bparMeHTe ycCra-
HaBJIMBAIOTCH IMO3TAITHO JICKCUYCCKUMU CAMHULIAMU Wrong — enough time
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together — any time together — trouble — going their separate ways, ipu
9TOM BHUMAHHUE YUTATEINS MOIICPKUBACTCS HA MPOTSHIKCHUH BCEro (par-
MeHTa OJarofapsi HeJOCKa3aHHOCTH (MH(OPMAIMOHHONW HEI0CTATOYHO-
CTH), OCTAIOIIEHCS B KaXKIOM MOCIIEAYIONIEM 3JIEMEHTE [IETTOUYKH.
ITpuHHUMast BO BHUMaHHE MHOTOYHCIEHHOCTh CPEICTB YCTAHOBICHHS
KOMMYHHKATHBHBIX aHTHIMITAINHA, MBI TIpE/IaraéM BBIBECTH OOBEKTHB-
HBI KPUTEPHUil OIICHKU MX POJIH B YIPABJICHUN BHUMAHUEM YHTATEIIS.

KpuTepm‘i 00bEKTUBHOM OLLEHKU AUCKYPCUMBHOIO MeéxXaHu3ma
KOMMYHUKaTUBHbIX aHTULMNALMA

UTo0bl O0BEKTHBHO OIEHUTH AMCKYPCHBHYIO POJh KOMMYHHKATHB-
HBIX aHTUIIUNAanKi MbI BeIBOANM Konddumment (a) — K(a) («a» ot «aHTH-
LMW ), KOTOPBIN ONpeIeNsieT cpeiHee KOTMUECTBO CIIy4aeB yCTaHOB-
JICHWsST KOMMYHUKATHBHBIX aHTHLMIALWN HA OJHY YCJIOBHYIO CTPaHUILY
(xotopas coctapisieT 1800 me4aTHBIX 3HAKOB, B COOTBETCTBUM C PUHATON
MIPAKTUKOW ToJicyeTa o0beMa TeKcTa [ENUHUIBI n3MepeHus: 00beMa BbI-
notaerHoT0 TiepeBoga URL]), Takum obpaszom K(a) = N (ycranoBneHuit
AQHTHUIXTIAIKIH) : N (YCIOBHBIX CTPAHMII).

Hanpumep, ecnu o0mmii 00beM (parMeHTa MIeCTOH TIJIaBbl poMaHa
The Street Lawyer («AnBokat») [xona ['pumama cocrasisier 4690 me-
YaTHBIX 3HAKOB, TO, YTOOBI ITOTyYUTh YUCIIO YCIOBHBIX CTPAHUII, KOTOPBIC
OH 3aHmMaeT, MBI aenuM 4690 Ha 1800 (KOTMYIECTBO TEYATHBIX 3HAKOB
B YCJIOBHOW CTpaHHUIIE), YTO COCTABISAET 2,6 (YCIOBHBIX CTpaHMIl). YTOOBI
onpenenuth K(a) Mbl cuuTaeMm 4HCIO CIy4daeB YCTAaHOBICHHUS KOMMYHHU-
KaTUBHBIX aHTULUIIALUI Ha BHIOPaHHBI 00beM AUCKypca (UX, 10 HAIIUM
nojcueTam, 9) u genuM ero Ha 2,6 (KOJIMYECTBO YCIOBHBIX CTPAHHUIT):

K(a) = 9 (ycranoBnenwmii anturunanmii) : 2,6 (crpanun) = 3,4, 410
SBIISIETCSI IOCTATOYHO BBICOKUM 3HA4YEHHWEM (IO CPaBHEHHIO C JIPYTHMHU
pPaccMOTPEHHBIMU (parMeHTaMi) U TOBOPHUT O 3HAYUTEIHHON POJIH KOM-
MYHUKaTHBHBIX aHTUIMIIAIMN A7l JAaHHOTO (hparMeHTa JUcKypca.

Tem He MeHEE MEXaHN3M KOMMYHHUKATHBHBIX aHTHLUIALNN HEN30exK-
HO COYETAETCS C MEXaHU3MOM JTUCKYPCUBHOW JUHAMUYHOCTH.

MexaHusm AMCKprMBHOﬁ AWHAMUYHOCTU

Kak yka3piBajoch BbIlIE, MEXaHU3M JUCKYPCHBHOH AMHAMHYHOCTH
IIPOM3BEICHUSI CBSI3aH CO CMEHOM THIOB auckypca. Hampumep, B mpu-
BeaeHHOM Hmwke ¢parmente u3 «The Street Lawyer» HaOmiomaercs
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Yepea0BaHUE MAJIOra, IOBECTBOBAHUS U aBTOPCKOTO KOMMEHTApHs, YTO
B 00IIIei CITO)KHOCTH COCTaBIIAET BOCEMb CMEH JINCKYPCUBHBIX (OpPM:
1 — moBecTBOBaHUE
I had called from the airport, so Mother was waiting with great anticipation
when I arrived. Dad was on the back nine somewhere.

2 — npsimasi pedb; 3 — aBTOPCKUN KOMMEHTapuil

«You look tired,» she said after the hug and kiss. It was her standard
greeting.
4 — npsimasi peub; S — aBTOPCKUN KOMMEHTapUid

«Thanks, Mom. You look great.» And she did. Slender and bronze from
her daily tennis and tanning regimen at the country club.

6 — IOBECTBOBAHIE

She fixed iced tea and we drank it on the patio, where we watched other
retirees fly down the fairway in their golf carts.

7 — nuanor; 8§ — aBTOPCKUI KOMMEHTapuit

«What's wrong?» she said before a minute passed, before I took the first
sip. «Nothing. I'm fine» [Grisham 2003, c. 65].

[lonaraem, uto Onarogapsi TaKOMy 4€peOBaHHIO, BHUMaHHE YNTATEIIs
HE PACCEUBAETCS, a ITOIJEPKUBACTCS HA IOCTOSSHHOM BBICOKOM YPOBHE.

[IpumeuarenbHO, 4TO OOJIBIIMHCTBO PACCMOTPEHHBIX HAMH ITPOU3BE-
JIEHUI COBEPLICHHO pa3HbIX aBTOPOB KoHIA XIX — Hauana XXI BB. — J[xo0-
Ha [pummma, Crorra Ouiynkepanbaa, Aratel Kpuctu — ObITH pa3aencHbl
Ha (hparmMeHTHl co cpeaHnM obovemoM B 4,5 ctpanul (ot 1 mo 11 ctpa-
Hui). MIMeHHO 3TOT 00beM, KaK CUMTAETCs, CPeIHECTaTHCTHUECKUI Yu-
TaTeNb MPOYUTHIBAET «3a OWH MPHUCECT», HE OTPHIBAACH M HE Tepsis KOH-
HEeHTpauuy BHUMaHus. CUUTaeTCs TaKKe, 9TO TEKCT 00BEMOM NMPHUMEPHO
B 4—5 KHIKHBIX CTPaAHMII, COCTABISET TPATUIIMOHHBIA 00bEM KOPOTKOTO
pacckasa [Masterson URL]. Tem He MeHee U B KaxKIOi INaBe €CTh yepe-
JIOBaHWE NMCKYyPCUBHBIX QpopM. B cpesHeM, Ha OfHY IaBY IPUXOIUTCS OT
11 1o 20 Takux yepeaOBaHUM.

Kputepuii 06beKTUBHOM OLLeHKM MeXaHM3Ma AUCKYPCMBHOM AMHAMUYHOCTU

Kak u B cimyyae ¢ kpuTeprueM yCTaHOBICHHS KOMMYHHUKATUBHBIX aHTH-
LUNAKM, JUTsS OleHKH ()()EKTUBHOCTH TUCKYPCUBHOM TUHAMHUYHOCTH Mbl
BeIBoAMM Koaddumment (1) — K(m) («1» OT «IMHAMUYHOCTHY), KOTOPBIN
YCTaHABJIMBACT CPE/IHEE KOJIMUYECTBO MEPEXOA0B OT OJHOM JUCKYPCUBHOM
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(hopMbI K Apyroii Ha ofHy yclnoBHYIO cTpanuly (1800 meyaTHBIX 3HAKOB).
K(n) =N (mepexomnoB OT 0JiHO# (OPMBI IUCKYpCa K APYTOii) : n (YCIOBHBIX
CTpaHWII).

Uro6b1 mocuutars K(m) st paccMOTpEeHHOTO BhINIe (hparMeHTa po-
mana [xona I'punmma The Street Lawyer, o6beMoM B 2,6 YCIOBHBIX
CTpPaHUI, MbI Pa3AEIMIN KOJTMYECTBO MIEPEXOIOB OT OTHON JUCKYPCHBHOM
(dhopmer x apyroit (16) Ha 2,6. K(1) = 16 (mepexonos) : 2,6 (YCIOBHBIX
cTpanun) = 6,1.

[To Hamum HaOnrOCHUAM, Takoe 3HaueHue K(a) moctatouHo BhICO-
KOe, TIPU 3TOM IPHMEYATEeNIbHO, YTO Ha MPOTSHIKEHUH OOBEMHBIX (par-
MEHTOB JHajiora, rae JUCKypcuBHas (opMa He CMEHsETCs, (YHKLHUIO
yhnpaBieHUs] BHUMaHUEM 4yuTaTens OepeT Ha ceOs MeXaHM3M KOMMYHH-
KAaTUBHBIX aHTHIUIAIMNA, U TaKUM 00pa3oM 00a JAMCKYPCHUBHBIX MeXa-
HU3Ma yIPaBJICHUs BHUMAHUEM ayIUTOPUU OKA3bIBAIOTCS B OTHOLICHUAX
B3aMMOJIOIIOJTHEHHUSI.

3aknioueHue

B uccnenoBanuu BBIIBUHYTO 1 00OCHOBAHO MOJIOKEHHE, YTO YIpaBie-
HUC BHUMAHHUEM YHUTATEJIA OCYHICCTBIIACTCA C TIOMOIIBIO IBYX NUCKYPCHB-
HBIX MEXaHU3MOB — KOMMYHHUKATUBHBIX aHTI/II_II/IHaIH/Iﬁ u IIHCKprHBHOﬁ
JTUHAMUYHOCTH. DTH MEXaHU3MbI OCHOBAHBI HA CBOMCTBAX BHUMAHUS KaK
MICUXUYECKOTO TPOIIeCcca U B3aUMHO JIOTIONHSIIOT IPYT JIPyTa.

YCTaHOBIIEHBI HEKOTOPHIE KOMMYHUKATUBHBIE CTPATEruu, 4epes3 KOTo-
phle pealn3yroTcsl TUCKYPCUBHBIE MEXaHW3MbI YIPaBICHHS BHUMAaHHEM
YUTaTeNsl B XyJI0KECTBEHHOM JTHCKypCE.

C uenbr0 OObEKTUBHOW OIICHKH POJIM KOMMYHUKATHBHBIX aHTHIIHIIA-
HI/Iﬁ )51 IlHCKprHBHOﬁ JUHAMUYHOCTHU B YIIPABJICHUW BHUMAHUCM ayJIUTO-
pUH TIPEIIOKEH CTI0CO0 TMmoncUeTa JUCKYPCUBHBIX KodddurmenToB (K(a)
1 K(m)).

[Monaraem, uyTo pa3pabarbiBaeMasi HAMHA METOJIUKA BBISBJICHUS U OICH-
KU JUCKYPCUBHBIX MEXAHU3MOB YIIPABJICHNS] BHUMAHUEM ayIUTOPUU IIPU-
MEHHMMa HE TOJILKO K aHIIOS3bIYHOMY XYI0XKECTBEHHOMY JHUCKYpCY, HO
U K APYTUM TUCKYPCUBHBIM (hopMaM.
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B craTbe paccmaTpuBalTC  KOTHUTMBHO-CTMAMCTMYECKME — XapaKTepuCTy-
KM AMCKYpCa aBTOPUTETHOTO aMepUKAHCKOro XY[4OXeCTBEHHOro M 06LeCcTBEHHO-
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COGNITIVE AND STYLISTIC FEATURES
OF THE DISCOURSE OF THE AMERICAN MAGAZINE
THE NEW YORKER

Cognitive and stylistic features of the discourse of the reputable American literary
and socio-political almanac The New Yorker are submitted for analysis. The journal is
renowned for a wide-scope set of genres and various discourses. Its conceptosphere
is marked off by significant articles dealing with essential issues of artistic ideas and
opinions in the USA and abroad. The architectonics and the structural-compositional
content of versatile headers and columns of the weekly edition along with esthetic
and imagery performance of the major discourses are substantially reviewed.
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poem; essay; interview; drawing; stylistic devices.

Quis est enim, qui totum diem iaculans non liquando conliniet?
Marcus Tullius Cicerd
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Haiinércss nu kT0-TO, KTO, OpOCasl LENbIi JEHb IPOTHK, HE
MOTaIeT OJHAXK/IBI B IIEJIh?
U3 mpakmama «O ousunayuuy»
(De Divinatione) (44 2. oo P.X.).

BBeaeHue

IIpeameToM paccMOTpEHHsI B HACTOAILEH CTAThbe SIBISIOTCS OCHOB-
Hble KOTHUTUBHBIE W JIMHIBOCTHJIMCTHYECKHE OCOOCHHOCTH IHCKypca
AMEPHUKAHCKOTO JINTEPaTypHOIro M OOLIECTBEHHO-TIOJIMTHYECKOTO EKEeHe-
nenpHOro anpManaxa The New Yorker [Teun A. van Dijk URL; Teun A.
van Dijk 1997; Ban [eiix 1998; KyOpsikoa 2004]. XypHan, u3Hadanb-
HO OPHEHTHPOBAHHBII Ha Ky/IKTyPHbIE 3apochl xuteneil Hpro-Mopka, co
BpPEMEHEM CTaJl IIUPOKO U3BECTEH U CPEIU YUTATENCH 3a €ro IpeieIaMu.

Huckypc anpmanaxa The New Yorker oTindaeTcsi BeChbMa ITUPOKIM
JKAHPOBBIM CIIEKTPOM: CTaThH U KOMMEHTApHH, 3CCE U CATUPHUYECKHE TIPO-
W3BE/ICHUS, XYy[JO)KECTBEHHAs Mpo3a M MO033MUS, COOOIIEHHUS O TEKYLIMX
COOBITHSIX M aHAJUTHYECKHE 0030pbl, PUCYHKH M KapHKaTypbl, peKiIaMa
Y aHOHCBI ¥ JIPYTHE THITBI TEKCTOB.

KoHuenTtocdepa

AHanm3upys apXWTeKTOHHKY muckypca xypHana The New Yorker,
MBI MOXEM BBIZICITUTH CIEAYIONIHe KIIFOueBble KOHIenToc(hepsl: News,
Culture, Books, Business & Tech, Humor, Cartoons, Magazine, Video,
Podcasts, Archive, Goings On [JIuxayer 1993; Cypuna 2010].

Konmenrocdepsl akTyaln3upyrOTCsi TOCPEACTBOM PA3IHUYHBIX THIIOB
Y BUJIOB TUCKYypcoB. Ha3zoBeM HEKOTOpEIE caMble BayKHBIE M3 HUX:

* The Cover (00moxKka);

» Table of Contents (oraBieHue);

* Front Sections (mepe0BbIe CTaThH U PEJAKIIMOHHBIE MAaTEPHAIIBI);

*  The Mail (mucema B peakiuio);

*  Goings on about Town (coOBITHS KyTbTYPHOW )KU3HU TOPOJIA);

»  Critic’s Notebook (3ameTKn KpUTHKa);

*  The Talk of the Town (>ku3HB ropoja), COPOBOXKAAEMBbIN 00pPa30OM
nennu FOcraca Tuim, ¢ noapyopukamu Notes and Comments (11o-
JUTUYECKUI KOMMEHTAapUil 1 MHEHUE PEaKIlim);

* The Hospitality Department (rocTuHHYHBII OH3HEC);

* End Sections (carupa u KpuTHKA, ITOKETAHHUS PEIAKITUN, KOHKYPC
KapuKaTyp H Jp.).
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Anwmanax The New Yorker wacto u B 0OJBIIOM KOJIUYECTBE pa3Mme-
I[aeT Ha CBOMX CTpPaHMIAX HCKYCHO BBINOJHEHHBIC (oTorpaduu, pu-
CYHKH, KapHKaTypbl, OOBSIBICHUS, a TAK:KE MaTepHalbl, COACPKAHUE KO-
TOPBIX HE BCETJa MOTYT BBIJCPIKATh CTPAHHIIBI aBTOPUTETHOTO JKypHAIIa
(otmen Profanity).

CaMmpIMH 3HaYUMBIMH pyOpukamu skypHana sBistorcss The Cover,
Table of Contents u Talk of the Town, Tie pa3menaroTcsi KOHIIEITYaIbHO
HACBIIICHHBIC MaTePHaJIbl aIbMaHaXa: MPEUMYIIECTBEHHO YOIUIIMCTHYC-
CKHE ¥ XYJI0O’)KECTBEHHBIEC TUCKYPCHI.

THE COVER (o06moxKka)

Oo6noxkka kaxkmoro Beimycka The New Yorker mpexacraBmser coboit
OJTHOBPEMEHHO W BepOANbHBIA, M W300pa3UTeNbHBIA AUCKYPC (KapTHHA,
PHUCYHOK).

B Beimycke ot 28 suBaps 2019 . Ha 00510kKe U300pa)KeH JAeHCTBYIO-
uwmit 45-it [pesunent CIIA Howansn Tpamrl, KOTOPBIA pacmOIOKHIICS
B Kpecjie 3a CBOMM pabouuMm
ctoioM B OBajlbHOM KaOHMHETe
bemoro /loma Ha ¢oHe roCy-
napcreenHoro ¢mara CHIA, o
YKJIJIBIBAET 3arOTOBJICHHBIC HA
oy kaOWHeTa CTPOUTEIhHBIC
KHPIIMYU B COOPY)KaeMylo Ha
paboueM cTojie BEICOKYIO CTEHY
C TIPOBOJIOKOM — HEJIBYCMBIC-
JICHHAS] aJUTIO3USl HAa TIOTMBITKA
. Tpammna mobutbest ot Kon-
rpecca CLLIA ¢punancupoBanus
Ha CTPOMTENILCTBO CTEHBI MEXK-
Jly €ro crpaHoil U MEKCHKOM.
IToanuck nox pucynkoM Jxona
Kynno (John Cuneo) Walled In,
SIBIISISICh KOHIIETITYQJIbHOH MeTa(opoi, MpOEeHpyeT OJHO M3 aKTyaIbHBIX
COOBITHIA CeroHsIIHEH monuTuyeckoi sxnu3au CIIA.

CumBosiom u Openyiom anbmaHaxa The New Yorker siBisiercs pucy-
Hok nenau XIX B. mo umenu FOcrac Tumu (Eustace Tilly), koTopslit pac-
CMaTpHUBaeT Yepe3 MOHOKIIb MPOJIeTAroNy0 0a0ouky. OH MOSBISICTCS HA
00JIOKKE JKypHalla €KeroJHO Ha BTOpOW Hejene (eBpajs B TOAOBIIHMHY
OCHOBAHUS M3/IaHUS.
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[ToMuMO 3TOTO B KypHale CIOpaJMvecKd MOMENIAIOTCS Bapualyuu
n3obpaxxkenus FOcraca Twim, Te BMeCTO UKEHTIIbBMEHa B IUISAIE U 0a-
00YKe MOTYT H300pa)kaThCsl APYTUE M3BECTHBIC YUTATEIISM JIUIIA, BBITIOJ-
HCHHBIC B TOXOXKEM CTHUJIC U COITPOBOXKAACMBbIC IBETOBBIMU U / NI rpa(bH-
YECKUMH U 4aCTO HPOHWYECKUMH BapHALHSIMHU.

TABLE OF CONTENTS
(ornaBneHwe)

OrnasnieHne 0OBIYHO CIIEYeT 3a PSAOM PEKIAMHBIX TUCKYPCOB, KayKAbIH
13 KOTOPBIX 3aHUMAET OOBIYHO MOJIHYIO CTPAHHULLY KypHaa. 31ech YNTaTellb
CHOBa BcTpeuaeT nzodpaxenue FOcraca Tuimm Haj JIOTOTUIIOM U3/IAHUSL.

Tee header, ABnssACh MPU3HAKOM BEPXHETO KOJOHTUTYJIA, IPEICTaB-
aseT co00i «wanky» paszena ¢ LIMPOKUM CEMaHTHYECKUM COJAEpIKa-
HHUEM, U 000 MaTepuan B XKypHale MOMEIIAeTCsl HEMOCPEACTBEHHO
NoJ HUM. 3/1€Ch PAcIoNaralTcs 3aroJOBKH COOTBETCTBYIOLIUX AUCKYP-
COB, KOTOPbIC IIO3BOJISIIOT Pa3MEIIaTh 31€Ch TUCKYPChI IPAKTHYECKU Ha
TMOOBIE TEMBI.

Cpenu HanboJiee 4acTO BCTPEUYAIOIIUXCS TETOB MOKHO BBIICIHTH CJIe-
nyromue: Reflections (MHeHHss U KomMeHTapun); Shouts and Murmurs
(xpukn u B3noxu); Onward and Upward with the Arts (Bnepen ¢ uckyc-
ctBoM); Letters from [location] (mrceMa untaTeneit).

Hwxe B kauecTBe mnpumepa ciedyeT OTPHIBOK M3  BepOalbHO-
M300pa3uTENBFHOTO U B OyKBAILHOM CMBICIIE IMHAMUYHOTO JIUCKYpCa U3 py-
opuku «Reporting» B Homepe ot 10 nexadpst 2018 r. (as1eKTpoHHast Bepcusi).

K nmuckypcy Why We Sleep, And Why We Often Can’t ¢ 6a30BbIM
KOHIIETITOM «0ECCOHHMIIa» TPHIaraeTcs I[BETHONW PHUCYHOK, CO3JIaHHBIN
aBTopoM [Ixyn Cen (Jun Cen). Ha Hem m3zo0OpaxeHa Nexarias Ha A1UBa-
HE B HOYM JEBYILKA, OHa HE MOKET HMKAK 3aCHYTb, PSAOM C €€ HOIy-
HIKOH JIGKHUT MUTAIONIMK cMapT(POH, B OKHE BHHBI MEIIbKAIOIINE OTOHb-
KM JBIKYIIUXCS aBTOMOOMJIEH OOJBIIOr0 ropoAa, OKOHHAs 3aHaBecKa
PUTMHUYHO KOJBIIETCS OT JIETKOTO AyHOBeHMs Berpa. [IpuBoanm 3aumH
JIAHHOT'O IMyOJUIIUCTHYCCKOro AUCKypca. Ero obmuii pasmep cocrasisiet
2 800 cinoB, B HeM 28 ab3ares, 198 cTpok.

Huckypc Why We Sleep? And Why We Often Can't sBnseTcst mpH-
MEpPOM IyOIHIIUCTHYECKOTO 3CCe, B KOTOPOM aBTOp MPEACTABISET
CBOE COOCTBEHHOE M O0IECTBEHHOEC MHEHHE Ha aKTYaJlbHYIO TeMy —
3TOJIOTHSI COCTOSIHUSI COBPEMEHHMKA B CBSI3M C HapacTAIOLIMMU BbI-
3oBamu B xu3HU CIIA B XXI B. C mparMaTu4eckoil TOYKH 3pEHUS
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pasMep U CTPYKTYPHO-KOMITO3UIMOHHYIO CTPYKTYPY AUCKYypCa MOXKHO
CYUTATPH BIIOJIHE JOCTYIHBIMH JUISI BOCTIPUSTUS 00OpeMeHeHHOTO 3a00-
TaM{ YUTATEIs.

THE
NEW YORKER
THE MAGAZINE
DECEMBER 10, 2018

Reflections

WHY WE SLEEP, AND WHY WE OFTEN CAN'T

Does our contemporary obsession with sleep obscure what
makes it special in the first place?

By Zoé Heller

“Men who sleep badly,” Bertrand Russell wrote, “are always proud of
the fact.”

Ilustration by Jun Cen

Contemporary sleep evangelizers worry a good deal about our
social attitudes toward sleep. They worry about many things, of course —
incandescent light, L.E.D. light, nicotine, caffeine, central heating, alcohol,
the addictive folderol of personal technology — but social attitudes seem to
exercise them the most. Deep down, they say, we simply do not respect the
human need for repose. We remain convinced, in contradiction of all the
available evidence, that stinting on sleep makes us heroic and industrious,
rather than stupid and fat.

JIMCKYpC OTIIMYACTCsI HACBIIIICHHOCTHIO KOHIICITAMHU, CPEId KOTOPBIX
HA30BEM HEIMOCPEJCTBEHHO COOTHOCHMBIC ¢ KOTHHIIUEH sleep:

sleep (badly), stinting on sleep, restore sleep, obsession, insomnia,
insomniac, REM sleep, worry, (incandescent) light, L.E.D., nicotine,
caffeine, central heating, alcohol, addictive folderol of personal technology,
need for repose, burnout, success, ambition, delusion, rest, stay up,
chronic exhaustion, wake up, madness, masochism, night, tea, coffee,
sleep-hygiene, business, medicine, mental-health aid, dream, Facebook,
psychosis, delirium tremens.

68



K. U. Inemnwiii

B nuckypce mpuBOASTCS MHOTOYHMCIEHHBIE CCBUIKM Ha aBTOPOB,
SIBIISIIOIINXCS CHIENUAICTaMU B cepe COH / OECCOHHMUIIA KU3HU YeIIOBe-
Ka WJIM KacCaroOLIUXCS ATOH TEMBI, M KOTOPbIE HEPEIKO COMPOBOXKIAIOTCS
mutanuei u3 nuckypeos: Arianna Huffington «The Sleep Revolutiony,
Mrs. Pardiggle «Bleak House», Marina Benjamin «Insomnia», Bertrand
Russell «A History of Western Philosophy», Vladimir Nabokov «Lolitay,
Alice Robb «Why We Dream», ncuxomor Deirdre Barrett B paborte u3
*KypHaia Dreaming, nesponor Matthew Walker « Why we Sleep», anrmmii-
ckue niucarenu Oscar Wilde ¢ ero m3BeCTHBIM BBICKAa3bIBAHHEM O CHOBH/IE-
Husix — «I had a very interesting dream last night», Francis Bacon, William
Shakespeare u Samuel Taylor Coleridge «Kubla Khan, or A Vision in
a Dreamy, aBctpuiickuii ricuxomnor Sigismund Schlomo Freud. B crarbe
MPUBOJSTCS CCBUIKM Ha apTe(aKThl N3 00JacTH UCKYCCTB C yIIOMUHAHUEM
necernoro auckypca Paul McCartney «Let It Be» n xuHOIHCKYpCa 1m0 po-
many Mary Shelley «Frankensteiny.

B KoHTEKCTE HecenyeMOoi KOTHHITUH YITOMHHAIOTCS UCTOPUYECKHUE CO-
ObITHA M (PaKThI IPOLIIIOTO U HACTOALIETO — B3ATHE bacTunuu Bo @panunu
14 uronst 1789 1., exxeroanas konpepenius opranusaiuu « The International
Association for the Study of Dreams», koTopast mpoxo/iuia B CpeHEBEKO-
BOM ab0arcTBe B Hunepnanmax, €KeroJHbI KOCTIOMUPOBAHHBIN (pecTh-
Bayb TmeiiHTO0Ma «Dream Bally B AHIIIUN ¢ peMUHHUCIICHITUSMH B CTHJIC
dream telepathy, TearpanbHOe I€HCTBO MEKCUKaHCKOTO TUIEMEHU papamy-
pu (Raramuri). ABTOp He 00OIIeTT CBOMM BHUMAaHHUEM H JPEBHETPEUECKOTO
¢unocoda u puropa Apucroreins, 00pa3HO Ha3BABILETO COCTOSIHUE CHA
a privation of waking.

SI3BIK TUCKypCa OTIINYAIOT JIOTHYHOCTb, CTPOHHOCTH KOMIO3UIIMOHHOMN
0(OPMIIEHHOCTH U U3SLIHOCTH UCTIONB30BaHHBIX IKCITPECCUBHBIX CPEIICTB
U TIPUEMOB, XapaKTEePHBIX ISl MyOIUIIUCTHYECKOTO CTHIIS PEUH.

B xonue guckypca Why We Sleep? And Why We Often Can't, xak 310
NPUHATO B KypHAJIe, IPUBOAATCS HA3BAHHS 1 JAHHBIE IPYTHX MAaTEPHAIIOB
(cTaTeli MM KHUT) CO CXOKUM KOHIICTITYaJIbHBIM COJICPKAHUEM TeTa.

Crnenyer 0co00O OTMETHTH XapaKTepHbIC JUIsl JHCKypca albMaHaxa
The New Yorker THrsr ncrmonbp3yeMsIx mMpUQTOB, U3BICKAHHBIC [IBETOBHIC
pelleHnst 1 UCKyCHOe Oo(OpMIICHNE M JIM3aiiH ajbMaHaxa, BBIOJTHIEMbIC
OOBIKHOBEHHO B KJITACCHYECKOM CTHIIE.

FICTION (mpo3a)

[lepBrIii U3 TeroB BHITyCKa OOBIYHO 3aBepliaeTcs pyoOpukon Fiction.
B mepuon cBoero cranosienusi The New Yorker momemian Ha cBomWx
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CTpaHUIaX JI0 TPEX XyA0KECTBEHHBIX TUCKYPCOB B OJHOM HOMEPE, U OHU
PaBHOMEPHO pa3MELIAINCh HA IIEYaTHOM IIPOCTPaHCTBE KypHana. OqHako
CO BpeMeHeM HH(OPMAIMOHHBIA JMCKYpPC MOCTETNIEHHO CTaJl BBITECHATh
JUCKYPC XyHd0KECTBEHHBIN, BCIEICTBUE YEro MOCIeIHUIN OKa3ajcs CABH-
HyTBIM OJMbKe K 3aBepiaronieit yactu Homepa. The New Yorker ne my6-
JIUKYeT TaK Ha3bIBaeMbIii longread.

KorHutuBHBIM CONEP)KAHMEM COBPEMEHHOH aMEpUKAHCKOM XyJ0XkKe-
CTBEHHOM JINTEPATypbl, KAK MaCCOBOM TaK U DIUTAPHOM, SBIAIOTCSA OAU-
HOYECTBO M HEYMEHHE W/WIM HEKellaHWe WATH B (apparepe TeKylIeH
YKU3HH, TIPOTHBOCTOSHUE JINYHOCTU M OOIIECTBA, OCTPBIE 3I000AHEBHBIE
mpoOieMbl pacu3Ma, MOCTOSIHHOW MMMUTPALMU, TEP3aHUsI MOTEPSIHHOTO
MOKOJICHHUS1, IPOBUHIMAIBLHON OBIT MaTpuapxajibHOil AMEPUKH U BBI30BBI
BpeMeHH. FIMEHHO Takue AUCKYpChI TPAIUIMOHHO pa3MENIaoTCs B aabMa-
Haxe The New Yorker.

B ogHOM M3 cBOMX MyOMMYHBIX BBICTYIUICHUN M3BECTHBINH aMEpHKaH-
CKMii Tucarens, naypear Ilynutueposckoit (1975) u Hobenesckoii (1976)
npemuit Con bemnoy (Saul Bellow, 1915-2005) Tak BbICKa3aucs o0 poiu
1 MEecCTe JIIOIeH YMCTBEHHOIO TpyJa B CTpaHe: «bbIThb MHTEIUIeKTyamoM
B Coenunennsbix Llltarax — 3Ha4uT, OBITH 3aMypPOBAaHHBIM B IIPUBATHOCTH,
IJI€ BBl MBICIUTE, HO MBICIUTE IOJ THETOM YHHM3UTEIBHOTO OLIYIICHHUS
TOTO, KaK HUYTOKHO MajO MOYKET MBICIIb U3MEHUTH B JKU3HM» [LIUT. TIO:
[Tponnn, Tonkaues 2000].

CoBpeMeHHbBIE aMEpUKAaHCKHE MHUCAaTeIM MNHUIIYT B CaMbIX pa3HBIX
KaHpax, HepeAKo MmyOnuKys cBou npou3BeneHus: B anbManaxe The New
Yorker: KOpoTkHe W KOPOTKHE-KOPOTKHME PacCKasbl, POMAaHBI, ICTCKUE
MIPOU3BENCHHUS, IETEKTUBBI, «XOPPOPBD» U IpyTHe THUIIBI TUCKYpCOB. Boc-
TpeOOBaHbBI MPOU3BENCHHUS (PAHTACTOB, KOTOPBIE PACCKA3BIBAIOT HCTOPUU
0 MPOULIOM U OyAyIllleM, a TaKKe OMUCHIBAIOT BBIIYMAaHHBIC UMU MHUPBI
[MHTEpHET-pecypchl].

OCHOBHBIM THIIOM XYyH0’KECTBEHHOI'O JHUCKYpCa, KOTOPBII PEryasipHO
nomeniaercs Ha ctpanuniax The New Yorker, sBisieTcst KOpOTKHiA pac-
CKa3 WJIN €r0 pa3HOBUAHOCTH — MOJKAHP KOPOTKOTO-KOPOTKOTO pacckasa
[Sudden Fiction 1986; IlInernsrit 2017].

Cpenu TOCTOSIHHBIX JIUTEPAaTypHBIX aBTOPOB JKypHala YHOMSHEM
Jxona Amnmaiika (John Hoyer Updike) (1932-2009)!, mpomomkasiiero

'B 1954 1. Jx. Anpaiik OKOHYHI ¢ OTIMYHEM [apBapICKUil YHHBEPCHTET,
IJe U3ydall aHIIMHACKYIO JIUTEPaTypy, a TaKXKe OJHOTOAUYHBIE KypChl KHUBOIU-
cu B XymoxxecTBeHHOU mikonie PEéckmua (aHmi.)pycck. OKcOpICKOTO YHHUBEp-
curera B Aurmmu. B TapBapae [x. Anpaiik HekoTopoe BpeMs OBIT peIakTOpoOM
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TpaJuLU KPUTHUECKOTO peannsma u corpyaandasiiero ¢ The New Yorker
B TE€UEHHE MOYTH TOITyBeKa. ABTOp UMEET PEIyTaIHI0 OAHOTO U3 JIyUIIHX
CTUJIMCTOB, MUIIYIUX HA aHIINHCKOM SI3bIKE, 1 00J1a1aTesst 00raToro Jiek-
CUKOHA. FIMEHHO 3/1ech ObLIM TOMEIICHBI €r0 paHHHE KOPOTKHE PacCKas3bl,
CTHUXOTBOPEHUS, 5CCE M KPUTHYECKHE CTaThH. Tak, B THBAPCKOM HOMEpeE
3a 1956 1. ObT BEpBBIE OITyOJMKOBaH KOPOTKUH pacckas Jlk. Ampjaiika
«Snowing in Greenwich Village».

[IpuBeneM OTPBHIBOK W3 3a4MHA JAHHOTO XYIOKECTBEHHOIO AUCKYP-
ca. O6mmii pasmep Tekcra cocrasiser 3 300 crmoB, B HeM 86 ab3areB
u 240 cTpoxk.

Snowing in Greenwich Village

From 1956: “The snow, invisible except around street lights,
exerted a fluttering, romantic pressure on their faces. ‘Coming
down hard now,’ Richard said.”

January 21, 1956 Issue The New Yorker

By John Updike
[llustration by Jorge Colombo

The Maples had moved just the day before to West Thirteenth Street,
and that evening they had Rebecca Cune over, because now they were
so close. A tall, always slightly smiling girl with an absent manner, she
allowed Richard Maple to slip off her coat and scarf even as she stood softly
greeting Joan. Richard, moving with extra precision and grace because of
the smoothness with which the business had been managed — though he and
Joan had been married nearly two years, he was still so young-looking that
people did not instinctively lay upon him hostly duties, and their reluctance
worked in him a corresponding hesitancy, so that often it was his wife who
poured the drinks while he sprawled on the sofa in the attitude of a favored
and wholly delightful guest — entered the dark bedroom, entrusted the bed
with Rebecca’s clothes, and returned to the living room. How weightless
her coat had seemed!

CaTUPHUECKOro xypHana «l apBapackuil macKBUISHTY. BepHyBIIMCh U3 AHIINY,
OH JBa rozia npopadotan B xypHase The New Yorker, rae u Hauan my0iaukoBaTh
CBOU MepBble pacckasbl. [k, Analik siBISeTCst aBTOPOM 28 poMaHOB U 45 npyrux
KHUT — COOPHUKOB PAacCcKa30B, CTHXOTBOPEHMH 1 3Cce, IBaXK/IbI 00IaaTesieM mpe-
CTIXKHOW Harpajabl aMepHKaHCKOW >KypHAIMCTHKH — [lynuTiepoBcKkoil mpemun
(3a pomansl «Rabbit, Run» (1960) u «Rabbit Redux» (1971).
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JlelicTBre B KOpOTKOM pacckase «Snowing in Greenwich Village», kak
1 00bIYHO B Tipom3BeneHUsIX k. Anjaiika, MpOUCXOIUT B IPOBUHIIHAIb-
HOW MPOTECTAHTCKOW ceMbe MpejCTaBHUTelNel cpenHero kiacca. Korer-
Tocdepa B auckypce «Snowing in Greenwich Village» moBonmsHO orpanu-
YeHHasl, OTPAXKAIOIIAsl MOBCEHEBHBIN OBIT CpeTHEH aMEPUKAHCKOW CEMbU
no umenn Mamn3 (the Maples): street lights, West Thirteen Street, romantic
pressure, evening, girl, marry, wife, coat and scarf, business, duty, hesitancy,
drink, sofa, bed, bedroom, clothes, coat, living room, lamp, tenants, job.

CTpyKTYpPHO-KOMITO3UIIHOHHOE TIOCTPOCHUE JHMCKypca OTIMYACTCS
cBocoOpasreM: YepeIoBaHre JUTMHHBIX IIEPHOJIOB (a03aIleB ¢ IBYMS-TPeMsI
cBepX(pa3oBbIMU STUHCTBAMH) M KPATKUX JAHATOTHYESCKUX BCTABOK pas-
MEpPOM MPEUMYIIECTBEHHO B OJIHY WJIU JIBE CTPOKHM TEKCTa, HHAYe TOBOPS,
HaJIuUO JMHAMHUYECKUH auckypc. Takoil HappaTuB IO3BOJISIET NPUIATh
MOBECTBOBAHUIO OCOOYIO SHEPTETHKY U MMIUTHIUTHYIO HAIIPSHKEHHOCTb.
JUJist WIITIOCTpAaIMU CKa3aHHOTO TIPUBE/IEM NIPUMEP U3 CEPEIMHHON 4acTh
JMCKypca:

“Oh, and it’s snowing!” Joan cried. She was pathetic about snow; she loved
it so much, and in these last years had seen so little. “On our first night here!
Our first real night.” Forgetting herself, she put her arms around Richard, and
Rebecca, where another guest might have turned away or smiled too widely, too
encouragingly, retained without modification her sweet, absent look and studied,
through the couple, the scene outdoors. The snow was not taking, on the wet
street; only the hoods and tops of parked automobiles showed an accumulation.

“I think I’d best go,” Rebecca said.

“Please don’t,” Joan said with an urgency Richard had not expected;
clearly she was very tired. Probably the new home, the change in the weather,
the good sherry, the currents of affection between herself and her husband that
her sudden hug had renewed, and Rebecca’s presence had become in her mind
the inextricable elements of one enchanting moment.

“Yes, I think I’ll go, because you’re so snuffly and peaked.”

“Can’t you just stay for one more cigarette? Dick, pass the sherry
around.”

“A teeny bit,” Rebecca said, holding out her glass. “I guess I told you,
Joan, about the boy I went out with who pretended to be a headwaiter.”

JMCKypC OTAMYaeT HCIOJIb30BAHUE IPEUMYILIECTBEHHO HEUTPasib-
HOW oOIIenUTepaTypHO M OOLIel JTUTEepaTypHO-Pa3TOBOPHON JEKCHKU
[PU 3aMETHOM OTCYTCTBHH CPEICTB JIEKCHKO-CEMaHTHUECKOH 00pa3Ho-
CTH, TaKUX Kak mMeradopa, SIUTET U UHBIX. B TekCcTe MOKHO HAUTH ONUH
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Cllydail MCTIONB30BaHUS CTHIMCTUYECKOTO MIpUeMa CpaBHeHust: It’s hot as
hell in here.

B anpmanaxe The New Yorker meuaranuch u HpoJOIDKAIOT pery-
JSIPHO TIOMEIATBCS XYI0KECTBEHHBIC JUCKYPChl poMaHHcTa TpymeHa
Kanore (Truman Capote), naypearos [lynutnepoBckoit npemun Ceiimopa
Xepmia (Seymour Hersh) u Annst Cekcron (Anne Sexton), nwimoctparopa
Apra Inurensmana (Art Spiegelman) u kapukarypucra Onus ®eiide-
pa (Jules Feiffer), nucarenst Bragumupa Habokosa (Vladimir Nabokov),
no3ta Orpena Hama (Ogden Nash), aBTopa kopoTkux paccka3oB J[xxoHa
O’Xapsi (John O’Hara), JIsuna Canunmxepa (David Salinger), C. /1. [lo-
BJIaTOBA U MHOTHX JIPYTHX aBTOPOB.

[loMumo mHcaTesneli M MOJTOB Cpedd aBTOPOB albMaHaxa MOKHO
BCTPETHTh HMEHA KAPUKATypUCTOB, AKTEPOB TeaTpa U KHHO, APaMaTypros
U JINTEPATyPHBIX KPUTHKOB, )KyPHAITUCTOB, TOJTUTUKOB, YUCHBIX, HCTOPHU-
KOB W TNpeAcTaBUTe]eld MHBIX npodeccuii u cdep AesTeTbHOCTH COBpe-
MEHHOTO 4eJIOBEKa.

Bropoii kpyHbIil KOHIENTYaJ bHbIH OJIOK B HOMEpE albMaHaxa OTBO-
JUTCS TUCKYpcaM JIMTEPaTypHOH KPUTUKU U MHEHUSIM DKCIIEPTOB B TErax:
Reviews of Books (Penien3un Ha xuuru), Dance (Xopeorpadust), Music
(Myssika), Theatre (Tearp), Cinema (Kuno), Television (TeneBunenue).

[IpuBonum B kauecTBe npumMepa pyopuku Reviews of Books oTpeiBok
U3 JUCKYPCa MHTEPBBIO C U3BECTHBIM STIOHCKUM aBTOPOM POMAaHOB M KO-
POTKHMX PAaccKa3oB M MEPeBOMYMKOM Xapyku Mypakamu (sm. Ff L 75,
p. 1949 r. —), npousBeneHUs KOTOPOTo NepeBeicHbI Ha Oojee ueM S50 s3b1-
KOoB Mupa. O0mmii pazmep auckypca — 6580 cioB, B HeM 126 a0zanes
u 18 cTpok. UHTEpecHO OTMETHUTH, YTO pa3Mep JaHHOTO JUCKypca MHTEp-
BBIO TOYHO COOTBETCTBYET CPEIHEMY pa3Mepy aMEpHKaHCKOTO KOPOTKOTO
pacckaza [Ilnernsiit 1980].

The New Yorker Interview

The Underground Worlds of Haruki Murakami

The writer on his style, his process, and the strange, dark places he
encounters on the page.

By Deborah Treisman
February 10, 2019

“Whatis he like? Is he akind man?” I was asked by an anxious administrator
who had been assigned to guide me through Tokyo’s Aoyama neighborhood
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to Haruki Murakami’s office, which was in a discreet, unmarked building on
a side street.

This interview has been adapted, with Haruki Murakami, from staged
conversations we had at the New Yorker Festival in 2008 and 2018.

HARUKI MURAKAMI: The last time we did an interview was ten years
ago, and many important things have happened in those ten years. For instance,
I got ten years older. That’s a very important thing — at least to me. I’'m getting
older day by day, and as I get older I think of myself in a different way from
in my younger days. These days, I’'m trying to be a gentleman. As you may
know, it’s not easy to be a gentleman and a novelist. It’s like a politician trying
to be Obama and Trump. But I have a definition of a gentleman novelist: first,
he doesn’t talk about the income tax he has paid; second, he doesn’t write
about his ex-girlfriends or ex-wives; and, third, he doesn’t think about the
Nobel Prize for Literature. So, Deborah, please don’t ask me about those three
things. I would be in trouble.

DEBORAH TREISMAN: You just depleted my store of questions!
Actually, I wanted to start with your most recent book, your new novel,
“Killing Commendatore.” The book is about a man whose wife leaves
him. He ends up living in the home of an old artist, a painter. Once he
gets to that house, many strange things start to happen, and some of them
seem to emerge from a hole in the ground — a kind of empty well. ’'m
wondering how you came up with this premise for the novel.

It’s a big book, you know, and it took a year and half or so for me to write,
but it started with just one or two paragraphs. I wrote those paragraphs down
and put them in the drawer of my desk and forgot about them. Then, maybe
three months or six months later, I got the idea that I could turn those one or
two paragraphs into a novel, and I started to write. I had no plans, I had no
schedule, I had no story line: I just started from that paragraph or two and kept
on writing. The story led me to the end. If you have a plan — if you know the
end when you start — it’s no fun to write that novel. You know, a painter may
draw sketches before he starts painting, but I don’t. There is a white canvas, |
have this paintbrush, and I just paint the picture.

Jannueni muckype, obo3HadeHHbId pemakmueii The New Yorker xak
MIpUHAJUIeKAIINH )KaHPY UHTEPBBIO, HE BIIOJIHE SBIISIETCSA TAaKOBBIM. 3/1€Ch
MOYKHO CKOpee TOBOPUTh O THMOPUIHOM MPOU3BEICHHUH, KOTOPOE HeceT
B ce0Oe CYIIHOCTHBIC MPHU3HAKH XYJIOKECTBEHHOIO JAMCKYypCa, C OJHOU
CTOPOHBI, U PEYSBOTO JUAIIOTA B CTUJIC HETIPUHYKJIEHHOTO OOIICHHS pa3-
TOBOPHOTO KaHpa, © OCOOCHHOCTH HEMOCPEACTBEHHO JUCKypca WHTEp-
BbIO — ¢ Jpyroi. OO0 3TOM CBUJECTEILCTBYIOT KOTHUTUBHOE, CTPYKTYPHO-
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KOMIIO3UIIMOHHOE TIOCTPOCHUE TEKCTa €ro JIEKCHKO-CEMaHTHYECKOe
U cTuucTrdeckoe HaroHeHue [Galperin 1981]:

* 00BEMHOCTH M CTPYKTYPHOCTE CBEpX()Pa30BBIX SAMHCTB U ab3a1leB,
MPOCTPAHHOCTD H JICTATU3UPOBAHHOCTH U3JIOKEHHUS, O0JIee CBOHCTBEHHBIE
XYJL0’)KE€CTBEHHOU IIPO3€;

* pasHOOOpa3He UCMOIL30BAHHOMN JIGKCUKH, CBOMCTBEHHOM KaK Xy/I0-
KECTBEHHOMY TeKCTY — You just depleted my store of questions, protagonist,
socialization, emotionally or existentially, Tak ¥ TyOJTUIIUCTUICCKOMY CTH-
JIFO PEUU C AJIEMEHTaMHU )KUBOH pa3roBopHou peuu — What is he like? That'’s
a very important thing, I'm trying, he doesn t talk about... I'm wondering,
it’s no fun to write that novel, he was a bad guy;

* HaJM4YMe Pa3HOOOPA3HBIX CTHIUCTUYECKHX CPEJCTB W TPHUEMOB:
snurera — anxious (administrator), discreet (building); cpaBHeHUus — a
kind of empty well, For me, a novel is like a party, A kind of epiphany —
that’s what it was, Here. You play just like Charlie Parker!, like ““a talking
monkey”’; moBropa u napauienusma — I had no plans, I had no schedule,
I had no story line; music is a kind of food to me; I'm a writer, and I'm
writing, but at the same time [ feel as though I were reading some exciting,
interesting book. So I enjoy the writing, I sometimes write very unhealthy
things. Weird things. Twisted things, pa3BepHyTOH KOHIIETITyaJIbHON MeTa-
dopsl — a painter may draw sketches before he starts painting, but I don t.
There is a white canvas, I have this paintbrush, and I just paint the picture;
CCBUIOK W QJUTIO3MW U IIMTAllMU, B TOM YHCJIE Ha MY3bIKaJIbHBIH JTUCKYPC
1 coOCTBeHHBIE Ipoun3BeieHus — the Commendatore from the Mozart opera
“Don Giovanni”, the owner of a jazz club, I started a jazz club and made
music my occupation, I have so many jazz records in my house. But I have
learned so many things from music about writing. I think there are three
important elements: rhythm, harmony, and free improvisation. I learned
these things from music, not from literature. And when I started to write,
1 tried to write as though I were playing music.

BecbMa mpuMeuareibHBIM SIBISIETCSI Pa3MElICHUE B KOCMOIIOIHMTH-
geckoMm anbMmaHaxe The New Yorker pasmsinuiennit Xapykun Mypakamun
0 POJIM ¥ MECTE aHIIIUICKOTO SI3bIKA B €T0 TBOPUECTBE:

Yes. I don’t know why, but when I read my books in English I feel, Oh,
that is me. The rhythms, the prose style, are the same — almost the same.

Interviewer: You are a translator yourself. You’ve translated F. Scott
Fitzgerald, Truman Capote, Raymond Carver, and others into Japanese;
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now you’re translating John Cheever. What draws you to the writers that
you translate?

It’s easy. I translate what I like to read. I have translated all the novels of
Raymond Chandler. I like his style so much. I have read “The Long Goodbye”
five or six times.

SBnsisich «rpa)KIaHMHOM MHpPa», STOHCKUI MUcaTellb U TePeBOIYHK-
OWMJIMHTB KOTHUTUBHO OCO3HAET ce0sl Kak Mucarels SIIOHCKOTO MEHTAIIU-
teta: [ think I'm a Japanese writer. The style of my books doesn 't belong
to anywhere, 1 guess.

POETRY (mmo33mst)

TpeThe MecTo B OrmIaBlieHUH PyOpUKH OTIaHO pasneny Poetry (1moa3us),
IJie OOBIYHO Pa3MEIIAkTCS JBA-TPH YCIOBHO MOITUYESCKUX JUCKYpCa.

Crnemyer OTMETHTH, YTO B IIEJIOM aMEpPUKAHCKas KyIbTypa BTOPOM
nosnoBuHbl XX — Havana XXI BB. mpeajaraet npumMepbl CHHTETUYECKUX
SIBIICHUM, B KOTOPBIX pa3HbIC BHUJIbI UCKYCCTBA TECHO B3aUMOJICHCTBYIOT
MexTy coboii. Takoe sBIeHME MOKHO HaGmonath B Hpo-Mopkckoii mmko-
Jie, TJIe Ha PaBHBIX OCHOBAaHUAX IPOIOIDKAIOT COCYIIECTBOBAThH MPENCTa-
BHUTEH Pa3HBIX BHJIOB UCKYCCTB — TO3ThI, KOMIIO3UTOPHI, XyHOKHUKH,
xopeorpadsl. Uurarensm anbmanaxa The New Yorker m3BecTHbI Takue
KOHIIETITYaTHUCTCKUE XYIOKHUKH, kKak M»a1 boxaep (Mel Bochner, 1940),
1 nieppopMaTHBHBIE aBTOPBI MOITUYECKUX JTUCKYPCOB, HanpumMep Tpaiicu
Moppuc (Tracey Morris, 1967).

s AucKypcoB COBPEMEHHOW aMEPUKAHCKOW TMO33UM XapaKTEepPHbIM
SIBIIIETCSl CYIIECTBOBAHHME PA3JIMYHBIX TMEPEXOMHBIX (OPM OT pPEryIsp-
HOTO CTUXOCJIOKEHUsI (TpaJMIIMOHHAs pU(Ma, KIACCHUECKHUE Pa3Mephl)
K CBOOOTHOMY CTHXY HEPEIKO <«IKCICPUMEHTaIbHON mod3umy» [JImHI-
Hep 2007].

B kauecTBe mpuMepa MPUBOIUM OTPHIBOK U3 JIUCKypca B pyOpuKe
Poems B Homepe The New Yorker ot 4 despans 2019 r. Pazmep nuckyp-
ca— 405 cnos, 18 a6zarnes, 31 crpoka.

JlaHHBIN TUCKYPC MOXHO OIPEISNIUTh KaK JKaHP PUTMU3UPOBAHHOU
MIPO3bI, COOTHOCUMBIH C vers libre — CBOOOTHBIM CTUXOM, KOTOPBIN B pa3-
HOH CTETICHU MIPOSBIICHUS CBOOOICH OT JKECTKOH PUPMOMETPHUIECKON KOM-
no3unyu. Vers libre 3aHUMaeT TOBOJIHHO OOJBIIIOE MECTO B €BPOIEHCKON
Y, B YaCTHOCTH, B aHIIOSA3BIUHOM mod3un XX—XXI BB. [AHmpeesa 2012;
Annpeesa 2013].
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Ocoboe BHUMaHue oOpariaeT Ha ceOsi BO3SMOKHOCTB ITPOCITYIIATh JHC-
KypC B ayJJHO3aIHCH B UCTIOJIHEHUN aBTOpPa — SIBIICHHUE ISl TO3THYECKOTO
JMCKypca JI0CTaTOuHO HOBOE.

Poems
February 4, 2019 Issue

Gift Planet

By Brenda Shaughnessy
Audio: Read by the author

My six-year-old said “I don't know time.” She already knows it's
unknowable. Let it be always a stranger she walks wide round.

I fantasize about outer space as if I have some relation to it besides being
an animal in its zoo. No visitors. No matter how far I travel on earth I wind
up sitting in rooms.

Wind up running all over towns and streets the same. Then get angry as
anywhere, again. Going any place, I think: I never want to go home and I can't
wait to be home.

All travelling's a way to imagine having a home to leave or to return to.

When I learned to tell time I told it. I told it so; I stopped listening to what
it tried to tell me: You're already losing everything as you go and go and go.

Kpatko oneHuBas JIEKCHMKO-CEMaHTHUECKHE W JIMHTBOCTHIIMCTHYE-
CKHME XapaKTepUCTHUKU NAHHOTO TEKCTa, CIENAYyeT OTMETHTb, YTO Takas
aKTyaJu3alds COBPEMEHHOIo MO3TUYECKOTO AMCKypca He Mpearnosara-
€T aKTHBHOT'O HCIOJb30BAaHUS MOTCHLUANIA UCTOPUYECKH CIIOMKHBILIUXCS
(opM S3BIKOBOH U peueBOi 00Pa3HOCTH M 0OBEKTUBHO OTPAXKAET OUEBU/I-
HBIH YNaJ0K B KOHCTPYMPOBAHUH XYJOKECTBEHHOTO JUCKypca B aHIVIO-
S3BIYHBIX CTpaHax.

3aKnoyeHue

[pencraBieHHbI aHATU3 OCHOBHBIX KOTHUTHBHBIX W JIMHI'BOCTHIIU-
CTHYECKUX 0COOCHHOCTEH INTEpaTypHOTo ¥ 00IIECTBEHHO-TIOJTUTHYECKOTO
anpmanaxa The New Yorker mo3Bossier xapakTepu30BaTh €ro Kak my0miu-
UCTHYECKUN M XYIOKECTBEHHBIN KYypHAJ, OTPAKAIOIIUN B CBOUX JHC-
Kypcax peajnd COBPEMEHHOW KapTHUHBI KyJIBTYPHOH M OOIECTBEHHOU
JKU3HH AMEPUKH U OKa3bIBAIOIIMN 3HAYUTEIBHOE BIMSHUE HA TCUCHHE
XyIIO’KECTBEHHOM sku3HU 32 npenenamu CLIIA.
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KATEToPUa AUANOTMYHOCTU N CPEACTBA EE BbIPAXXEHUSA
B KOMEOWUMHbIX BbICTYMJNEHUAX

CraTbs NOCBSLLEHA CTEHAAMN-KOMEAMU, B YaCTHOCTU PAaCCMOTPEHUIO NPU3HAKOB AM-
aNorMYHOCTM CTEHAAM-BLICTYNNEHUI. ABTOP aHaNM3MPYeT A3bIKOBble CPeAcTBa peasu-
3aUMM AMANOTMYHOCTM B CTeHAAN-MoHonorax. Matepuanom ucciefoBaHus NOCayXuna
pacwudpoBKa OTPbIBKA BbICTYNIEHUS aMEPUKAHCKOrO cTeHaan-komuka Oxopmxka Kap-
NnHa. C MOMOLLBH IMHIBOCTUIMCTMYECKOTO aHaNM3a aBTop BbISBISET rpaMMaTHYecKue,
CMHTaKCMYECKME U CTUAUCTUYECKME CPEeLCTBa Bepbanun3aLmm AManorMyHocTu.

Kntoyesbie cnoea: cTeHAan-BbICTyNAeHUE; AUANOTMYHOCTb; LUANOr; MOHOMOT;
[MANIOrMYHOCTb MOHOIOTMYECKUX TEKCTOB.
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THE CATEGORY OF DIALOGISM AND MEANS OF ITS EXPRESSION
IN STAND-UP COMEDY

The article is devoted to stand-up comedy, particularly, to the dialogical
characteristics of stand-up comedy. The author analyses the language means of
the realization of dialogism in stand-up monologues. The material of the research
is a transcript of an episode of the stand-up performance of the American stand-
up comedian George Carlin. Using linguostylistic analysis the author singles out
grammatical, syntactical and stylistic means of the verbalization of dialogism.

Key words: stand-up comedy; dialogism; dialogue; monologue; dialogism of
monological texts.
BeepeHue

Crarbs IMOCBAIICHA PACCMOTPEHUIO KATCTOPUU JUAJIOTMYHOCTU MOHO-
JIOTUYECKUX TEKCTOB, B YACTHOCTH TEKCTOB KOMEIMWHBIX BBICTYIUICHUH,
WJIM CTEHIAN-KoMeuH (stand-up comedy).

AKTyaJIbHOCTh JaHHOW PabOThl 00YCIIOBJICHA HEOOXOIMMOCTBIO H3Y-
YEHUS TPOOJIEMBI THAIOTHYHOCTH TEKCTOB Pa3HOH KaHPOBOH M CTHIICBOI
HaIpPaBJICHHOCTH.
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Teopernueckoii OCHOBOW paOOTBHI MOCITYXHIM HCCICHOBAaHMS -
JIOTUYHOCTH MOHosiorndeckoi peun M.M.baxtuna, B.B.Bunorpano-
Ba, JI.B.1llepOs1, JI.II. SIkybunckoro, M. H. Koxunot, JI.P. lyckaesoii,
H. M. OcBetnMcKoii 1 1Ip., a TakKe padOTHI TAKUX 3apyOeIKHBIX HCCIIEH0-
Baresneil romopa, kak Parrep, Hoppuxk, Caiic.

Llenvio HamMcaHUsI JAHHOW PaOOTHI SABISIETCA M3Y4YCHHE NPU3HAKOB
U SA3BIKOBBIX CPEJCTB BBIPAXKEHHS JTUAJIOTMYHOCTH B TEKCTaxX CTEHAal-
MOHOJIOTOB. 3adauy NaHHOTO MCCIIETOBaHMS — MPOAHATN3UPOBATH OTPHI-
BOK CTEHJAl-BbICTYIJICHUS U BBIABUTH OCHOBHBIE MPU3HAKH U SI3BIKOBBIE
CPEICTBA BBIPAKECHUS JUATIOTHIHOCTH.

lMoHATME AMANOrUYHOCTU B A3bIKO3HAHUU

B pabore MBI TmpumepkmBaeMcs TOYKH 3pEHUS HCCIEIOBaTEeNCH,
KOTOpBIE ONPENEISIOT JUATOTMYHOCTh KaK JMHIBUCTHUECKOE MTPOSIBICHNE
B TEKCTE KOMMYHHUKAaTHBHOMN CYIITHOCTH A3BIKa, BEIPAKAIOIIEECS B HATHINUN
MIPU3HAKOB JUAJIOra B PEUU U yUeTe aJipecaTa U €ro peakluu B sI3bIKOBBIX
0COOCHHOCTSIX BBICKA3bIBAHMSI.

Bnepsrie kareropusi 1MajorHYHOCTH MOHOJIOTMYECKUX TEKCTOB CTa-
Jla TIEHTPOM BHHUMAaHHUSI OTE€YECTBEHHBIX yueHBIX. OCHOBHBIE IOJIOKEHUS
KOHIIETIINY JTuaora opuiu pazpadboransl M. M. baxtuaeiM. Ero unen pasz-
JIeJISUTH TakoKe Takue ucciiefonareny, kak B. B. Bunorpazos, JI. B. lllep0Oa,
JLLIIL. SIxyOounckuii. [Tox TEpMUHOM «IHATIOTUYHOCTHY yUSHBIE TIOHUMAIOT,
NpeXKIie BCEro, aJipeCOBAHHOCTD, T.€. OOPAIIEeHHOCTh TEKCTa K aJapecary
[baxtun 1986; SAkybunckuii 1986].

ITo muenuio M. M. baxtuHa, 11000€ A35IKOBO€E O0IEHNE AHATIOTHYHO.
Y4eHblil yTBEpIKAACT, YTO ITUAIOTHYHOCTh sBIsAeTCS (POpPMOIl CcyIiecTBo-
BaHUs S13bIKA B PEUU, IIPUYEM KAK B YCTHOM, TaK U B NUCbMEHHOU. M3 nan-
HOTO YTBEPKACHHSI MOXKHO CII€JaTh BbIBOJ, YTO JUAJOTHYHOCTD SIBIISIETCS
CBOMCTBOM M MOHOJIOTHYECKOH peyd. ABTOpP MOHOJOTHYECKOTO TEKCTa
BCTYMAEeT B IMAJIOT C MPEAIOIaraéMbIM UYUTATEIEM, IPOTHO3UPYS €ro BO3-
MOYKHBIE peakiuu [1uT. mo: baxtun 2000].

B cTunuctuke nonroe BpeMsi OCHOBHBIM MaTEpHUAIOM HCCIIEIOBAHMS
JUaOTHYHOCTH MOHOJIOTHYECKON peuu ObLTH XyJ0KECTBEHHBIC IPOHU3BE-
JleHus1, Hanpumep B Tpyrax M. M. baxtuna.

3areM ¢ MO3UIUHM AUAJOTHYHOCTH CTaJIM PAacCMaTPHUBATHCS TEKCTHI
JIpYruxX CTWJIEH U JKaHpPOB, B YAaCTHOCTH TEKCThl Hay4yHoOro ctuis. Cpe-
1 uccienoBaresield, pa3puBaroliux uaeu M.M.baxtuHna Ha npumepe
Hay4HBIX TeKcToB, MOkHO BbienuTh M.H.Koxwuny, H.A.Kpacasuesy,
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H. M. Pa3unkuny u np. Tax, Hanpumep, M. H. Koxxuna noguepkuBaet, 4yto
«JTMAJIOTUYHOCTh — 3TO pealu3anus B pedH (TeKCTe) KOMMYHUKATHBHOMN
(dhynakmn s3p1ka» [Koskmaa 1986].

JMamornyHOCTh Ta3eTHBIX JKAaHPOB paccMaTpuBaeTcss B paboTax
JL.P. Ayckaeoii, H. M. OcBetumckoit u ap. H. M. OcBeTumckas BblaemsieT
OILIEHOYHOCTD KaK OJIMH U3 MPU3HAKOB AMAJIOTHUYHOCTH T'a3€THBIX aHAJIUTH-
yeckux xkaHpoB [OcBerumckas 2012].

Cpenu mnpusznakoB auanornyHoctd C.B.Cserana BwlienseT cpei-
CTBa M TNPHEMbI aKTHBallMU BHUMAHUWS YHTATElls: OOpalleHUs, nuMIepa-
TUBHBIE (POPMBI, (POPMBI BTOPOTO JIHIIA, BOIIPOCHO-OTBETHBIE TIOCTPOCHHUS
[CeeTana 1985].

OOBEKTOM HAIIETO UCCIIEOBAHNS SBISIFOTCS A3BIKOBBIE CPEICTBA A~
JIOTUYHOCTH B KOMEIUUHBIX BBICTYIUICHUSIX, WM CTEHAAN-KkoMeauu. Mare-
pHasoM McciaeoBaHus MOCTYKHia paciii(poBKa OTPHIBKA BHICTYIICHHS
aMepHKaHCKOro cTeHan-komuka Jxopmka Kapnuna (George Carlin).

AHanus NMPU3HAKOB U A3bIKOBbIX CPEACTB AUATOTMYHOCTU
CTeHAan-MoOHO0J10ros

CreHpan-KoMeHsi, WM CTCH/IAI, SIBIISIETCS «OCOOBIM BUIOM KOMETHIA-
HOTO NPEJCTABICHUS, B KOTOPOM, KaK IIPaBUJIO, OAUH UCIIOIHUTEIb, aBTOP
1 MOCTAaHOBLIMK CBOETO NPEICTABICHUS, UMEHYEMBIH CTEHIAN-KOMHKOM
(a stand-up comedian / a stand-up comic) BBIXOJUT Ha CLEHY U BBICTY-
MaeT nepej ayJuTopueid, 4acTo ucob3yst Mukpodon. [TogoOHbIe BEICTY-
IUIEHUS COCTOST IIPEUMYLIECTBEHHO U3 Psa 3apaHee OTPEHETHPOBAaHHBIX
1 TIOCJIEA0BATEIbHO CMEHSIONIMX APYT Jpyra FOMOPUCTHYECKUX UCTOPHH,
KOPOTKHUX LIYTOK M OTHACNIBHBIX OCTPOT, KOTOpBIE MPEACTaBICHBI B JopMe
MoHoJora» [Basunosa 2012].

Kak o71Ha 13 OCHOBHBIX (pOPM peur MOHOJIOTHUECKAs peyb HE CBSI3aHa
C peublo COOECEHNKA HU B CTPYKTYPHOM, HU B COAEP)KAaTEIbHOM OTHOILIE-
HUM U paccuuTana Ha naccuBHoe Bocnpustue [LLep6a 1974; Crystal 1997].
VYcrHast MOHOJIOTHYECKasl peyub, 0OpalieHHas HeMOCPEICTBEHHO K IITHPO-
KO ayIMTOpHH, 0OBIYHO HE PEPHIBACTCS HUKAKUM BMEIIATEIICTBOM C €€
CTOPOHBI, KPOME KaK IIPOBOLIMPYEMBIMU BpeMsI OT BpEMEHH B KauecTBe 00-
paTHOH CBSI3U HeBepOATbHBIMU PEAKLUSAMH, HAIPUMED arjioANCMEHTaMH.
B crennan-moHoIOrax TakoH peakiuen SBIseTcsl CMeX, HEMPEPHIBHO U He-
3aMe/IJIUTENIHO BBI3BIBATH KOTOPBIM Ha MPOTSHKEHUH BCETO BBICTYIIIICHUS
SIBJISIETCS TTIABHOM 3aa4eii ucromHuresss. CMeX Kak OTBETHAsI PEaKIus Ha

82



T. B. Basunosa

BBICKAa3bIBaHUSI KOMHKA BBIMOJIHSAET OYCHb BAKHYI) KOMMYHHUKATUBHYIO
(GyHKIIMIO, COOOIAst O TOM, YTO aJpecar MOHSJI IIyTKY U OLICHWI e¢, U Ta-
KUM 00pa30oM CUTHAIU3UPYs 00 YCHEIIHOCTH PEYEBOTO aKTa, a €r0 OTCYT-
CTBHUE, COOTBETCTBEHHO, CBUICTEIBCTBYET O KOMMYHUKAaTUBHOW HEyaade.
Takum 00pa3oM, CTEHIA-MOHOJIOT, KaK U BCE IyOJIMYHBIC BBICTYIUICHUS,
0 CYTH, SIBJISETCS JIUAJIOTOM MEXKIY KOMHUKOM U ayJUTOPUCH.

Ecnu cpaBHUTH CTEHAAN-MOHOJIOT C JIMAJIOrOM KaK yCTHOU (hopMmoii
peuu, TO HEOOXOAMMO OTMETHTh, YTO XapPAKTEPHOE JIJIS JAHAJiora Perlu-
[UPOBaHUE, MPOUCXOJAIICE JIMOO B TOPSJIKE CMEHBI, JIMOO B TMOPSIKES
MpepbIBaHus, OTCYTCTBYET B CTCHIAN-KOMEIWH. ENUHCTBEHHBIN Crioco0
MpephIBaHUs] KOMUKA BO BPEMsI BBICTYIUICHUSI — TPOMKHIA TPYOBIif BBIKPUK
13 3aJ1a, 3aMeUYaHKe UK BOIIPOC, U3BECTHBIN Kak heckling v IIMPOKO Tpak-
TUKYEMBII BO BpeMs BBICTYIUICHHA. 3ajja4a KOMUKA HE TOJBKO TOJABHUTH
npepsiBatomiero (heckler), HO u oxepkarh 1MoOEAY HajJ HUM OCTPOYMHO
1 HaxomuuBo. [logo0HOTO posa mpepbiBaHus JETAar0T BRICTYIUICHHE OoJiee
CIIOHTAHHBIM M YCHIIUBAIOT 3PUTEIILCKOE OLTYIIICHHE €r0 UCKITFOUYUTEIBLHO-
CTU U HEMIOBTOPUMOCTH.

OpHaKo MpsSMOM KOHTAKT C aJ[pecaroM TakKe BO3MOXKEH B CTCHJAIl-
MOHOJIOTE. J|OBOJIbHO YaCTOB CBOEM BBICTYIUICHUH CTEHIAI-KOMHUK 00pa-
IIACTCsl HEMOCPEACTBEHHO K OMPEACICHHOMY 3pUTENI0, HHTEPECYSICh TEM,
Kak ero / ee 30BYT, OTKy/la OH / OHa POJIOM, YeM 3aHUMaeTCs U T. 1. OTBeuas
Ha BOTIPOCHI KOMHKA, 3pUTEIb OIIYIIAET Ce0sl HEOCPEACTBCHHBIM y4acT-
HUKOM KOMHYECKOI KOMMYyHHKaluu. KOMUK, B CBOIO 04Yepe/ib, MTHOBEHHO
npeoOpa3yeT MONTyYCHHBIC OTBETHI B IITYTKY.

ParTep oTMeuaeT HeHTpaJIbHYIO POJIb AyJJUTOPUN B CTCHIAT-KOMETHH,
MOJYEPKUBAs, YTO «IOJO0OHO pPAa3roBOPY, CTEHIAN-KOMEIUsS SBISICT-
Csl «COBMECTHBIM IPOU3BEJCHUEM» M BO3MOXKHA JIUINb TPU aKTUBHOU
BOBJICUCHHOCTH BCEX YUACTHHUKOB B3aumoseiicTBus»' [Rutter 1997, ¢. 92].
Crenamn-kKoMeus PeCTaBIIsET COOOW CBOETO poja KOMaHIHOE B3aUMO-
JISHCTBHE MEK/TY HCIIOHUTENEM U aynuTopueil. O0a 3aBHCAT IPYT OT Jpy-
ra. IMeHHO ayuTOpusi OTBEYAET 3a XPOHOMETPAXK BBICTYIUICHUS (fiming).
Peakuus aynuTopuu Ha BRICKA3bIBAHHS HCIIONHUTENS B (pOopMe cMexa Witu
MOJTYaHUsI CBUJICTEILCTBYET O TOM, UTO JHOO ayAUTOPHUs TOHSJIA IIyTKY
Y TIOJIOKUTENIBHO OIeHIIIA €€, JIN00 00 00paTHOM COOTBETCTBEHHO. Tak,
Hun Hoppuk oTMedaert, 4To «cMeX Of00pSEeT U OLEHUBACT BBICTYILJICHHE

!3n. u manee nepeson Haul. — 7. B.
83



Becmuux MIJIY. I'ymanumapnule nayku. Buin. 7 (823) /2019

pacckazunka» [Norrick 2003, c. 1344]. Canc pazgenser AaHHYIO TOUKY
3pEHHUS, YTBEPKAAsS, UTO «IIOJOKUTENbHAsI OLEHKA FOMOpa TpeOyeT ero mo-
HUMaHUS, IPU 5TOM OHa OyneT BBIIIE, €ClIM JaHHOE OHUMaHue TpedyeT
HEKOTOPOT0 YMEPEHHOTO MEHTAJILHOIO YCUIINS, T. €. €CJIM IOMOP CJIUIIKOM
MIPOCT WJIN CIUILKOM TPYAEH AJIsl BOCTIPUATHSL, TO ayAUTOPHS BPSJ JIU OIle-
HUT ero» [Suls 1972, c. 44].

PaccMoTpuM OTpPBIBOK BBICTYIIEHHS] aMEPUKAHCKOTO CTEH 1all-KOMHKa
Hoxopmxa Kapnuna.

Somethingelse we have in common... flying on the airlines and listening
to the airlines’ announcements and trying to pretend to ourselves that the
language they’re using is really English. Doesn’t seem like it to me...

Whole thing starts when you get to the gate... first announcement: “We
would like to begin the boarding process...” Extra word, “process”, not
necessary, “boarding” is enough; “we’d like to begin the boarding...” simple,
tells the story. People add extra words when they want things to sound more
important than they really are. “Boarding process” sounds important... it isn’t.
It’s just a bunch of people getting on an airplane!

People like to sound important; weathermen on television talk about
“shower activity...” sounds more important than “showers”. I even heard one
guy on CNN talk about “a rain event.” Swear to God, he said “Louisiana is
expecting a rain event.” I thought,“Holy sh*t, I hope I can get tickets to that!”

. “Emergency situation...” News people like to say “police have
responded to an emergency situation.” No they haven’t, they’ve responded to
an emergency. We know it’s a situation... everything is a situation!

Anyway, as part of this boarding process, they say “we would like to pre-
board...”...Well, what exactly is that anyway? What does it mean to pre-board?
You get on before you get on? That’s another complaint of mine: too much use
of this prefix “pre.” It’s all over the language now: pre-this, pre-that, “place
the turkey in a pre-heated oven...” It’s ridiculous! There are only two states
an oven can possibly exist in: HEATED OR UNHEATED! “Pre-heated” is a
meaningless f*cking term!” [Scripts from George Carlin HBO Specials URL].

Temoil BBICTYIUICHHS SIBISCTCS MOJUTKOPPEKTHOCTh M IB(PEMHU3MBI.
Hcnonnutens BEICMEUBAET CTpeMIICHHE 00lIecTBa n30erarb Ha3BaHUs Be-
IIeil CBOMMH MMEHAMH.

B 1aHHOM OTpBIBKE MOYKHO BBIICIHTH CIEIYIOIINE CPECTBA BepOalu-
3aIM1 TUaJIOTNYHOCTH:

— Mecroumennble GOpMbI 1-r0 JHIa MH. YMCIIa B MPEUIOKCHUSIX
Something else we have in common. We know its a situation.
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— MecroumMennbie (Gopmbl 2-TO JHIIAa MH. YKCIa B MPEATOKECHUH
Whole thing starts when you get to the gate.

— CoOcTBeHHO npsiMasi peub: We would like to begin the boarding
process; He said, «Louisiana is expecting a rain eventy. I thought, «Holy
shit, I hope I can get tickets to that!.

— Bomnpocurensubie npennoxenus: Well, what exactly is that anyway?
What does it mean to pre-board? You get on before you get on?

— PasroBopHast JieKCHKa, B YaCTHOCTH, HEHOPMATHBHAS JICKCHKA
«holy sh*t, f¥ckingy», aBnsromuecs cpeaCcTBOM KCIPECCUBHOCTH, a TaK-
)K€ OPUCHTUPOBAHHBIC Ha COKpAIEHHUE UCTAHIIUN MEXK/Y UCTIOTHUTEIEM
U 3pUTEINIEM.

— Dmmmnrudeckue npeanoxenus Doesn 't seem like it to me... Swear
to God, KOTOpbIE TaKKe SBISIOTCS MapKEPOM pa3rOBOPHOTO CTWIISA H
OPHEHTUPOBAHBI HA CONMKCHUE CO 3PUTETIEM.

K pasroBopHOMY CTHIIIO TAKXKe MOKHO OTHECTH OMYIICHUE apTHKIIS
B BeIpaxeHusx Whole thing starts, extra word, NCTIONb30BaHUE COKpa-
HICHHBIX ()OPM TIaroiioB they re, haven't, they 've responded, it’s, isn t.

3aknwoueHue

IIpoBeneHHbI HAMU JIMHTBOCTWJIMCTUYECKUNA aHalU3 OTPBhIBKA BbI-
CTYIJICHUS aMEpPUKaHCKOro creHpamn-komuka [[xopmka Kapnuna mpo-
JIEMOHCTPUPOBAJL, UTO JUAJIOTMYHOCTD SIBJIECTCS KIIOUYEBBIM MTapaMeTPOM
JIAHHOTO YKaHpa MyOJIMYHbBIX BRICTYIIICHUN. B X0/1€ aHamm3a ObLIH BBIsIBIIC-
HBI OCHOBHBIE CPEJICTBA BepOaTH3aIiK TUATIOTHYHOCTH: TPaMMaTHIECKHe
(MecToMMEHHsI TIEPBOTO U BTOPOTO JIUIA), CHHTAKCHYECKHE (DJUIUIITHYC-
CKHE MPEI0KEHUS], BOIIPOCUTENBHBIEC TIPEUI0KEHHUS, COOCTBEHHO TpsMast
pedb) U CTHINCTHYCCKHE (Pa3roBOpHast JICKCUKA).
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MPOABNEHNA B NOJIMKOAOBOM XYOOXECTBEHHOM TEKCTE

CeMMOTUYECKM TeTEPOreHHble TEKCTbl YXKE HECKONMbKO AECSTUNETUI HaxomsaTcs
B LLEHTPE BHUMAHWS JIMHIBUCTOB BBUAY C/IOXKHOCTM OPraHU3aLMu UX CEMAHTUYECKOro
npocTpaHcTea. B paboTte uccnenyrotcs BepbanbHble M HeBepbanbHble CpeacTBa CO3-
faHus 3ddekta nonMboHMM B COBPEMEHHOM MOMMKOLOBOM XYLOXECTBEHHOM TeKCTe
C NPUMEHEHUEM METOA0B JIMHIBOCEMMOTUYECKOTO U IMHIBOCTUIMCTUYECKOTO aHaNM3a.
Benywyto ponb B paccMaTpuBaemMoM npumepe urpaeT opdorpaduyeckas BbloeneH-
HOCTb, KOTOPas BbINOJHAET PO/ib 3HAKa-MHAEKCA U 3HAKA-UKOHbI, U MPU B3aUMOLENCTBUM
C 93bIKOBbIMM CpeacTBamu peanmsyeT 3dhdeKkT NoAMPOHNYECKOro NoBeCTBOBAHMS.
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POLYPHONY AND ITS VERBAL AND NONVERBAL REPRESENTATION
IN POLYCODE LITERARY TEXTS

Due to their semantic complexity, semiotically heterogeneous texts have been
in the focus of linguistic research for several decades already. The present paper
examines verbal and non-verbal means of creating the effect of polyphony in modern
polycode literary texts from the perspective of linguostylistic and linguosemiotic
analysis. In the considered example the graphical means of foregrounding play the
leading role - they perform the functions of indexical and iconic signs. Combined with
the linguistic means employed, graphical means of foregrounding create the effect of
polyphonic narration.

Key words: postmodernism; Lliterary text; polycode text; verbal; non-verbal;
fragmentation; polyphony.

BeepeHue

HccnenoBatenbCKuil HHTEPEC COBPEMEHHBIX JIMHIBUCTOB YK€ JABHO
BBIIIEIT 38 PAMKHU U3YUYCHHUS] UCKIIOUUTEIBHO SI3BIKOBBIX CPEICTB BBIPA3H-
TenbHOCTH. CeronHsi BHUMaHKUE YYEHBIX BCE OOJblle KOHLIEHTPHUPYETCS
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A. Il I'ycesa

Ha PaCCMOTPEHHUU «THOPHIHBIX» CEMHOTUYECKHUX CHCTEM, KOTJa B3auMo-
JefcTBUE S3bIKOBOTO U IpapuIecKoro 3Haka B CEMaHTHUECKOM IIPOCTPaH-
CTBE TEKCTa SIBJISICTCSI HEOOXOIUMBIM YCIOBHEM peai3aliy aBTOPCKOTO
3ambIcia [Sxoocon 1985; Copokun 1990; Ilotimanosa 1997; AancuMoBa
2013; Kpecc, Ban Jlesen 2006; bepnankas 2006; Counun 2006; Baurynuna
2009; Bonockosuu 2012]. B nHay4Hoi auteparype TEKCT, CEMaHTHYECKOE
MNPOCTPAHCTBO KOTOPOTO MPEACTAaBICHO B3aMMOJCHCTBHEM BepOATBLHOTO
Y HEeBepOAITLbHOTO KOMITOHEHTOB, ITPUHSTO HA3bIBATh MOJIMKOIOBBIM. HTe-
PECHBIN MaTepual Uil U3y4eHUs] CEMaHTHYECKOTrO MOTeHIMana Bepoab-
HBIX ¥ HEBePOAIBHBIX CPEJICTB B CMBICIIOBOM MPOCTPAHCTBE COBPEMEHHBIX
MOJMKOAOBBIX XY/I0KECTBEHHBIX TEKCTOB MPEAJIaratoT JUTepaTypHbIE Mpo-
W3BEJICHUS IIEPUOJia TOCTMOCPHHU3MA.

CrpemiieHHe THCATENICH-TIOCTMOIEPHUCTOB JCKOHCTPYHUPOBAaTh Cy-
niecTByronme GopMbl U KAHPBI XYJIOKECTBEHHOM JINTEPaTyphl, a TaKKe
OTKa3aTbCsl OT CBOWCTBEHHOI'O KJIACCHYECKOM JINTepaType BBICOKOTO CTHU-
7Sl U HEKOTOPBIX ACTIEKTOB XYJIOKECTBEHHOCTH IPHBEIO K (OPMHUPOBA-
HHIO 0COOBIX KaHPOBO-CTUJIEBBIX YEPT CO3AaBAEMbIX UMM MPOU3BEICHUH.
B uucne apyrux mcciemoBaresissMid ObUTH BBIICTICHBI TaKHE KAHPOBBIC
YepThl, KaK OTCYTCTBHE PETYISIPHON BPEMEHHOW MOCIENOBATEIbHOCTU
U [EHTPAIBHOTO CIOXKETA, KOHBEPIeHIIMsI HECKOJIILKUX CTHIICH M JKaHPOB
B paMKax OIHOTO NPOW3BEACHUs, THMIEepTPO(UPOBAHHAST MHTEPTEKCTY-
ANBHOCTD, SI3BIKOBOH W CIOKETHBI MHUHHUMAJIM3M, UCIIOIb30BaHUE MeETa-
po3bl U Galyisanuu, HeTMHEHHOCTh, ()ParMeHTAPHOCTh U MOMH(DOHUY-
HOCTH moBecTBoBaHus [baxtun 1979; Manmrpen 1985; Maxkxeiin 1987;
Kappu 1998; Xarueon 2004; Xopdmann 2005]. IlepeuncienHbie 4epThl
MIPOSIBIISIFOTCSL TTOCPENICTBOM KaK JIMHTBUCTUYECKHUX, TaK U IKCTPAIIMHT-
BUCTHYECKHX CPEACTB, U YaCTO — MPH MX B3aUMOACHUCTBHM, UTO JAEIACT
TEKCT IMOJMKOJOBBIM M CTaBHT MEpe] MCCIEeNOBaTEeISIMH 3a1aqy U3Y4YHUTh
CEMAaHTHUYECKUI IOTEHIIAN HE TOJIBKO BepOabHBIX, HO M HEBEPOAIbHBIX
CPE/CTB BBIPA3UTEILHOCTH.

Kak ynommuHanoce paHee, CONpsbKEHHE B OJHOM TEKCTE BepOajbHO-
ro (S3BIKOBOTO) M HEBepOaIbHOTO (M300pa3UTEIBHOTO, TpapHUECcKOro)
KOMIIOHEHTOB IIPEBPAILAET €ro B CIIOKHOOPraHM30BaHHYIO CEMHUOTHYE-
CKH TETEpOTCHHYIO CEMaHTHYECKYIO CTPYKTYPY — IOJMKOIOBBIA TEKCT.
B cemaHTHYeCKOM IIPOCTPAHCTBE TAKOTO TEKCTA IPOUCXOAUT KOHCTPYH-
pOBaHUE KOMIUIEKCHBIX CMBICIOB, M3BJICUCHHE KOTOPBIX paccMaTpHBaeT-
Csl KaK KOHCTPYKTHBHBIH TBOpueckuil mpouecc. OCHOBHBIM CPEICTBOM
BU3yaJIM3allid B COBPEMEHHOM ITOJIMKOIOBOM XY/IOKECTBEHHOM TEKCTE
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MOXHO cuuTtaTth rpadon. Poccuiickuii aunreuct A.Il. CKOBOPOIHHUKOB
ompenenseT rpadoH Kak (GpUrypy pedu, MpeacTaBIIONy0 co00i cThim-
CTMYECKH 3HAYUMOE M MpParMaTHYeCKH MOTHBUPOBAHHOE OTKJIOHEHHE OT
rpaduueckoro craHaapra uim opdorpaduueckoir Hopmbl [CKOBOPOIHU-
koB 2009, c. 106-109]. B ycnoBusx cTaHIapTHOW MparMaTHYECKOW cer-
MEHTaLUH U coOmoeHns opdorpaduueckoil HOpMbI HEOOBIYHOE, HO MO-
TUBUPOBAHHBIE KOHTEKCTOM, B TOM YMCJIE€ CTHJIMCTUYECKHUM, HAlMCAaHUE
CJIOB, & TAK)K€ HECTaHAAPTHOE PACIIOJIO’KEHHE TEKCTa Ha CTPaHUIIE MPUo0-
peTaeT nparMaTu4ecKuii MOTEHIMAI U MOXKET PEAIN30BbIBAThH Pa3InUHbIC
(YHKIHU: DKCTIPECCUBHO-BBIJICIUTEIBHYI0, MOIMOHAIBHO-0IIEHOYHYIO,
scTeTHuecKyto. Takke ucnonabp3oBaHue rpad)oHa MOXKET CIIOCOOCTBOBATH
peanu3annn XapakTepHbIX )KaHPOBBIX YEPT JINTEPATYPHBIX IPOU3BEICHUN
nepuoja MocTMoJepHa, B YaCTHOCTH (parMEHTHPOBAHHOCTH U MOJIU(O-
HUYHOCTH ITOBECTBOBAHUSI.

(dparMeHTUpOBaHHOE NOBECTBOBAHUE KaK CPEACTBO CO3AAHMA NOAUGOHUU
B MO/IMKOA,0BOM XYA0XECTBEHHOM TeKCTe

dparMeHTHPOBAHHOCTh MTOBECTBOBAHMUSI, Oy Iy4YH OJHOW M3 crieudu-
YECKUX OCOOCHHOCTEH MOJIMKOAOBBIX XYJOXECTBEHHBIX TEKCTOB, OTHO-
CSIMUXCS K TIEPUOJTY TTOCTMOJIEPHU3MA, pealiu3yercsl Kak BepOabHO, TaK
1 HeBepOanbHO. SI3bIKOBast pparMeHTalHst MOKET IPOUCXOIUTH HA YPOB-
HEe MOpP(OJIOTUY, JIEKCUKH, CHHTAaKCHCA; HESI3bIKOBAasl — IIyTeM HETpPaau-
LUOHHOTO a03aIHOTo YJICHEHUsI, He(hOPMATU30BAHHOCTH CBSI3EH MEKIY
Pa3HBIMH 4YacTSAMHU TEKCTa, HAIPUMEpP MPEJUCIOBHEM U OCHOBHBIM TEK-
CTOM TIPOM3BEJICHUS, @ TAK)KE TIPH TIOMOIIH HEKOHBEHIIMOHAIILHOM opdo-
rpaduueckoii BeiAeaeHHOCTH. K parMeHTalui MOKeT TaKkKe MPUBOAUTH
U cMelleHNe BepOaIbHOTO U HEBEPOAIbHOTO KO/, BCIIEACTBUE YEro UCKa-
YKaeTcs CHHTaKCHUC, M TIOBECTBOBaHME pacraiaeTcsi Ha HECKOJIbKO T'0JIOCOB,
CTaHOBMTCS NMOIU(POHUUECKUM. SI3BIKOBAst M HESI3bIKOBAs (parMeHTaLus,
a TaKke (hparMeHTanums, IBUBIIASCS PE3YJIbTATOM MOJIMKOJIO0BON KOHBEp-
TCHLUH, HapalllUBaeT YKCIIPECCUBHO-MU300pa3UTEIbHbIN MOTCHIMAN OIH-
KOJIOBOTO Xy 10’KECTBEHHOT'O TEKCTa ¥ MOYKET CITOCOOCTBOBATH PeaTH3aIiu
W Opyrux MparMaTuveckux IeJiei aBTopa: co3laHuio atMochepsl oecro-
PAAOYHOCTH H Xa0ca, NELEHTPUPOBAHUIO CIOKETHON JIMHUU, IIOCTPOCHHIO
TUIeppeaIbHOCTH, TPUIAHUIO0 TEMAaTHYECKH CEPhe3HOMY ITOBECTBOBAHHUIO
FOMOPHCTUYECKH UTPOBOT0 MIIM HPOHUYHOTO TOHA, BOBJICUEHUIO YATATEIS
B KOHCTPYHPOBAHHE OCHOBHOW WAEH U JIp.
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Jns wutiocTpanuu sBJIEeHUsT (YparMeHTUPOBAHHOTO TTOBECTBOBAHMUS
U co3maBaeMoro UM 3¢¢exra monuGoHU HaAMU OBLIM HCIOJL30BaHbBI
METOJIbI JIMHIBOCEMHOTHYCCKOTO W JIMHTBOCTHUJIMCTHYECKOTO aHAIIN3a.
B kagectBe mMarepmana [yl aHaim3a ObUT BBEIOpDAH OTPHIBOK M3 pOMaHa
Petimonnia ®enepmana «Double or Nothing», KoTopbIii, HapsAy ¢ APYTHMH
NPOU3BEACHUSMHU, SIBJISIETCS PEIIPE3CHTATHBHBIM IPUMEPOM COBPEMEHHO-
IO TOJMKOIOBOTO XYy/I0KECTBEHHOTo TekcTa. Cleayromuii mpuMep npea-
CTaBJICH B aBTOPCKOM penakiuu, BKJItouas opdorpaduio u mpudToBoe
BBIJICJICHHE.

Once upon a time two or three weeks ago, a rather stubborn and
determined middle-aged man decided fo record for posterity, exactly as it
happened, word by word and step by step, the story of another man for indeed
what is great in man is that he is a bridge and not a goal, a somewhat
paranoiac fellow unmarried, unattached, and quite irresponsible, who had
decided to lock himself in a room a furnished room with a private bath,
cooking facilities, a bed, a table, and at least one chair, in New York City,
for a year 365 days to be precise, to write the story of another person — a
shy young man of about 19 years old — who, after the war the Second World
War, had come to America the land of opportunities from France under the
sponsorship of his uncle — a journalist, fluent in five languages — who himself
had come to America from Europe Poland it seems, though this was not
clearly established sometime during the war after a series of rather gruesome
adventures, and who, at the end of the war, wrote to the father his cousin by
marriage of the young man whom he considered as a nephew, curious to
know if he the father and his family had survived the German occupation,
and indeed was deeply saddened to learn, in a letter from the young man — a
long and touching letter written in English, not by the young man, however,
who did not know a damn word of English, but by a good friend of his who had
studied English in school — that his parents both his father and mother and
his two sisters one older and the other younger than he had been deported
they were Jewish to a German concentration camp Auschwitz probably and
never returned, no doubt having been exterminated deliberately X*X*X*X,
and that, therefore, the young man who was now an orphan, a displaced
person, who, during the war, had managed to escape deportation by working
very hard on a farm in Southern France, would be happy and grateful to be
given the opportunity to come to America that great country he had heard
so much about and yet knew so little about to start a new life, possibly go
to school, learn a trade, and become a good, loyal citizen.

(Raymond Federman “Double or Nothing”, 1999)
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B paccmarpruBaeMoM OTpBIBKE HAOIIOMACTCS aKTUBHOE HCIIOIh30Ba-
HHE aBTOpPOM IiprieMa rpadoHa, B 9aCTHOCTH opdorpadudecKoi BEIACICH-
HOCTH. B 3TOM mprMepe UMEHHO pa3HO0Opa3ue MPUMEHSIEMBIX IPUPTOB
SIBIIIETCSI OCHOBHBIM CIIOCOOOM BH3yallu3aIiuy, 6€3 KOTOPOro aJIeKBaTHOE
MPOYTEHUE TEKCTa He ObLIO Obl BO3MOXKHBIM. ['apMOHUYHO cCpaliuBas
SI3BIKOBBIC M HESI3BIKOBBIE 3HAKM B CMBICIOBOM IPOCTPAHCTBE pPOMaHa,
aBTOP OJHOBPEMEHHO pa3BHBAET HECKOJIBKUX TMEPCOHAKEH W HECKOIb-
KO CHOKETHBIX JIMHUH, peann3ysl XapaKTepHYO JJIs MOCTMOJICPHUCTCKON
XY[IO’)KECTBEHHOHN MPO3bl HENMHEHMHOCTh MOBECTBOBaHUS. CHOKET MPOU3-
BEJICHHUS OCHOBAH Ha PA3BUTHUHU U «IIEPEIUICTCHUM» TPEX IapaslieIbHBIX
JIUHUH 1 TIpeficTaBIsieT coboit onucanue [lepconoit 1 mporecca co3aanus
ITepconoii 2 pacckasa o [lepcone 3, 9yTo mpeBpamaeT BCE MPON3BEICHUE
B oOpaser Metarpo3bl. [lepcoHoii 4 sIBIISETCS pacCKa34MK, YIPaBIISIOIIHNA
STUMH TpPeMs CIOKETHBIMH JIMHUSAMH. TakuM 00pa3oMm, MOBECTBOBAHHE
CTAaHOBUTCS MOJU(DOHUUSCKUM: B KaHBE IPOU3BEICHHS OJHOBPEMEHHO
MIPUCYTCTBYIOT YETHIPE T0J0Ca, KOTOPhIE HMEIOT Pa3IMIHYI0 BepOaIbHYIO
1 HeBepOabHyI0 penpe3eHTanuio. CHHTaKCHYECKN OTPBIBOK MTPEICTABIIS-
€T COOOW OIIHO CIIOKHOE TMPEIJIOKEHUE CO MHOKECTBOM OCHOB. OHaKO
CTaHIAPTHAs I KOMILJICKCHBIX CHMHTAKCHYECKHX CTPYKTYpP IMYHKTYaIUs
YaCTUYHO OTCYTCTBYET M KOMIICHCHPYETCS C TOMOIIIBIO opdorpaduueckoii
BBIJIETICHHOCTH. ABTOP UCIOJNB3YEeT pasHble Mmonurpadudeckie MmpugTh
C LIETIbIO OT/ICIICHUS OJTHOM CHHTAKCUYECKON KOHCTPYKIIMU OT JIPYTOH, YTO
MIPUBOJNUT K CTPYKTYPHOH (parMeHTaIu U peanusanuu dpdexra moim-
(hoHMU U JIeaeT MPOYTCHUE U MOHMMAaHHE TEKCTa BO3MOXKHBIM. Paccmo-
TPUM BepOalbHbIC M HEBepOAIBbHBIC CPEJCTBA XapaKTepU3alliu MepCcoHa-
JKeH M MX TOJIOCOB TIOIpOOHEe.

Tonoc TIlepconbl 4, BCE3HAIOUWIETO pAacCKa3uMKa, BH3yaTH3UPYET-
Csl TIOCPENICTBOM HCIOJB30BAHUS CTAaHAAPTHOTO mipudTa, 4TO IHUIIAET
ero rpaduueckoll BBIIICJICHHOCTH M MPEeBpallaeT 3TOT rojioc B 6a3y Tmo-
BecTBOBaHMs. JIMHTBHCTHYECKH TonoCc 4 TMposBiseTcs depe3 (hopmaib-
HbIC MapKephl, XapaKTEPHbIC JJIsl TAKUX )KAHPOB, KaK CKa3Ka WU IPUTYA,
a UIMEHHO — HaYaJIbHBbI MapKep-KIUIIE once upon a time, napajieinim
word by word and step by step; codeTaHue 3JIEMEHTOB OITHCATECIEHOTO
Y TIOBECTBOBATEIBHOTO THUIOB JHUCKypca. OnucaTesbHbIA THIT JUCKypCa
peanusyeTcsi, B OCHOBHOM, ITOCPECTBOM HCIIOJIb30BaHUS IMOIHOHAIBHO-
OTICHOYHBIX HAPEUHH U MpHIaraTeNbHbIX rather stubborn and determined,
somewhat paranoiac, a shy young man, gruesome adventures, a long
and touching letter, be happy and grateful, a good, loyal citizen, a Taxxe
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arojoB coctosiuus did not know, was now an orphan. Ilpocteie u co-
CTaBHbIC BPEMEHHBIC MPEJIOTH B COUYETAHUU C KOHKPETHBIMHU CYIIECTBHU-
TEJNBHBIMHU dfter the war, after a series of ... adventures, at the end of the
war, a TaKXkKe UCTIOJIb30BAHUE TPOIIE/IIETO U MPOIE/IIEro COBEPIIICHHO-
IO rpaMMaTHYECKUX BPEMEH B COYETAHUM C IVIaroyiaMu JeUCTBHs B Qop-
Max JCHCTBHTEJILHOIO M CTPafaTeNbHOTO 3anora it happened, had come
to America, wrote to the father, had survived, had been deported, never
returned, managed to escape, to start a ... life, to go to school, learn a
trade, become a ... citizen SIBISIIOTCS CPEICTBAMHU BepOaM3aIlK TTOBE-
CTBOBATEJILHOTO THIA TUCKypca. [IpuBe/ieHHbIE SI3BIKOBBIE CPECTBA CIIO-
COOCTBYIOT JKaHPOBOM HEOTHOPOAHOCTH, (HPPArMEHTHPOBAHHOCTH TEKCTA —
ABTOP BBOJIUT IEMEHTHI CKA30YHOTO JIMCKYPCa, CTHIIM3YET MPEIUCIOBUE
K pOMaHy I0J] CKa3Ky, co3laBasi runeppeanbHocTs. CTaHaapTHBIN Wpu@T,
a TaKKe MPOAHATU3UPOBAHHBIC S3BIKOBBIC CPEJCTBA XapaKTEPU3YIOT
[Mepcony 4 kak BCE3HAIOIIETO PACCKa3UMKa U OT/EISIOT €ro roJioc OT TPeX
Ipyrux rojocoB. Jlunrsuctuuyecku ronoc Ilepconst Ne 4 mpencrasieH
OOIBIITIM 0OBEMOM CPEICTB, YEM JIPYTHE TOJI0Ca, YTO HKOHUIECKH YKa3hI-
BAaeT Ha CTENEHb PUCYTCTBHUS EPCOHAXKA B POMAHE — €r0 I'0JIOC SIBIISIETCS
OCHOBOM ITOBECTBOBAHHSI.

Tonoc Iepconsr 1, mpoTokonucTa, peructparopa (the recorder) npu-
obpetaeT rpaduvecKyto BbIJICICHHOCTh — aBTOP MapKUPYET €ro XKHUPHBIM
mpudroM. CeMaHTHYECKH BKIIIOYEHHUS Trojioca 1 CBs3aHBI C OCTAIbHBIM
TEKCTOM OTHONICHUSIMH drabopariuu (pa3BuThs, yrouneHus). [onoc 1 kak
OynTo mepeOmBaeT pacckazuuka, roioc 4, mo0aBiss BaXHBIE, C €T0 TOUKH
3penus, aetanu. [Ipu B3auMoaeiicTBIM ¢ COOCTBEHHO SI3IKOBBIMU CIUHH-
namu opdorpadudeckas BbICICHHOCTh BBICTYIIAET KaK CPEJACTBO Xapak-
TepU3aliy TepCoHa)ka: Uil MPOTOKOIUCTA, KouM sBisiercs [lepcona 1,
Ba)KHA KaXK/Jas JIeTallb. B s3bIKOBOM IJIaHE BBICOKAS CTENEHb JIeTaIN3a-
UM TIPOSIBIISIETCSI Yepe3 HCIOIb30BaHUE KOJMUECTBEHHBIX two or three,
365 days, at least one 1 NOPSIIKOBBIX YUCIUTENBHBIX the Second World
War; ycunutenbHBIX Hapeunit indeed, quite; mpudacTuii B ()yHKITUHU OTIpe-
nenenuit unmarried, unattached, furnished; npunaraTeIbHBIX B MOJOXKH-
TeTLHOMU irresponsible, private i cpaBHUTEIBHOU CTEIICHIX one older and
the other younger than he; uMeHHbIX Tpym the land of opportunities, his
cousin by marriage, both his father and mother; 0omHOPOAHBIX KOHKPETHBIX
CYLIECTBUTEIBHBIX a ... room With a ... bath, cooking facilities, a bed, a
table, and at least one chair. CpeacTBaMu YTOUHEHHS CIIyKaT U JIEKCH-
YeCKHe CMHUIBI, HAXOASAIIMECs B TUIIO-TUTIEPOHUMHUECKUX OTHOIIEHHUSX
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the war — the Second World War, Europe — Poland, German concentration
camp — Auschwitz; a Taxxe iepudpassl a year — 365 days, America — the
land of opportunities.

B kauecTBe TOMONHUTEIEHOTO CPEACTBa XapaKTepH3alii U aKTyallH-
3allu¥ JOTIOJTHUTEIILHBIX CMBICIIOB HCIIONB3YETCsl CTUIIMCTHUECKUI TpHeM
aIIo3un — for indeed what is great in man is that he is a bridge and not
a goal — oH oTCBIIACT yuTaTens K pumocoduu Opunpuxa Hurmre u cino-
BaM u3 ero punocodckoro Tpakrara « Tak roopui 3aparyctpa»: «OmnacHo
MIPOXOX/ICHUE, OMACHO OBITH B ITyTH, ONACeH B30p, OOpAaIeHHBIN Ha3as,
OTIacHBI CTpax M OCTaHOBKAa. B yenmoBeke BakKHO TO, YTO OH MOCT, a HE
LIeJTb: B Y€JIOBEKE MOYKHO JIFOOUTH TOJIBKO TO, YTO OH TEPEXOM U THOEIh»
[Humme URL]. Crunmctndeckuil mpueM ajuTIO3WM BBITIONHAET pede-
PEHTUBHYIO (YHKIMIO M aKTyaJIM3UpyeT MH(POPMALUIO, COACPKAIIYIOCs
B TEKCTE-UCTOYHHUKE. TaK MBICIb, BRIpOKEHHAS HEMEIKUM (umocodom,
HaXOJIUT CBOE OTpa)keHHE B MCTOpHUM >KHU3HM [lepconsl 3, pacckas o ko-
topoit numier Ilepcona 2. Ilepconoit 3 sasiercst 19-neTHuil napHumka-
eBpel, TOTEPSIBIINI BCIO CBOIO CEMbBIO B (AITMCTCKUX JIATePsIX U MTPHUEXaB-
it nocse Bropoii muposoii BoitHbl B CIIA. Ero sxenanue uaru Bnepen,
HECMOTpPSI Ha Tparudeckhe COOBITHS, MPOU3OIIEAIINE B €ro Cynb0e, ero
MOMBITKA MOCTPOUTH HOBYIO KHM3Hb B HOBOM CTpaHe, MOJy4YHB 00pa3oBa-
HUE ¥ CTaB €€ TPaXXTaHWHOM, — 3TO TOT MOCT, O KOTOpoM ToBopHuT Hurrrre,
MOCT, KOTOPBIM SIBJISIETCSI CaM YEJIOBEK Ha IyTH K JIydlleld Bepcuu cedsl.
Hcnonw3ys ammro3uto, T. €. HePSMYO OTCHUIKY K IPyTOMY TIPOU3BEACHUIO,
ITepcona 1 xak OBI IPEIBOCXUINACT PA3BUTHE OTHON M3 CIOKETHBIX JTMHUI
pOMaHa M yCTaHABIMBACT WHTEPTEKCTyalbHBIE CBSI3U, TEM CaMbIM aKTya-
JU3UPYS JOTIOTHUTENFHBIE CMBICIIBI M pACIINPSIsl KOHTEKCT MTPON3BEACHIS.
PaccmoTpenHbIe BbIlle TUHIBOCTHIIMCTHYECKUE U TpaQUUeCcKue CpeacTBa
XapaKTepr3alny TepCOHaXka W BBIIETICHHSI €T0 T0JI0Ca B CMBICIIOBOM TIPO-
CTpPaHCTBE MPOU3BEACHNS XapakTrepu3ytoT Ilepcony 1 xak yenoBeka BHU-
MaTelbHOr0, MPOHULATEILHOTO, TIEJaHTHYHOI0, HAYUTAHHOTO, 00J1a1at0-
IIeTO IIMPOKUM KPYTO30pOM, a TAaKKe CITy>KaT CIIOCOOOM OTAENEHHs €To
roJIoca OT T0JI0COB APYTUX MEPCOHAKEH.

Ilepcona 2 — 9T0 cTpajalomMil NapaHoleld mnucaresb, 3arnepuinii-
csl B KOMHATe Ha roji, 4ToObl Hamucarh UcTopuo IlepcoHsl 3 — roHOIIN,
MOTEPSBIIETO B KOHIUIArepsx BCiO cemblo. lomoc Ilepconbr 2 Takxke 00-
nagaer rpapuuecKoi BBIAECIEHHOCTHIO, B IAHHOM CIIy4ae aBTOP HCIOJb-
3yeT KypcuB. B MONHOI Mepe 3TOT rojoc mposBiseTcs MO3Ke, B TO Bpe-
Ms KaK BO BBOJAHOM OTpE3Ke TEKCTa, KOTOPBI ObLT BRIOpAH IS aHAIIN3A,
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HaOMI0aeTCs IMIIb OJTHO BKJIFOYEHHE — IVIaroJl fo record, BBICTYAIOMINT
3HAKOM-MH/IEKCOM (PyHKIINH, OTBEIGHHOH B KaHBe pomana [lepcone 2. Oue-
BUJIHO, YTO €IMHCTBEHHOE «BKparuieHne» rojoca [lepcoHbl 2 MKOHMYECKU
YKa3bIBA€T Ha CTCIICHL MPUCYTCTBUA 3TOTO IIEPCOHAXKA B JTAHHOM OTPBLIBKE
MIPOU3BEIICHNUS — €T0 TOJIOC IMOKa TMJIOXO CIIBIIICH, OH eIlle HEe MPUCTYIHII
K CBOMM MHCaTeIbCKUM o0s13aHHOCTAM. LIpndT, BeIAEIeHHBIN KypCHBOM,
HaItOMHUHaAcCT pYKOHHCHBIﬁ, YTO MHACKCAJIBHO YKa3bIBACT Ha PO ACATCIIb-
HOCTH TIEPCOHAXka, BBICTYIIAsl B KAUECTBE CPENICTBA XapaKTepH3alluH U rpa-
(udecKoro cpecTBa OTJEICHHUS ITOTO TOJIOCA OT JIPYTHX.

T'omoc Ilepconsr 3, 19-neTHETO FOHOIHN, TpaUIEeCKU MapKUPOBAH CO-
YeTaHWeM KypCHBa W KHpHOro mpudtoB. BritoueHus 3toro rojoca Ha
MPOTSDKEHUH  PacCMaTpUBAEMOTO OTPBIBKA MAaJIOYHCICHHBI, OH TOJBKO
HAYMHACT «BIUICTATHCS» B CMBICJIOBOE IPOCTPAHCTBO IPOU3BEICHHS U BEP-
Oanmu3yeTcs 4epe3 AMOIMOHAIBHO-OLCHOYHbBIE JICKCUYECKHE CIMHUIIBI
very hard n great. Vlcrionbp30BaHHE SMOLIMOHAIEHO-OLEHOYHOTO TIpHUJiara-
TEJBHOTO great TIepe/laeT OTHOLIEHNE IOHOIIN K MPECTOSAIEMY TIepee3 Ty
U CTpaHe mepeesa, ypoBeHb ero OKUAaHUH 1 HaJeK /1 Ha ONaronpusTHbIE
WU3MEHEHUsI B €r0 MHOTOCTpaiaibHOM u3Hu. Hapeune hard, Takxe BbI-
MOJHSIOUIEEe AMOIMOHAIBLHO-OIICHOYHYIO (DYHKIHIO, YCHICHO HapeyrneM
very, yKa3bIBaloIlleM Ha CTENEeHb TSHKECTH BBIMOIHAEMOH [0HOIIEH pabo-
ThI. PGI[KI/IC BKJIFOYCHUA I'0JIOCA OTOT'0 MEPCOHAXKA ABJIAKOTCA NKOHUYCCKUM
3HAKOM, OTpaXarouiruM CTECIICHb €TI0 NPUCYTCTBUA B Ha4YaJi€ pOMaHa U yKa-
3BIBAIOIINM Ha IPYTYIO €T0 XapaKTepPHCTHKY, BepOATN30BaHHYIO paHee, 3a-
CTEeHUYUBOCTb — a Shy young man.

BbiBoabl

OcHOBHBIM HeBepOaJIbHBIM CPEACTBOM (parMEeHTAlH MOBECTBOBA-
HUS, IPUBOASALINM K peanu3annu dQdexra noaupoHun B paccMarpuBae-
MOM OTpBIBKE, sIBJIsieTcsl opdorpadudeckas BbIIEICHHOCTb, 8 UMEHHO —
UCTIOJIb30BaHKEe pa3HbIX nojurpaduueckux mpudros. Hecmorps Ha TO,
YTO BECh aHAIM3MPYEMBIH OTPBIBOK MPEICTABISICT OO0 OHO MpEasIo-
JKEHHE CO MHOXKECTBOM OCHOB M YaCTUYHBIM OTCYTCTBHEM HEOOXOIUMON
MYHKTYalluk, €ro MpOYTeHHEe W IMOHHMAaHUE CTAHOBHUTCS BO3MOXHBIM
WMEHHO Omaromapst opdorpadudeckoil BBIIEICHHOCTH, KOTOpas OIHO-
BPEMEHHO BBICTYIACT Ipad)MueCKHM 3HAKOM-HHICKCOM, YKa3bIBAIOIIUM
Ha TIEPEKJIFOYCHHUE TOJIOCOB BHYTPU IMOBECTBOBAHUS, a TAKKE 3HAKOM-
WUKOHOW, OTPaKaIOIIUM OYEPETHOCTh U XapakTep TOSBICHUS, a TaKKe
CTEMeHb MPUCYTCTBHS KAKIOTO M3 MEPCOHAKEH M KaXKI0H MOBECTBOBA-
TEJNBHOW JIMHUU B KAHBE POMaHa.
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Kpome HEeKOHBEHIMOHAJIBFHONH CHHTAKCHUECKOH OpraHM3allH K Bep-
0anbHBIM cpefcTBaM co3naHust dpdexTa Moau(GOoOHUH MOXHO OTHECTH
SI3BIKOBBIC CPE/ICTBA, PEIPE3CHTUPYIONINE MEHBIIYIO WM OOJBIIYIO CTe-
MeHb JIETaTN3alMN PEYX PA3HBIX TIEPCOHAKEH, NCTIONL30BAHUE SI3BIKOBBIX
CPEJICTB peallu3alliy Pa3IMYHbIX THIIOB JHCKypca pa3HbIMH MEpCOHaXKa-
MU U [EPEKIIYEHNEe MEXIY HUMH, IPUCYTCTBUE CTUIMCTHUCCKUX MPHE-
MOB B P€4U OJHOTO NEPCOHAXa U UX OTCYTCTBUE B peuu Apyroro. Baxuo
TaKXXe OTMETHUTh, YTO MEXIy cOOO0H romoca B CEMaHTUUECKOM IPOCTPaH-
CTBE IPE/ACTaBICHHOTO TEKCTA CBA3aHbl OTHOLICHUSIMHU 31ab0panun uepes
THUII0-, TUIIEPOHUMHUYECCKHE OTHOIICHHUSI MEXKIy JIEKCHUECKUMH CAMHULIA-
MH, TIOCPEACTBOM IIpHeMa TepHudpasza, a TakKe CyHIECTBUTEIbHbIX, BbI-
CTYMAIOLINX B POJIU TPUIIOKECHUH.

PaccmotpeB BepOanbHble W HeBepOalbHbIE CPEICTBA CO3JAHMS
s dexra monnpoHUN Ha IpUMeEpPe OTPBIBKA U3 TIOCTMOAEPHUCTCKOTO PO-
MaHa «Double or Nothingy», MOXHO 3aKJIFOUHTh, YTO, HECMOTPS Ha MOMBIT-
KM aBTOPOB COBPEMEHHOM IOJMKOAOBON XyHAOXKECTBEHHOM IMPO3bl OTKa-
3aThCsl OT HAcequsl KJIACCUYECKOH XyNOXKECTBEHHOH JIUTEPATYpPhl IIyTEM
HapyleHns1 OOJIBIIMHCTBA €€ KAHOHOB, UX NMPOU3BEIEHUsI MapaJoKCalb-
HBIM 00pa3oM HE TEPSIOT CBOW ACTETHYECKUH M CMBICIO(DOPMUPYIOIIHNA
noreHuyan. OHM, HANPOTHUB, PACIIUPSIOT BO3MOKHOCTH CEMHOTHUYECKH
TOMOTEHHOTO HappaTuBa, TapMOHUYHO HWHKOPIIOPUPYS HES3BIKOBOM KOI
B CEMaHTHYECKOE MPOCTPAHCTBO XYIOXECTBEHHOTO Npom3BeneHus. s
BBISIBIICHHSI 0COOCHHOCTEH MOCTPOEHHS CMbICTIA TAKMX TEKCTOB HEOOXOIH-
MO NMPUMEHSTh KOMIUIEKCHBIE METO/Ibl aHATN3a, TIO3BOJISIOIINE PA3HOCTO-
POHHE HCCIIEIOBATh X CMBICIO(QOPMHUPYIOIIUHA MOTEHIIUA.
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OCOBEHHOCTU AUCKYPCUBHOIO B3AMMOOENCTBUA
B POMAHE T.MUMHYOHA «BbIKPUKUBAETCA JIOT 49»

B crtatbe paccmaTpuBaeTcsi npobnemMa HeNMHEMHOro W MpanbHOr0 Xapakrepa
NOCTMOAEPHUCTCKOTO POMaHa, BbIPAXALWerocs B ero AUCKYPCHOM reTeporeHHoCTU.
Ha ocHoBe AucKypc-aHanu3a M MHTEPAMCKYPCMBHOM MHTEpnpeTauuu BbisSiBAeHbl ABa
BMAA OUCKYPCMBHOIO B3aMMOAENCTBMSA, KNIOYEBbIX A1 NMOHMMAHMS CMbIC/IOB POMaHa
T. MuHYoHa «BbikpukmBaeTcs not 49», HaNOXeHWe M COMPUKOCHOBEHWE AUCKYPCOB,
a TakXe HOBble MapKepbl MHTEPAMCKYPCUBHOCTU: NepeK/InYeHne KOLOB, NepCcoHab-
HbIV AeMKCUC U1 BbIGOP MMaBHOMO NePCOHaXa NpoU3BeAeHUS.

Knioyeswie cnosa: pyckypc; MHTEPAUCKYPCUBHOCTb; AUCKYpC-aHanu3; noctMoaep-
HUCTCKMIA POMaH.

M. G. Dudkinskaya
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Faculty of the English language; Moscow State Linguistic University;
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SOME CHARACTERISTICS OF DISCURSIVE RELATIONS
INT.PYNCHON’S “THE CRYING OF LOT 49~

The article focuses on the problem of the non-linear and plural character of the
postmodern novel reflected in its discursive heterogeneity. Using discourse analysis
and interdiscursive interpretation, the author distinguished two types of discursive
relations key to understanding T. Pynchon’s «The Crying of lot 49» - overlapping and
contiguity, and new markers of interdiscursivity: code-switching, personal deixis, and
the choice of the main character.

Key words: discourse; interdiscursivity; discourse analysis; postmodern novel.
BBepeHune

Jluteparypa 3moxu MOCTMOJIEpHA XapaKTepU3yeTcs CIIONKHON JucC-
KypCHOM OpraHu3aiyei, 4To OTIMYaeT ee OT JIto0oil npyroi. B cesa3m
C 3TUM BCTaeT npodiieMa BBIABICHHS XapaKTepa B3auMOACHCTBUS MHOXKE-
CTBa JUCKYPCOB B «TKaHMW» IMOCTMOAEPHUCTCKOIO XyI0KECTBEHHOTO TEK-
cta. CileioBaTenpHO, aKTyaJlbHOCTh JAHHOW paOOThl 3aK/II0YAETCs B TOM,
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4TO Onarojaps UACHTU(DUKALUU IPUPOIBI TAKOTO B3aUMOJICHCTBHS TIepe]l
HUHTEPIPETaTOPOM OTKPBIBAIOTCSI HOBBIE CMBICIIBI IPOU3BEICHUSI.

Harre Biinenue auckypca coBnanaer ¢ MmHeHHEeM M. Dyko, OMUCHIBatO-
IETO JUCKYPC KaK YaCTh S3bIKOBOU M COIIMATBHO-UCTOPUYECKON (hOpMaITUH,
COOTHOCSIIYIOCS C TOM WM UHOW JTUCKYPCUBHOU IPAKTUKON — OIPEEIICH-
HOIi 00J1acThIO YenoBeueckoro 3Hanus [Dyko 2004, ¢. 47-96]. B artoii cBsizu
MOKHO TOBOPHUTH O Pa3IUYHBIX AUCKYpPCaX, MOAXO K pa3rpaHUUYEHUIO KO-
TOPBIX Yallle BCEr0 KOPPEIUPYET CO CTUJIEM PEYd B ONpEICICHHON cdepe
YeJIOBEUYECKOTO TIO3HAHMS U KOMMYHUKAIMU, O0YCJIOBJICHHOW COIMATBHBIM
CTaTycoM U MpoeCCHOHAITLHON JeSTeIbHOCThIO Ttonei. Kacasch cooTHO-
LICHUSI TeKCTa U AucKypca, M. Oyko YIIOMHHAET O «TPAHCIUCKYPCUBHOM»
CUTYyaIlUH — CUTYalluu PACIPOCTPAHEHUS ONPECICHHOTO TUIA TUCKYPCUB-
HOCTH, BO3HHUKIIIETO Oarojiapsi KOHKPETHOMY aBTOPY U 3aT€M BOCIIPOU3BO-
JMMOTO B TEKCTaxX JPYyTrHx [Tam ke, ¢. 30], T. €. yTBep)KIaeT, 4To AUCKYPC SIB-
JISIETCSI OTKPBITOM CUCTEMOU TEKCTOB, CIPYMIIUPOBAHHBIX MO OMPEACICHHBIM
npusHakam. B. E. UepHsiBckast J0OABIISIET, UTO U TEKCT SIBJISICTCSI OTKPHITON
CUCTEMOH, B KOTOPOU MepeCceKarloTCsl U HHTETPUPYIOTCS Pa3IuYHbIe TUCKYP-
cel [Uepnssckas 2009]. OqHako MHOTHE aBTOPHI CXOASTCS BO MHEHUH, YTO
JIUTEPATYPHBIM TEKCT XapaKTePU3yeTCs MAKCUMAaJIbHOU HMHTEPAUCKYPCHUB-
HOCTBIO — CIIOCOOHOCTBIO COCTOSITh M3 MHOXECTBA JIUCKYPCOB [AHpeeBa
2006; Auapeesa 2009; Poranosa 2008; Ckyrapesa 2017].

L]env HacTOsIIEH paOOTHI 3aKITFOUACTCSI B OOOCHOBAHHUH TIOHTUCKYP-
CHUBHOTO XapakTepa MOCTMOIECPHUCTCKOIO POMaHa M YCTAHOBICHUU IPH-
POIbI AUCKYPCUBHOTO B3aUMOJICHCTBHUS B HEM HA OCHOBE JUCKYpC-aHaTN3a
U UHTEPIIUCKYPCUBHON UHTEPIPETALIIH.

JJis 1OCTHKEHUS 1SN HEOOXOIMMO BBITIONTHUTE CJICAYIOLIUE 3a/1auu:

°  pPaccMOTpETh PA3IUYHBIC CIIy4aW HCIIONb30BAHUS JUCKYPCOB
C IICJIbIO BBISBJIICHUSI OCOOBIX CMBICIIOB, PEJICBAHTHBIX JUIS T10-
HUMaHUS IPOU3BEACHHUS;

*  ONpPEIEIUTh Pa3HbIC BUIBI JUCKYPCUBHOIO B3aUMOJCHCTBUS;

°  BBIBUTH HOBBIC MapKepbl HHTEPAUCKYPCUBHOCTH.

MaTepManbl U MeToAbl

B kauyectBe Marepuana WcclieloBaHUs ObUI BBIOpaH HAIMCAHHBIH
B 1966 1. poman T. Iluavona «BeikpukuBaeTcs 10T 49%», KOTOPBIN Tpe-
CTaBIsieT COOOW THIMYHBLIM 00pasel] MOCTMOJCPHUCTCKOTO pOMaHa Kak
0c000T0 HHTEPANCKYPCUBHOTO 00Opa30BaHHUS.

100



M. I [Tyokunckas

JanHoe HampaBieHUE UCCIECAOBAHUS UCXOJUT U3 TOHUMAHUS MTOCTMO-
JIEPHUA3MA KaK LIEJIOCTHON CUCTEMBI M 3CTETUUECKOM MapaiurMbl, OCHOBAaHHOM
Ha npuHImne 1opaabHocT [Pponos 2015]. [loctMonepHuCTCKas uTe-
parypa «IUTaeTcsk» HEOITHOPOAHOCTHIO MEHCTBUTEIBHOCTH W WHKOPITOPH-
PYET MHOXXECTBO Pa3IMYHBIX IIEMEHTOB YEJIOBEUECKOTO 3HAHUS U KYIIBTYPBI
B €IUHYIO TKaHb TE€KCTA. TaK, MOCTMOACPHUCTCKUM pOMaH JEMOHCTPUPYET
GOIBIIYIO IUCKYPCHYIO T€TEPOreHHOCTh, HEXeNH Mool Apyroil Xymoxe-
CTBEHHBIN TeKCT. Takum 00pa3zomM, rmepesi aBTOPOM TaKoTro MaJTUMIICECTHOTO
TEKCTa CTOWT CIIOKHAS 3a/1a4a MPHUJIaHNS €My LEJIOCTHOCTH M 00beAMHEHHS
MHOTHX JIFICKYPCOB B OJTHO ACTETHYECKOE IeNI0€ TIOCPEACTBOM Pa3IMIHBIX
Croco0OB JIMTEPaTypHOTO YIOPsIOYeHUsT Marepuana. Hampumep, Takum
Croco0OM MOXET OBITh «aBTOPCKasi COSAMHSIONIAS UACS O BEITMUUH U CHIIC
YeJI0BEUYECKOH JIFOOBH ... IEHTPUPYIOIUM (PaKTOpOM MOKET BHICTYNATh Ta
WM MHas GopMma, MOJIENb YeIOBEYECKOTO CYIIECTBOBAHUS, KIaCCHYECKas
(brocodckas WM TUTeparypHas MOIeTs MApay [Tam xe, c. 210].

daxTopom, 00BETUHSIONINM IIeHTpaTbHbIe TUCKYpCHl pomaHa T. [TuH-
yoHa « BerkpukuBaeTcst 10T 49», IBNSETCS TeMa SHTPOTIHH, CTaBIIIEH OCHOB-
HOW MeTa(opoli TBOPUMOTO UM XyJIO0KECTBEHHOIo mpoctpancTa [Kupe-
eBa 2002]. DHTpomuUs — Mepa Xaoca CUCTEMBI, HEU30EKHO NBIKYIIICHCS
OT OPTaHM30BAaHHOCTH K OECHOpSAKY, cortacHo Bropomy Hadamy Tepmo-
JTUHAMHKH, TPAKTYETCSI aBTOPOM KaK CHMBOJI Pa3pyIICHHS W BHIPOXKICHUS
3araJHON IWBUIIH3AIH, OMEPTBIICHUS HHTEIUICKTAa U JIErpaJaliiy YelloBe-
4yecKkux oTHomeHui. /lanHas Metadopa, OHAKO, HE SBISIETCS OYSBHIHOM
B pOMaHe, TaK KaK aBTOPOM HCIOIb3yETCs MPUEM JBOMHOTO KOIUPOBAHUS
Tekcta!. Ecnu oHA CTAHOBUTCS TIOHSTHOM JIMIIB JJISI TOCBSIICHHOTO, TaK
Ha3bIBAEMOTO ICTETHYECKOTO YUTATENs, 3HAKOMOTo ¢ (unocodueit moct-
MOJICpHU3MA U C UACSIMH, TOMYJISPHBIMH B TO BpEeMs, T. €. TOHIMAIOIIIETO,
YTO «JIOTOJIHUTEIHHBIE CMBICIIBI [TeKCTa] MOTYT MPUOOPETaTh pa3HBIN BEC
B pasHbIe HcTOprudeckue 3moxm» [Oko 2016, c. 274], 9TO TOBOPHT O TOM,
YTO CMBICIBI POMaHa MOTYT BBISIBIISITHCS TOJIBKO C YIETOM CYOBEKTHBHBIX
0COOEHHOCTEH MHTEPANCKYPCUBHON MHTEPIIPETAITIH.

Bwmecre ¢ TeM MOUCK AUCKYPCOB, aKTYATH3UPYIOMINX B TPOU3BEICHIH
WICT0 SHTPOITHHY KaK BaKHYIO COCTABIISIONTY0 aBTOPCKOTO MUPOBO33PEHHUS,

! JIBoitHOE KOMPOBaHKE — TEPMUH, 3aMMCTBOBaHHBIH Y. k0 (2016) y Y. [l keHK-
ca JJIsl ONMCAHMs IByX YPOBHEH CMBbICIIA IIPOM3BEACHHS — OyKBaJIbHOTO, IOCTYII-
HOTO IIUPOKUM MaccaM, M CKPBITOTO, JOCTYIIHOTO MOArOTOBICHHOMY UYHUTAaTENIO,
KOTOPBI B COCTOSIHUM TIOHATh MHTEPTEKCTYAIBHYIO HPOHHIO, T.€. BOCIIPHHUMATh
nH(pOpMAIHIO, aKTYaTM3UPOBAHHYIO HHTEPTEKCTYAIbHBIMI MapKepaMu.
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1es1ecoo0pa3Ho OCYLIECTBIATh METOAOM ANCKYpC-aHalIn3a C OMOpOW Ha
pasiuuHbIe Kiaccu(UuKauu MapKepoB HHTEPAUCKYPCUBHOTO B3aUMO,ICH-
CTBHS, KOTOpBIC B 0000IIEHHOM M MEPEOCMBICIICHHOM BHJIE MOKHO Tpe/I-
CTaBUTH B BUJE cieayromeil Takconomuu [Potanosa 2008; UepHsBckas
2009; Ckyrapesa 2017]:

1. Cemanmuueckue (4yKepOJHbIC CIOKEThI, MOTHUBBI, TEMBbI, CIICHA-
pUH, apXETUTTHIECKHE 00pa3bl, CHMBOJIBI).

2. Pegpepenyuanvrvie (aHTPOIIOHUMBI, TOIIOHHUMBI, HCTOPHUYECKHE
Y KyJIbTypHBIC PEaiH, TEMIIOPAIbHBIE MapKEPHI).

3. A3vikogble (hoHETHYECKHE, IEKCUYECKHEe, TPAMMAaTHIeCKHe, CTUIIN-
CTHYECKHUE 3JIEMEHTHI M CPEJICTBA, IPUCYIIHE APYTUM JUCKypCcaM).

4. HnmepmexcmyanbHole (LATATHI, aJUTIO3UH, PEMUHUACLEHIINH, OTCHI-
JIAIONIME K KOHKPETHOMY TEKCTY, IPUHAISKALIEMY UHOMY JTUCKYPCY ).

Ha ynoMsiHyTOH METOJI0JIOTHYECKOH 0a3e pacCMOTPUM TO, Kak pas-
JIMYHBIC JUCKYPCHI, B3aUMOJCHUCTBYS IpyT C ApyroMm Ha (oHe (ukimo-
HanbHOrO Juckypca T. [IuHYOHA, paCKPBHIBAIOT TEMY HTPOITUHU U BBIMOJ-
HSIOT TEKCTOOOPA3YIONIYIO U CMBICTIOOPMHUPYIOIIYIO (PYHKITMH B pOMaHE
«BrikpuknBaercs 1m0t 49».

HanoxeHune guckypcos
KaK 0CO6EHHOCTb AUCKYPCUBHOFO B3aMMOAENCTBUA

PaccmoTpum ciayyan HanoXKeHHS JUCKYPCOB, T.€. «BIUIETEHHUS» «Uy-
JKOT0» JUCKYPCA UM HECKOJIBKUX TAKUX JUCKYPCOB B «TKaHb)» aBTOPCKO-
ro GUKIMOHAIBHOTO JUCKYpCa.

BaxHbIM Il TIOHMMaHHsI CMBICIIOB pOMaHa SIBISIETCS JIIOOMMBIN
MOCTMOZIEpHUCTAMH (DEMHUHUCTCKHN AUCKYPC, TOBOPSIIHI O pa3pylIeHUN
1 CKOPOH CMEPTH CTaporo MopsAKa HUBUIN3ALMHA MY>KUUH U CTAHOBJICHUU
JKEHIIVHBI, CYUTABIICHCS paHee HPPALMOHAIBHBIM CYLIECTBOM KaK HOBO-
IO UCTOYHMKA PALIMOHAIBHOCTH.

...Mrs Oedipa Maas came home ... to find that she, Oedipa, had been
named executor, or she supposed executrix, of the estate of one Pierce
Inverarity...

ABTOp, HCIIONB3YSl (PEMUHATUB executrix W ero MOJIUTKOPPEKTHBIN
OKBHUBAJICHT' executor akTyaJu3upyeT pacCMaTrpuBaeMyto B (PeMUHUCTCKOM

'TeHiepHO-HEUTPABLHBIN TEPMUH executor MPOTUBOCTOUT TeHICPHO-CIICIIU-
(buuHOMY executrix u ceituac sBIsieTCs 00JIee MPEAMOYTUTENBHBIM JIIsl 0003HaYe-
HUS KaK MYK4HH, Tak 1 skeHIuH [Garner 2011, c. 341].
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JUCKypce AWIEMMY O LelecOOOpPa3sHOCTH HCIOJIb30BAHUS CYIIECTBH-
TEJIbHBIX, 0003HAYAIONINX KEHIINH U UMCIOIINX Takue CyPQHKCHI, Kak,
HarpuMmep, -ess, -ette u -trix. Takum oOpa3oMm, B JAHHOM OTPBIBKE COIIO-
CTaBIISIIOTCSA TEPMUHBI (DEMHUHHUCTCKOTO M HOH-(DEMHHUCTCKOTO JUCKYpCa,
YTO TO3BOJIAET YUTATEIIO MOHATH, 9YTO HECMOTPS Ha TO, YTO cama Dura
He OblIa MOCBALICHA B MPOOJIEMBbI, BOJIHOBABIINE aJCIITOB BTOPOH BOJIHBI
¢demunuzma B CLIA, aBTOp HacTamBaeT Ha ee HE3aBUCHMOCTH U CaMOJIO-
CTaTOYHOCTH. JlaHHAs HJes 3aTEM TIOAIEPKUBAETCS KAHBOM CIOJKETa pOMa-
Ha, rJe DUMNa, BO-IIEPBbIX, SBISETCS €MHCTBEHHBIM 3HAUUMBIM J)KEHCKUM
MIEPCOHAKEM, BO-BTOPBIX, OKPY>KE€Ha CITa0BIMU, ABYJTUYHBIMH WIIA TIOBEPX-
HOCTHBIMHM MYXUMHAMH, a, B-TPETBUX, B OAMHOUKY MBITAETCS pa3raiarb
TaifHy MOYTOBOM Ci1y k051 «Tpucrepo».

DEeMUHHACTCKAN JUCKYPC B POMAaHE HE TOJIBKO YTBEPKIAET CAMOCTOA-
TEJILHOCTh ¥ PALlMOHANBHOCTD JKEHIIUHBI, HO U TOBOPUT 00 ociabieHun
MY>KCKOTO Hadajia, B3aMMOJICHCTBYS CO CKa304HBIM auckypcom. Ilocnen-
HUI penpe3eHTHPYETCs IyTEM MCIIOJIb30BaHUS JIEKCUKU, XapaKTepHOU
JUTSI CKa30K (sorcery, tower, captive maiden, magic, knight of deliverance),
aHTpornioHUMa Rapunzel, sBISIONIETOCS ajulto3Wel Ha cka3ky «PamyH-
LEJTbY C TUITUYHBIM CIOKETOM O JIeBE B Oefie, a TaKkyKe UTaroi let your hair
down W3 BBIICYTIOMSIHYTOW CKa3KH. J|aHHBIA AUCKYPC MO3BOJISET MOHATH
BHYTPEHHUI MHUp DJunsl U ee oTHomeHus ¢ IlupcoM, — Benb B OTpBIB-
K€, COJIepIKallleM BBIIIEYTIOMSIHYTO€ MHTEPIAUCKYPCUBHOE BKJIIOUEHHE, OH
NpPEACTaeT Kak ee phllapb-cracureib. OQHAKO CHOKET MOAW(UIMPOBAH
aBTOPOM, TaK Kak MPHHII B3JIaMBIBACT JIBEPb, TOJHUMAETCS Ha BepX OaliHu
IO JIECTHHIIE, a HE TI0 BOJIOCAM IICHHHUIIBL, U HE CIacacT ee:

Only when Pierce had got maybe halfway up, her lovely hair turned,
through some sinister sorcery, into a great unanchored wig, and down he
fell, on his ass. But dauntless, perhaps using one of his many credit cards for
a shim, he’d slipped the lock on her tower door and come up the conchlike
stairs ... all that had gone on between them had really never escaped the
confinement of that tower.

Takum 00pa3oM, KIIACCUYECKHI CIOKET CKa3Ku JehOpMHUPYeTCs, JIH-
macTCsa poOMaHTH3Ma U BO3BBIIIECHHOCTH, YTO T'OBOPUT O TOM, YTO B OTHO-
mennsx Onunbl 1 [lupca He OBIIO TIYOMHBI: OH HE TOTOB OBUI MATH Ha
JKEpTBBI paJii HEe U CJIeNIaTh €€ YacThI0 CBOETO MHpA, a OHA U3-3a 3TOr0
JyBCTBOBaJIA CE0sl OMMHOKOW W HEHYKHOM. Mero 3aToueHusT M OMUHOYe-
CTBa MOJICPKUBACT UHTEPMEANAIBHOE BKIIOUCHHUE, aKTyaIU3UPOBAHHOMN
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ammrosueid Ha Tpuntux «Bordando el Manto Terrestre» XymosKHHIBI
Pemennoc Bapo, Ha koTOopoii n300paskeHbl MPSTyIINe TOOENeH JIEeBYIIKN
B OamHe. MTak, HapyIIeHHe KJIACCUYECKOTO CIOKETa CKa3KH, aJUIIO3Us Ha
KapTUHY U CUMBOJIMUYECKUI 00pa3 OallHu TaKkKe aKTyaJH3UPYIOT BBIIICY-
MOMSIHYTHIH (PEMHHUCTCKHN JUCKYPC, TaK KaK MPEACTABIAIOT DAUITY He3a-
BHCHUMOW JKEHIIIMHOM, CAMOCTOSATEIILHO NS TyIIei ToOeIeH CBOeH CyIbObI,
a [Iupca kak CUMBOJI yracarolei My>KeCTBEHHOCTH.

Hawm Bunutcs, 94ro peMUHUCTCKUI AUCKYPC B POMaHE TAKXKe B3aHUMO-
JeCTBYeT ¢ aBTOOMOrpaguUecKiM, TaK KaK IOCTMOAECPHUCTCKAsI TEOPHUs
JUTEPATypPbl NPEAIOIaracT, YTo aBTOOHOrpapuuecKue 3IeMEHThl UMILIH-
LUTHO MPUCYTCTBYIOT B JJIOOOM JUTEepaTtypHoM Tekcte [AHapeesa 2006].
3TO B3aMMOJCHCTBUE aKTYaJIM3UPYETCs MyTeM BbIOOpa KEHCKOTO TepCo-
Haka B Ka4e€CTBE MIAaBHOTO, YTO MOYKET TOBOPHUTH O TOM, YTO aBTOp Haje-
JIWJI €€ CBOMMH KauyeCTBaMHU, BeJlb B IIOCTMOJEPHUCTCKOM POMaHE «BCErIa
MIPUCYTCTBYET Tepo, Onu3kmii k aBropy» [KoBasrenko 2004, c. 30]. Ha sty
CBSI3b KOCBEHHO YKa3bIBaeT UM INIABHOM '€pONHH, OTCHUTAIONIEE YATATENSA
K MU}y 00 DauIie Uiy, CKopee, K HUIOBY KOMIUIEKCY, POSIBIISIOMIEMYCS,
cortacHo 3. @peiiny, y MmyxunH. Takum o0pa3zoM, akTyalusupys GpeMu-
HUCTCKHH, TICHXHATPUYECKUH W aBTOOMOrpaduuecKuil AUCKYpCHI, aBTOP
YTBEp)KIAeT MY>KCKO€ Hadasno B Daumne Maac.

Hcnonp3ys JeKCHYeCKHE HIEMEHTHl  (HUI0CO(CKO-TIOTUTHYECKOTO
JMCKypca, aBTOp PUCYET Apyroro mepcoHaxka pomMaHa — Merurepa, co-
pacnopsiautens 3aBemanus [Iupca MHBepapuT Kak siporo aHTMKOMMY-
HHUCTA!

“You’re so right-wing you’re left-wing, he protested. ‘How can you
be against a corporation that wants a worker to waive his patent rights.
That sounds like the surplus value theory to me, fella, and you sound like a
Marxist .

JlaHHBIN OTPBIBOK TAKKE COAEPKUT OTChUIKY K K. Mapkcy u amio3uto
Ha ero TpyJ « Teopun mprOaBOYHOM CTOMMOCTH» MOCPEACTBOM TEPMUHA the
surplus value theory. Heo0Xonumo 0OTMETUTb, PHII0CO(PCKO-TTIOTUTUIECKHH
JMCKYpPC TOTO BPEMEHHU TIPOHU3bIBaJa TeMa O 3HaMEHYIOIIeH KOHEI] HCTO-
puH erpaganyuy oouiecTBa U MOJUTHYECKUX CHCTEM, B YACTHOCTH KaIlH-
TAJACTHYECKOTO OOIIECTBA, B KOTOPOM KaXKIBIH CTPEMHUTCS JIMIIb K Ha-
KMBE. JTa Uzes MOAJNCPKUBACTCS B NPEACTABICHHON YacTH pas3roBopa
Merurepa ¢ Duroi, rie moJHIMAaeTCs Takas npodieMa KaluTalucTuyie-
CKOTo 00I1ecTBa, Kak nepeiada pabOTHUKOM IMPaB Ha CBOE M300pETEeHHUE
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KOMITaHUH, B KOTOPO#l OH paboTaeT HanboIee BBITOIHBIM TS KATUTAINCTA
Croco0oM — 0e3 KOMITCHCAIUH.

B paccmarpuBaeMoM pomaHe (GUIOCOPCKO-TOTUTUICCKHNA JTUCKYPC
TOXE B3aUMOJICUCTBYET ¢ aBToOHOrpaduyeckum. Bo3moxkHO, mpodiema
nepe/iauyd aBTOPCKOTO TpaBa B YCIOBUAX KAMUTAIMCTHISCKOTO 00IecTBa
BOJIHOBajia aBTOpa, Tak Kak u3BecTHO, uTo T. [Tuxuon ¢ 1960 mo 1962 rr.
pabotan B «Boeing» — KoMIaHuH, TPEATIOIOKUTEIEHO CIyXKallel mpooo-
pa3oM aBHACTPOUTENBHOTO mpeanpusTus «Yoyodyne», GUrypupyromero
B poMaHe. Hamny uiero WumiocTpupyeT NPUBEICHHBIA HIXKE OTPHIBOK:

In school they got brainwashed, like all of us, into believing the Myth of
the American Inventor...

B »ToM BbICKa3bIBaHWU OJHOIO M3 MEPCOHAXKEH pOMaHa MEPCOHAIb-
HBIM JeHKCUC, MAPKUPOBAHHBIA MECTOMMEHHUEM uS, SIBISICTCS OAHHUM U3
CIoCcO0OB KOMMYHHKAIIMHM aBTOpA C YHUTATENIeM, TaK KakK IMPEJICTaBIISICT
ABTOPCKYIO TOUKY 3peHHs Ha Tpobdiemy’.

BsaumozeiictBue aBroOMOrpaduueckoro u Jpyrux JUCKYPCOB TaKkKe
WTPAET PoJIb B Tiepeiade CMBICIIA TAKOH aKTyaIbHOM JJIs aBTOpa MPOOIEMBI
KalTUTAIMCTUYECKOTO O0INECTBa, KaK Pa3pylIUTEIbHOE BCEMOTYIIECTBO
OompIIoro OM3HEeca, YTO MOKHO OOHAPYKHUTh B CTHiM3anuu rumHa Kop-
HEJUTbCKOTO yHHBepcuTera — alma mater T. [IluH4yoHa — moj koprioparus-
HBIM TUMH KOMITaHUH « Yoyodyney:

High above the L.A. freeways,

And the traffic’s whine,

Stands the well-known Galactronics
Branch of Yoyodyne...

@akT nNApOmMIHON CTWIM3AIMM THMHA YTBEPXKIACTCS aBTOPOM,
KOTOPBIf TMPHUBOAMUT CCBUIKY HA OPUTHHAN, W TaKXKe MPOCICKHUBACT-
csl B TEKCTE 4Yepe3 MUTHUPOBAHHE Hadaja MepBOi U TpeTbed cTpod (high
above, stands). Takum 00pa3oM, IPEATEKCT y3HASTCS yuTareneM. JlaHHbIi
IpUMep WUTIOCTPUPYET TO, KaK KOPIIOPATHBHBIN HCKYpC, MAacCKUPYSCH
T0J] aKaJIEMUUSCKHI, CITYKUT I TOr0, 4TOObI yOSIUTh HCCieIoBaTeeh

'B MOCTMOIEPHUCTCKOM TEKCTE PACIIUPSIETCSI BO3MOKHOCTh KOMMYHHKAIIHH
aBTOpa ¢ YUTaTeIeM, TaK KaKk OH MOXKET IIPUCYTCTBOBAaTh B TEKCTE Pa3HBIMU CIIO-
co0aMu M 3aHMMaTh pa3In4HbIe TOYKH 0030pa. OH MOXET JaTh 0 cede 3HaTh, KaK
paccKa3yiK WK MOBECTBYIOMIMI IEPCOHAK, & TAKIKE IPUCOETUHATHCS K JEHCTBY-
IOMINM TIEPCOHAXKaM, YTO YaCTO MAPKHPYETCs] BBEICHHEM MECTOMMEHUS «MBD),
YTO MBI ¥ BUAUM B paccMOTpeHHOM npumepe [Dporos 2015].
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1 paOOTHUKOB KOMITAHUHU B TOM, YTO OHU UCIBITHIBAIOT TOPJOCTH OT TOTO,
YTO OHU €€ YaCTh, PABHO KaK YUCHBIC TOPIATCS TEM, YTO TPYAITCS B OIpe-
JICIICHHOM aKaJileMHueckoM 3aBefeHuu. OJHAKO YYeHbIE, padoTaroIiue
B YHHUBEPCHUTETaX, HE OTKa3bIBAIOTCS OT CBOMX IpaB Ha M300peTeHus 0e3
KOMITCHCAIIMH B T0JIb3y paboToaTesi, B OTJIMYUE OT pAOOTHUKOB KOPIIO-
paruBHO# ceprl. MTak, mpreM CTHIN3ALUU HCIIOIB3YEeTCS aBTOPOM IS
TOT0, YTOOBI U300IMYUTH OOMaH W MAHUITYJISIIIUIO OOJIBIIOTO OM3HECA IO
OTHOILICHUIO K pa0OTHUKAM.

OunocodCcKO-NONMUTHUSCKUI TUCKYPC TAKKE B3aUMOZICHUCTBYET C aBTO-
Onorpau4ecKuM B OIUCAHUH CIICHBI BCTpeYr DAuIbl ¢ Xecycom Appa-
OasieM — 4JICHOM MEKCHKAHCKOW aHapXHCTCKOW opraHu3anuu. M3BecTHO,
yto T.ITuHuoH B Hauazne 1960-x IT. kKakoe-To BpeMs ki B MeKCHKe U, CKO-
pee Bcero, 3Hall HCIIAHCKUH SI3BIK, TTI0O3TOMY MOXKHO YTBEPK/aTh, 4TO aBTO-
Oounorpau4ecKuil AUCKypC apTUKYIUPYETCs Yepe3 TOMOHUMUKY (Mexico,
Mazatlan), a Taxke yepe3 ciiyyau MEPEKIFOUYCHHs KOJOB (gringo, pobre-
cito, yucateco, Priistas). [IuHUOH, KaK MPeICTaBUTEIb KOHTPKYJIBTYPBI
1960-x rT., HECOMHEHHO, MPUACPKUBAJICS MOIUTUICCKUX B3IVISAOB «JIe-
BOTOY» TOJIKA, YTO OOBSICHSICT OOMJINE YIIOMHUHAHUN Pa3HOOOPa3HBIX Map-
KepoB (HI0CO(CKO-TIOIIMTHICSCKOTO JTUCKYPCa, BHOBb apTHKYIUPYIOIIETO
po0JieMy BCEMOTYIIECTBA KAUTAIUCTOB:

1. PeanbHO CyIlIeCTBOBABIINX U BEIMBIIILICHHBIX PEAIUN:

» nepconanuii (Flores Magon, Zapata, Bakunin);
» oprauusauuii (Conjuration de los Insurgentes Anarquistas);
» apredakroB (the anarcho-syndicalist paper Regeneracion).

2. TepmunoB (Revolution, the masses, anarchist, anarcho-syndicalist).

AproOuorpaduueckuil JUCKYpC Ha MPOTSHKEHUH BCETO MTPOU3BEICHHS
TaKXKe TIOJJICPIKUBACTCSI TOMIOHMMHKOM, BEJlb OCHOBHOE JICHCTBUE Pa3BO-
pauuBaetcst B Kanudopuun, Tounee, B npuropone Jloc-Anmxkeneca, rie
T. ITunuoH xun B 1960-¢ rT.

Erte omHMM HEMaOBaKHBIM JHCKYPCOM, HCIIOJIB3YIOIIMMCS aBTOPOM
JUTSL TIOCTPOCHHMSI CMBICIIOB POMaHa, SBJISICTCS IMCKYPC TICHXUATPUH, KOTO-
PBIii OTpaXkaeT MOIMYJISIPHYIO Y TOCTMOJIEPHHUCTOB Hieto 3. Dpelifa o ToMm,
YTO B YEJIOBEKE €CTh UPPAIMOHAIBHOE HaYall0, MHOTIA Oepyliee Hal HUM
BEpX, T. €. CHMBOJIM3HPYET PETPECCUBHBIN MEPEX0j OT PAlMOHAIBLHOCTH
k uppanmonansHocTu [Dicenso 2001]. JlaHHbIA quckypc Qurypupyer
B CIIEHE Pa3roBOpa DIMIIBI CO CBOMM IICUXHUATPOM, JTOKTOPOM XHUJapuy-
cOM. DTOT TUCKYPC MPEACTABICH B POMaHE IMOCPEIACTBOM UCIIOJIb30BaHUS
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TaKHUX CHEIMAIBLHBIX TEPMUHOB, Kak mescaline, psilocybin, hallucination,
Rorschach blot, TAT picture n npyrux. OcoObIl CMBICT JAHHOE HHTEPIH-
CKYPCHBHOE BKJIIOUEHHE 00pETaeT BO B3aMOAEHCTBUU C HALMCTCKUM BO-
€HHBIM JUCKYPCOM, BBEICHHBIM IOCPEICTBOM HCIIOJIb30BAHUSI aBTOPOM
cpaBHeHusi he sounded like Pierce doing a Gestapo officer, xapakrepu-
3yIOIIEr0 HeraTMBHOE OTHOIIEHHE DIUMBI K cBoeMy Bpady. Haumcrckuit
JUCKYpPC B pacCMaTpUBAaEMOM OTPBIBKE IMOJJICPKUBACTCS CIydaeM Iepe-
KJIFOUEHHs KOZIOB, PEeaIn30BaHHBIM BCTAaBKOI HEMELIKOTO ciioBa die Briicke,
KOTOPOE MOXKET SIBIATHCS MHTEPTEKCTyaJlbHBIM BKIIOYEHUEM, aKTyalud-
3MPOBaHHBIM AJJII03Uel Ha HanmucaHHBIH B 1958 1. poman «Die Briicke»
I'. JodmeticTepa uim e OMHOMMEHHBIA (QUIIbM, Y€ CIOKET TIOCTPOCH Ha
MPOTUBOCTOSTHUM aMEPUKAHCKUX BOMCK M HAIMCTOB BO BTopoit MmupoBoit
BoiiHe. TakuM 00pa3zoM, mepecedeHne HaCTCKOro JUCKypca U JUCKypca
NICUXUATPUH HCIIONB3YETCS aBTOPOM J1J1sl BRIBEACHUS Ha MIEPBBIi IUTaH UIEH
0 TOM, UTO D/IuIa 4yBCTBOBAJIAa HEMPUA3HD U HEJIOBEPHE K CBOEMY IICUXHA-
TPy, OOBSICHAIOLINE €€ HEe)KEeJIaHUE CIIE0BaTh €r0 PEKOMEHIALUAM U yda-
CTBOBAaTh B €ro 3KCHEpUMEHTaXx. bojee Toro, naHHOE BKIIOYEHUE MMEET
OCHOBHOE 3Ha4€HUE JIsl pa3BUTHS CIO’KETa POMaHa, TaK Kak OJiKe K KOH-
Iy TPOM3BEACHUS YUTATEIIO MPEJCTaBIsAETCs ClieHa, B KOTOPOil JOKTOp
Xunapuyc, yCTpOUB CTpenb0y B CBOEH KIIMHUKE M B3SIB DMWY B 3aJI0XK-
HHUKH, IPU3HAETCS B TOM, YTO IIPOBOAMI OIBITHI HaJ €BPESIMH-y3HHUKaMHU
byxenBanbna Bo BpeMsa Bropoit mupoBoii BoiiHbl. MTak, B3anMoeiicTBue
MICUXUATPUYECKOTO M HALMCTCKOTO JUCKypca POXKJIaeT UIEI0 O paspylie-
HUU YeJIOBEYECKMUX OTHOIICHHWH, BCEOOIeM HEIOBEpHH, a TAKXKe O TOM,
YTO JajbHeWInas Aerpajanus oOriecTBa HEeM30€XHa, IOTOMY YTO Jaxe
TAKOH YEeJIOBEK, KaK IICUXUATP JAOKTOp XUIapuyc, «yKpOILAoIuil» uppa-
OMOHAJIFHOE HAayalo0 CBOMX MAIMEHTOB KaXIbIl J1eHb, HE CMOT IPOTHBO-
CTOSITh CBOEH MapaHoue.

ConpuKocHOBEHME AUCKYPCOB
KaK 0CO06€HHOCTb AUCKYPCUBHOIO B3aMMOAEUCTBUS

B manHOIf yacTH MBI PACCMOTPUM COIIPUKOCHOBEHHE — €I11e OJTUH THIT
JIUCKYPCUBHOTO B3aUMOJICHCTBHS B TOCTMOJIEPHUCTCKOM POMaHe.

Heo0OxoauMo yrnoMsiHyTh, 4TO JUCKYPC TICUXUATPHUH SIBISICTCS OJHUM
13 TOMUHAHTHBIX JUCKYPCOB B paccMaTpUBAEMOM pOMaHe. Durma BIiaja-
€T B TMapaHOiI0, UTO CTAHOBUTCS SCHO M3 dMM307a e¢ ckuTanuii mo CaH-
DpaHIUCKO, 13 KOTOPOTO MBI TPUBEIEM HECKOIBKO puMepoB. OOpainasch
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K OMUCaHUIO peUIeKCUU DJUIIBI 10 TIOBO/IY YaCcTO BCTPEYAEMOTO €i pOKKa
C 3anIyIIKOM — CHMBOJIA TIOYTOBOM CITy:KObI « TpuCTEpOy», aBTOp HCIIOJNb-
3yeT OOJBIIOE KOJIMYECTBO JICKCHYCCKUX CIMHUI, MPUHAJICIKAIICH Hc-
Kypcy nicuxuarpuu (dreams, trauma, compensation, epileptic). CX0Xyr0
JICKCUKY MOYKHO HaMTH B ONMCAHUM Pa3MbBIIUICHUN DIUIbl 00 ymMepIieMm
MOpSsIKe, yKa3aBlleM €M, TJie HAaTH NOYTOBBIM SIIMK KoMnaHuu « Tpucre-
po» (hallucination, delirium tremens, paranoid, mind). Takum o0pa3zom,
JIOTOTHI 3araJJOYHON TIOYTOBOMN CITY’KOBI CTAHOBHUTCSI B POMaHE CHMBOJIOM
HPPAIMOHATIBHOTO MOMEIIATEeIhCTBA [TTABHOW FePOMHU POMaHa, HE TIOHH-
Maroliei, CyIecTBoBaa Jiu Cliy0a Ha caMOM JIeJie WK JKe OblLiia 4acThio
3aroBopa, ycTpoeHHoro [Tupcom.

Ham BUIUTCSI, 4TO JUCKYpPC NCUXUATPUH, aKTyaJIU3HUPOBAHHBIN YIIO0-
MUHAHUEM CHUMBOJIA U Ha3BaHUs CIIy:KObI « TpucTepo», B3aUMOJIEHCTBYET
U C IpyTUMU JUCKypcaMu Ha (hoHE (PUKIIMOHAIEHOTO aBTOPCKOTO AUCKYP-
ca T. [lunuona. CHavaa Ha3BaHHUE CIY)KOBI YIIOMHUHACTCS B CIEIYIOIIEM
OTPBIBKE, CTHIM30BAHHOM MOJI JUCKYPC MEKCITUPOBCKOM ApaMBbl:

He that we last as Thurn and Taxis knew
Now recks no lord but the stiletto’s Thorn,
And Tacit lies the gold once-knotted horn.
No hallowed skein of stars can ward, I trow,
Who’s once been set his tryst with Trystero.

Crunuzanms peanusyercsi MOCPEICTBOM HCIONB30BaHUS  0O0IIeH
APXUTEKTOHHUKH TI093UHU JAHHOU SIMOXH — MATHCTOITHOTO siMOa, apXan3MoB
(recks, ward, trow), cnoB BBICOKOTO peructpa ({ryst), a TaKkKe BBICOKOH
KOHIICHTPAIINH CTHIMCTHYECKUX MPUEMOB, TaKuX Kak Metadopa (the sti-
letto’s thorn) n uuBepcus (and tacit lies...). BBenenune aBTopoM qucKypca
JIpaMbl HECITy4alHO, TaK KaK MOCEIIEHUE TTheChl CTAHOBUTCS KaTaIM3aTo-
POM TlapaHon DAMITBI, TaK KaK i KaKeTCsl, 4TO OHA TIOBECTBYET O peallb-
HBIX COOBITHSIX. BHauasne ee moMemniaTtenbCcTBO HE OYEHb CHIIBHOE, HO TI0
Mepe TOTo, KaK OHa HaXOAUT BCE OOJbINE JJOKA3aTeIbCTB CYIICCTBOBAHMUS
«Tpuctepo», He BEpUTH €1 CTAHOBUTCSI HEBO3MOXHO, B YeM U YOCKIaeTCs
YUTaTeNb, KOTJ]a B KOHIIE pOMaHa 00HAPYKHBAaeT CHMBOJI ITOYTOBOM CITYXK-
OBl BO BKJIFOYCHHH MCTOPHUYECKOTO, T. €. (paKTyaJIbHOTO TUCKypca, Mpes-
CTaBJISAIOIIEM UTOT PaccieIoBaHus DNuIibl. JJaHHOE BKIIFOYCHHE COICPIKUT
CIIEYIOIHE MapKephl ICTOPHUYECKOTO AUCKYpCa:

1. Ha3BaHus HCTOPUYECKUX peauil:

— mnepconamuii (William of Orange, Leonard I, Jan Hinckart,
Alexander Farnese);
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— opranusamuii (Thurn and Taxis monopoly, Committee of Eigh-
teen);,
— TuTynoB (noble, Holy Roman Emperor, baron, lord).

2. ToyHoe yka3zaHWe Ha MPOCTPAHCTBEHHO-BPEMEHHBIE PAMKH COOBI-
au (in 1577, from 1578 ... until 1585, Brussels, the Low Countries).

3. Crnenmduueckast Jekcuka (war, conquest, exile, assassinate, junta,
rebel);

4. Uctopusmsl (livery).

W3 ananu3za B3aMMOJCHCTBUS JUCKypca TICHUXHATPUH, aKTyallu3UpO-
BaHHOTO CHMBOJIOM, C UCTOPHUYECKUM M JIUCKYPCOM IIEKCITUPOBCKOM Jpa-
MBI CTAHOBUTCS SICHO, UTO TIOCJICAHUE TOKE CBSI3AHBI MEXK/TY COOO0H, TOTHKO
HE OTHOIICHHUSIMU HAJIOKEHUS, & CKOPEe, COIIPUKOCHOBEHUS. YIIOMUHAHUE
cumBoia «Tpucrepo» cHauajna B (PUKIMOHAIBHOM JIUCKypCE, a 3areM
B Oosiee mpaBaono00HOM (DaKTyaJbHOM HAuWHACT UIPY C YUTATEIICM,
3aCTaBlisisl €r0 MEHITh CBO€ MHEHHE OTHOCHTEIBHO TOTO, CYIIECTBOBAJIA
JIM TTOYTOBAS CITY>KOA HA CAMOM JIeJIe WM K€ OHA ObLIa MI00M OOJBHOTO
BOOOpaXeHUS DJIHIIHI.

Paccmorpum emie oquH MpPUMEpP CONPUKOCHOBEHHS JIUCKYPCOB.
HayuHbI#l JUCKYpC, aKTyalIM3UPYIOIUN yOCKICHUE TOCTMOACPHUCTCKIX
TEOPETUKOB O TOM, YTO HayKa «MACKHPYETCs IO MPOLECC MOUCKA NCTH-
HBI, TOTJIA KaK Ha CaMOM JIeJie HalpaBJieHa Ha COXPAHCHUE CTaTryca KBOY
[Clough 2001, c. 356]', BcTynaer B Takoe B3aUMOJCHUCTBHE C PEIUTHO3-
HBIM JIUCKYPCOM JIJIsl TOTO, YTOOBI MepeiaTh aBTOPCKYIO KIS0 SHTPOIUH.
Paccmotpum cnenyromuii OTpHIBOK:

She thought of Mucho, her husband, trying to believe in his job. Was it
something like this he felt, looking through the soundproof glass at one of his
colleagues ... cueing the next record with movements stylized as the handling
of chrism, censer, chalice might be for a holy man, yet really tuned in to the
voice, voices, the music, its message, surrounded by it, digging it, as were all
the faithful it went out to; did Mucho stand ... knowing that even if he could
hear it he couldn’t believe in it?

JlaHHBII OTPBHIBOK, OMHUCHIBAIOIIUNA MOMEHT OTKPOBEHHSI DIUIbI, CO-
JEPIKAT JIEKCHYECKHE DJIEMEHTHI PEITUTHO3HOTO TUCKYpCca, HHKOPIIOPHPO-
BaHHbIC B paCIIMPEHHY0 MeTa(opy, XapaKTePU3YIOIITY 0 UHAUPPEPEHTHOES
otHomeHue Mydo k cBoelt pabore. Toraa kak ero KOJUIerd v CITyIIaTeNn
OTHOCATCS K paboTe MUpKes ¢ HEKUM OJaroroBeHHEM, B TOYHOCTH Kak

' 31. u nanee nepeson Hair. — M. /].
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BEPYIOILUE JIFOAX OTHOCATCSl K PENMTHO3HBIM pUTyajaM, My4do He Haxo-
JIAT ee 3acy)KUBAIOIICH TaKOTO OTHOIICHHS. YUYacTBYs B DKCIIEPUMEHTE
JOKTOpa XWIlapuyca, ero OTHOIICHHE K padoTe KapAWHAIBHO MEHSETCH,
YTO CTAHOBHUTCS SICHO U3 pa3roBopa Mydo u Daumbl, KOTOPBIH H300HITy-
eT TepMHHAMU aKyCTUKH — HAayKH O 3ByKe: monaural, overtones, power
levels, spectrum analysis, basic frequencies, harmonics u ap. Jluckypc
AKyCTHKH, WJIM Hay4HBIH JIUCKYpPC, TPOTHUBOMOCTABISACTCS TUCKYPCY
PEIUTHO3HOMY, YTO OTpaXKaeT KapAnHAIbHOE U3MEHEHUE B3MIIS10B Myuo,
a TaK)Ke YKa3bIBaeT HA MHYIO, Pa3pyLIUTEIbHYIO, IPUPOJLY €T0 yBICUCHUS,
CIPOBOIMPOBAHHOTO TPHEMOM PEKOMEH/IOBAHHBIX IICUXHUATPOM BELICCTB.
Takum 00pazom, ero HOBasi CTPACTh — PE3yJIbTAaT XUMUYECKOH peakiny,
a He BBIPAKCHUE BHYTPEHHETO TBOPYECKOTO MMOTEHIINANIA.

3aknueHune

IIpoananu3upoBaB npuUMepbl HHTEPAUCKYPCUBHOIO B3aUMOJEHCTBHUS
B pomane T. [lnauona «BeikpukuBaeTcs 10T 49%», MBI MOJKEM CIENaTh He-
CKOJIBKO BBIBOJIOB.

Bo-nepBbIX, JaHHBIA pOMaH MPEACTABISIET COOOH CII0KHOE T0JIe B3a-
AMOJIEUCTBHSI MHOKECTBA TUCKYPCOB, KOTOPbIE B CBOEM CJIOXHOM B3au-
MOJICHCTBUH BBITIOJNHAIOT (YHKIHIO TEKCTOOOPA30BaHUSI M peau3aluu
CMBICJIa aBTOPCKOM UJEN SHTPOIHH.

Bo-BropbIX, HaMu OBLIM BBISIBIICHBI JIBA BHJIA B3aMMOJCHCTBUS JHC-
KypCOB — HaJIOKEHHE U CONPUKOCHOBeHUe. Ecin HanmoxeHne npearnonara-
€T HAJIMYUC DJICMCHTA-OTCBIJIKU K APYIroMy AHUCKYPCY, COIIPUKOCHOBCHUC
MPOUCXOAUT B PE3YNBTATE PACIOJIOKEHUSI aBTOPOM JAUCKYPCOB B OIpelie-
JIEHHOM TIOPSAJIKE, HAallpUMEp IOCPEACTBOM YEpPETOBaHNS WIN COIIOCTABIIE-
HUA pa3INYHbIX JTUCKYPCOB JJIS BBIPAKCHUA KOHerTHOﬁ niacu.

B-Tperbux, B3aMMOAEHCTBUE NHUCKYPCOB B POMAHE aKTyalH3UPYyeT-
sl IOCPEACTBOM MHOKECTBA Pa3HOOOPA3HBIX CUTHAJIOB, CPEIN KOTOPBIX
HaMH ObLIH BBIACJICHBI TAKME HOBBIC MAPKEPbI MHTCPAUCKYPCUBHOCTH, KaK
HCIIOJIb30BAHKUE MEPEKIIIOYEHUSI KOJIOB, IEPCOHAIBHOTO JIEUKCHCA U 0CO-
OEeHHOCTH BbIOOpA ITIABHOTO NEPCOHAKA MPOU3BEACHHUSL.
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AEOUHULNA KAK UHCTPYMEHT BO3AENCTBUSA

[peaMeToM McCnenoBaHus SBNSETCS NOHATME AedUHULMKM, KOTOpOoe paccMaTpu-
BAETCS C MO3MLMKM OKa3aHWs BO3LEWCTBMS HA peumnueHTa. OCHOBHOE NpenMyLLecTBO
MCMNONb30BaAHUA feDUHULIMM 3aKTHOYAETCS B TOM, YTO OHA OTPAXAET HE UCTUHHYHO CYLL-
HOCTb Bellew, a TOJIbKO BOCMPpUSTUE AENUCTBUTENbHOCTH, KOTOPOE MOXET 6bITb MOAnbU-
LIMPOBAHO NpU MOMOLLM TEXHUKU peaeduHMLmK. Jlekcnyeckas coctaBnsiowas copmm-
pOBaHHOW AedUHULMK, @ TaKXKe CUCTEMA LIEHHOCTEN, KOTOpasi OTPaXKeHa B HEW, BIUSIET
Ha XxapakTep ybexneHus: nedUHULMS MOXKET CTaTb 3/1eMEHTOM KakK MaHUMyNsTUBHO-
ro, Tak W nepcyasMBHOro BO3LeWCTBUS. PedpeiMUHI paccMaTpyBaeTcs aBTOPOM Kak
YaCTHbINM Cnyyar nocTpoeHus pepeduHMuMn. MaTepmManom ncCnefoBaHUsS NOCAYXUAU
peknamMHble coobLeHNs Ha 0ULMANbHBIX CalTaxX KPYMHbIX KOMNAHWMI, BbICKa3blBaHUS
n3 6putaHckoro Tenewoy «The Call Centre», GparMeHTbl NOIUTUYECKOTO AMCKYpCa M3
aHrnos3sblyHbIX CMU, ayTeHTUYHbIE yyebHble mMaTepuansl No AeN0BOMY aHIIMIACKOMY,
oTaenbHble dparMeHTbl paccyKaeHns ybeauTenbHOro xapaktepa M3 HayyHol nutepa-
Typbl. [py aHanu3e maTepuanoB MCCNeAoBaHMS OblIM MCNONb30BaHbl AMHIBUCTUYE-
CKWI M nparMaTuyeckue mMetoabl. AHaNM3 NpUMepoB MO3BONSET CAENaTb BbIBOA, YTO
LeduHULMS U pedperMUHT MOTyT ObiTb MPUMEHEHBI AN Pa3HOOOPa3HbIX BTOPUYHBIX
Lenen, AOCTUXEHNE KOTOPbIX MOMOraeT JOCTUrHYTL MMaBHYH LieNb — BO34EMCTBOBaTb
Ha cobecenHMKa.

Knrouesswie cnoea: pepedunHMLMS; BO3AEWCTBME; NePCyasnBHag AePUHNLNS; MAHU-
nynatuBHasa aeduHuLmMa; camoybexaeHune; peiM; pe@perMUHr; MHCTUTYLMOHANbHbIN
LMCKypC.

I. D. Romanova

Postgraduate student, Department of Grammar and History of English,
Faculty of the English Language, Moscow State Linguistic University;
e-mail: id-vedenina@yandex.ru

DEFINITION AS ATOOL OF COMMUNICATIVE IMPACT

The article looks into the notion of definition in terms of communicative impact.
Definitions are considered to be crucial instruments in argumentation due to their
ability to organize and frame reality in a certain fashion. The act of constructing
redefinitions is aimed at imposing a particular perception of reality. Depending on
values definitions reflect and their lexical component, they can have manipulative or
persuasive nature. Reframing is viewed as a special case of constructing redefinitions.
The research is conducted within the framework of the lingua-pragmatic approach.

113



Becmuux MIJIY. I'ymanumapnule nayku. Buin. 7 (823) /2019

The materials are authentic and include the texts from political and institutional
discourse as well as the examples from scientific resources. The results show that
definitions and reframing can be used to influence the recipient in a certain way.

Key words: redefinition; communicative impact; persuasive definition; manipu-
lative definition; self-persuasion; frame; reframing; institutional discourse.

BeepeHue

Bo Bpems oOmierns m000i y4aCTHUK KOMMYHHKAITUH MOYET CTOJ-
KHYThCS C HEOOXOIUMOCTBIO Pa3bSICHEHUS! CMBICIIOB HCIOJIh30BAHHBIX
CJIOB, YIIOMSHYTBIX TIOHATHH W sIBIICHU. B momo0OHO# cuTyaruu o0bsic-
HEHHME CKa3aHHOTO OCYILECTBISIETCS TOCPEICTBOM HCIIOJIb30BaHUs Je(u-
HUIUH, KOTOPAs JaeT JJorudeckoe onpeaeneHue. OIHAKO MOHITHE «Ie(H-
HUIUS» HE MOXKET OBITh OTPAHUYCHO JIMITh (PUKCUPOBAHHBIM CMBICIIOM,
COOTBETCTBYIOIIUM TOMY MM WHOMY KOHIICTITY M HEIOJUIe)KAaIIeMy CO-
MHeHu1o. JIto0oe onpeneneHne MoXeT ObITh OCTIOPEHO, epedopMyIHpo-
BaHO M BOCHPUHATO aOCOOTHO TO-pa3HOMY. Jle(uHUIHS HEe OmHChIBaeT
WCTUHHYIO CYIIHOCTh TIOHSATHS, a TOJBKO PACKPHIBACT €r0 3HAUCHHUE Ye-
pe3 mpu3My BOCHpUSTHS peanbHOCTH. [leduHunms o0aaeT cie yonmm
(hyHKITMOHAIOM: OIIEHWBAET OIPEIEIICHHBIH MpeIMeT (SIBJICHUE) U COOT-
BETCTBEHHO MOKA3bIBAET OTHOIICHUE MHJIMBH/A K HEMY (IIOJ0KUTEIFHOE
WM OTPUIATENFHOE); OTPAKAET CUCTEMY IEHHOCTEH, MOIIePKIUBACMYIO
WH/IMBUJIOM, U €r0 BOCIPHUSTHE pealbHOCTH. [[pyruMu CIIOBaMH, B CO-
3HAHWW WHIWBUIA JI000€ TIOHATHE WIIU SIBICHHE COOTBETCTBYET Ae(H-
HUIUH, TIPEJCTABIISIONICH COO0H HEKYIO0 YCTAHOBKY, KOTOPYIO BO3MOXHO
M3MEHUTH TIPH HEOOXOJAMMOCTH. B cmity CrOCOOHOCTH K M3MEHUYHMBOCTH
JNe(UHUIUS MOKET OBITh UCIOJIh30BaHA KaK WHCTPYMEHT BO3ICHCTBUS
Ha CO3HAHME PEIHITIEHTA: JIF000e BOCIIPHUITHE JEHCTBUTEIHPHOCTH MOXKET
npeobOpaxarbcs. JlaHHOE HccieJoBaHNe TIOKa3bIBAeT, B KaKUX LEIsX Je-
(buHUIS MOKET OBITH MPUMEHEHA MPHU ITOCTPOCHNUHU apTyMeHTaIluu yoe-
JIUTEIILHOTO XapaKTepa, Kak JC(PUHUIIMS MOXKET TOBIUSATh HA KOMMYHHKa-
A0 W OIEHWBAET, Kakue (aKTOphl MOTYT MOBIHATH HA d(H(PEKTHUBHOCTH
OKa3aHUs BO3JICHCTBUS MPU MTOMOIITH JIe(HUHUIIHH.

Pesynbratbl M 06cyXAeHUA

[Ipu mocTpoeHHH apryMeHTAIMK yOCSTUTEIBHOTO XapakTepa M OKa-
3aHUSl BO3ACUCTBHS TOBOPSIIMHA H3J1araeT ONpPEAEICHHOE BUACHHUE eii-
CTBHTEJILHOCTH, KOTOPOE SIBIISIETCSI TIPEIIOYTUTEIBHBIM Il KOHKPETHOM
cutyauuu. Mcrnonb3oBaHHE CHELUAIBHO «CKOHCTPYHPOBAHHBIX» Aedu-
HUIMH WK pepieUHUINN TTOMOTaeT yOeKIaroleMy CIPaBUThCS C ITOH
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3agadeil. Llenbio «KOHCTPYHpOBaHUS» peleUHULNH SBISETCS BO3ICH-
CTBHUE Ha BOCIIPUSITHE PEIUTTIEHTOM CUTYAIIUH UM OMMChIBAEMOM peann
TakuM 00pa3oM, 4yTOOBI B pe3yibTaTte chopMUpPOBATEH OIPEECICHHOE OT-
HOIIIEHHE K OOCY’KAaeMOil TeMaTHKe WJIM U3MEHUTH €ro, KOorja 3TO He-
ob0xoxumo. IIpennaraemas neuHALMS cIOCOOHA MOBIHSTH HA BO33PEHUS
cobecelHUKA U 00eCTIeYUTh KOHTPOJIb TIOHUMAaHHUs CyTH Aena. « KoHcTpyu-
poBaHHE» pelePUHULMHN — 3TO ACHCTBHE, HAIPABICHHOE HA TO, YTOOBI
OTIpe/IeIEHHOE BOCIIPUATHE ACHCTBUTEILHOCTH OBUIO IPUHSTO PELUTIHCH-
oM. Korna cobecennuk npuHnmaet peeMHNALIIO, OH TAaKKe IPUHUMAET
MPEIOKEHHYI0 OLIEHKY JeMCTBUTENBHOCTH U OTHOLIEHHE K Hel, U3 uero
clIeyeT 0100pEHHE U BBIIOJIHEHHE NPEAToaracMbIX JeHCTBUH, a TAKXKE,
BO3MOYXHO, IPUHSTHE HEOOXOIMMBIX pelIeHu. JIekcruueckas cocTaBIsIo-
mas AepUHULNY SBISETCS ee HaunOoJee BXKHON XapaKTEpPUCTUKON, KOTO-
past BiusieT Ha yOCIUTEIbHBIN XapakTep BhICKa3biBaHus. VIMEHHO cloBa,
«KOHCTpYHUpYoIue» 1eUHNLIIO, HAICISIOT €€ BO3ACHCTBEHHBIM II0TEH-
MaJioM, TaK Kak B HUX OTpa)KCHa IieJiasi cucteMa leHHocTed. JKemanus
U TIPEANIOYTEHUS MHAUBHA Beeraa (POPMHUPYIOTCSI Ha OCHOBE LIEHHOCTEH,
KOTOpBIE OH IMOJJIEPKUBAET, IOATOMY CHCTEMa IIEHHOCTEH, OTpakeHHas
B CJIOBaX, SIBJSIETCS XOTb M HESBHBIM, HO 3(dexkTuBHbIM criocodom Jo-
CTIKEHHsI HeoOXOAUMBIX 1eneid. Crnenyromuil ¢pparMeHT paccyKAeHUs
JIEMOHCTPUPYET HCII0JIb30BaHNE aBTOPOM JIe(hMHUIIIH, KOTOPYIO OH COOT-
HocuT ¢ HanmonaneHO# cimyx00ii 3apaBooxpanenus Beixnkoopuranum:

The [British] National Health Service should be a completely adequate
system for the health-care of the nation, provided at public expense. It means
precisely that: not some kind of nationally available system you can pay for,
or a nationally available but second-rate service if you’re poor and ill and
can’t afford anything better [Cockcroft R., Cockcroft S. 2014, c. 144].

Jannas neuHUINAS TOMOTAeT BHIPa3UTh aBTOPY CBOE MHEHHE OTHO-
cuTenbHO HammoHanbHOM city>k0bI 31paBooxpaHeHus BennkoOpuranuu.
T'oBopsimuii yxa3pIBaeT Ha TO, KaKk OH BOCTIpHHUMaeET naHHyro OpraHu-
3aI[MI0, © YTO OHA JIOJDKHA BBIMOJHATH B JCHCTBUTEIBHOCTU COTJIACHO
ero npenctaBieHusM. Kak BuaHO, qaHHAs JeUHUINS HE OTpakaeT pe-
AIBbHYIO CUTYallMI0 OTHOCHUTENILHO PabOThl CHCTEMBI 3APaBOOXPAHCHUS
B bpuranum, a numrs mokaspBaeT CyOBEKTUBHOE BOCIPHUSATHE peajbHO-
ctu. Mcnone3ys naHHyro AeGUHUIMIO, TOBOPSIIUI kenaeT chopMupo-
BaTh OTPE/IEIIEHHOE OTHOIIEHUE PEIUITHEHTa OTHOCUTEIHHO paboTsl Ha-
[IUOHAIILHOU CITY>)KOBbI 3/IpaBOOXpPAHEHMsI, TIOJYCPKHUBAsI, YTO HBIHEITHSS
CUTyalus HE COOTBETCTBYET TOMY, YTO JOJDKHO OBITH JJISi WIACAITBHOTO
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6narococtosinus. Eciu Takoe oTHoLIeHHE Oy IeT NPUHATO PELUITUEHTOM,
TO roBopsAlieMy OyneT jierde yOeauTh ero B He0OX0AUMOCTH TTOMEHSITh
CYLIECTBYIOILYIO CUCTEMY.

Kaxnas negununms BkItodaeT B ce0s ABe cocTapisitomue: 1) gpeiim,
T.€. CTPYKTYypy 3HAaHHHU, WU KOHIIENTYyalbHBIH (POH, KOTOPHIH CTOHT 3a
Ka)IbIM CMBICJIOM CJIOBa; 2) COOCTBEHHO 3HaU€HHE CJIOBA B TIOCTPOCHUHU
OIIpPEENICHNS], B KOTOPOM OIMCHIBAEMOE 3HAYEHHUE CJIOBA MJIM IIOHSATHS MO-
IuUIUpyeTcsl TaKUM 00pa3oM, 4TOOBl EPEOPHEHTHPOBATH BO33PCHUS
peIUIIeHTa B CTOPOHY HOBOTO 00bekTa [KyOpsikoBa 2004; Lakoff 1982;
Fillmore 1982; Macagno, Walton 2010; Minski 1980]. [Ipeanaras nedu-
HUIIMIO, TIOCTPOEHHYIO € IIOMOILBIO JEKCHYECKOI0 Habopa, OTIMYHOIO OT
TOT0, KOTOPBIH CYIIECTBYET B CO3HAHUU PELIUITUEHTA OTHOCUTEIBHOIO ATO-
TO TIOHATHS, TOBOPSAIINIA «KOHCTPYHUPYET» HOBBIHN (Ppeiim, KOTOPBIIA MOXKET
MO3BOJIUTh U3MEHUTh BHUJIEHHE CUTYallMM B INIa3ax perunueHta. Paccmo-
TPUM TPUMEP ABYX Ae(PUHUIINHN, OTHOCSIINXCA K OHOMY U TOMY K€ TTO-
HATHUIO, HO UMEIOILME PAa3HYI0 JIEKCHUECKYIO PeaIn3alnio:

(a) student behavior means attending lectures and tutorials and
completing assignments on time;

(b) student behavior means studying what is said in lectures and playing
an active part in tutorials [Mulholland 1994, c. 90].

B npumepe (a) cioa attending u completing cooTHOCSTCS ¢ HhOpMab-
HBIMHU 00sI3aTEJILCTBAMH, M3 YEro CIeIyeT, YTO B caMOol Ae(eHUINH 3a-
JOKeH (peiiM BhINONIHEHHs popMalibHBIX TpeboBanuil. B nedenunun (b)
studying v playing an active part 1aroT aOCOIOTHO IPYToe MPeACTaBICHHE,
YTO 3HAYUT OBITH cTyAeHTOM. Kak BuHO 13 () u (b), OHO U TO e MOHS-
THE MOJKHO OXapaKTE€PHU30BaTh C PAa3HBIX TOYEK 3PEHUS B 3aBUCHUMOCTHU OT
Lesin BbIckas3biBaHus. Harpumep, Beicka3biBanue (a) Oyaer 3By4aTb yoeam-
TEJIbHO, €CIIU NIPETI0JaBaTellb JKeJIaeT JOOUTHCS OT CTYJEHTa BOBPEMS BbI-
MOJTHEHHBIX 3a/1aHUM, B TO BpeMs Kak npumep (b) MoxKeT yOeAuTh pelunm-
€HTa IPUHUMATh O0Jiee aKTUBHOE YYaCTHE B IIKOIbHBIX MEPOIPHUITHSX.

MepcyasuBHbie U MAHUNYNATUBHbIE AedUHULMU

JebuHuImu MOTYT TakXKe pa3IudaThCsl IO XapaKTepy BO3JICHCTBEH-
HOTO ToTeHInana. l[lepcya3uBHbIE NEPUHUIIMN OMHUPAIOTCS HA CHCTEMY
LIEHHOCTEH, KOTOPYIO MOJIJEPKUBAET PELUIIUEHT, HO B HEKOTOPOM crere-
HU TIPEMIOTHOCST €€ B HHOW KOH(MUTYPAITUH, UTO HATIPABIISICT PEIUMTUCHTA
Ha OCO3HAHHOE MPUHATHE HOBOU mpennaraemMoi uaeu [Stevenson 1938].
ITepcyasuBHble ne(UHUNIMA YACTO WCIONB3YIOTCS IJIST BO3JACHCTBHS
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B MHCTUTYLIHOHAJILHOM JIMCKYPCE KaK CPEJCTBO pEIICHHS MPOPecCHOHAIb-
HBIX 33/1a4. HarpuMep, KpynHble KOMIIAHUKM B PEKJIAMHBIX LIESAX IIPU Xa-
PaKTEepUCTUKE CBOEH NEATENbHOCTH, TPOIYKIIUU UIIH YCIIyT UCIONb3YIOT
Je(QUHUIMH, KOTOPbIE HOBBIIIAIOT BO31€HCTBEHHBII IOTEHIINA BBICKA3bI-
BaHMH. PaccMoTpuM nH(OpMaIuio, IpeACTaBICHHYIO Ha caiiTe KOMIIaHUU
«Avony, B KauyecTBe IPUMeEPa UCTIONb30BaHMs 1e(PUHULIUHN B UHCTUTYLIHO-
HaJILHOM JIUCKYypCe:

Trust means we want to live and work in an environment where
communications are open — where people feel free to take risks, to share
their points of view and to speak the truth as they see it. Trust people to
do the right thing — and help them to understand your underlying reasoning
and philosophy — and they won’t disappoint... Humility simply means
we’re not always right — we don’t have all the answers — and we know
it. We are not afraid to ask for help from the people we work alongside
(www.avonworldwide.com/about-us/our-values).

«Avony» OINHCHIBAET CBOIO CHUCTEMY IIEHHOCTEH C MOMOIIBIO «KOH-
CTPYUPOBaHUS» ACPUHULINN OOIICTIPUHSTHIX MOHIATUH A00pOAeTENH trust
W humility, 9TO HE TOJIBKO Pa3bACHIET PEIUIHUEHTY, KaKoe 3HaYeHNE JaH-
HBIE CJIOBA HMEIOT JIJISl KOMITAHUH, HO ¥ TIOMOTAeT BbICTPAMBATh HE00XO0-
AUMBII KOPNMOPATHBHBINH UMUTK. [[03UIIMOHNPOBaHNE KOMIIAHHH JTOJIK-
HBIM 00pa30M SIBJISIETCS HEOOXOAMMBIM AJIEMEHTOM JJIsi 3TOCHOT'O aCIieKTa
yOEXKICHUS COBPEMEHHOW OW3HeC-KOMMYyHHUKAIUU. ONUCAaHUE CHCTEMBI
HEHHOCTEH TakuM 00pa3oM, Kak MPEJICTaBICHO B IpUMepe, OIaromnpusr-
HO BO3JIEHCTBYET Ha ayJUTOPHIO M CO3/AeT MOJIOKUTEIBHbIE aCCOIMAIINN
B CO3HAHWH PEUUITUEHTa OTHOCUTEIHHO JAHHON KOMITAaHUH U TTPOIYKIIHH,
KOTOpasi K Heli OTHOCHTCHL.

B OusHec-koMMyHHMKaMK Te(QUHUIIUS MOXKET ObITh TaKKe TPUMEHE-
Ha JUIsl TOTO, YTOOBI MOOYNUTh K COBEPUICHHUIO OMPEACICHHBIX JICHCTBUN
B HMHTEpecax KOMITaHWH. PacKphiBas CMBICI CKa3aHHOTO, ACPUHULIUS
crocoOHa yKa3aTb Ha JOBOJBI B CTOPOHY HEOOXOIMMOCTH HM3MEHEHUS
CUTyallUM, ACUCTBUI WM 0TKa3a oT HuX. Cieayoluid IpuMep sIBIsIeTCs
JIEMOHCTpaLUel N3I0KEHHOT0:

To: Dispatch staff
From: Boris Vladev, Financial Director

Subject: Cost Savings
Rising oil prices have resulted in greatly increased transport costs. As
a consequence of that our profit margins are greatly reduced in those cases
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where we pay for delivery. As a result, we may have to raise prices, which
could mean our losing customers. Could I ask staff to:

Make sure all lorries leaving the factory are completely full. This will
mean a 5 % saving on present transport costs.

Only use express delivery in really urgent cases. Consequently, we will be
able to save a further 6.5 %.

Many thanks [Brook-Hart 2009, c. 117].

Lenbro 1aHHOTO MUChMa SIBJISIFOTCS YKa3aHUS COTPYIHUKAM JJIs Opra-
HU3aLUHU JOCTABKU C Y4ETOM HOBBIX IOIIPABOK. J[j1st TOro uTo0B! YOenuTh
PabOTHHUKOB BBIITOJHUTH HEOOXOAUMBIC HHCTPYKIIUHU, aBTOP COOONICHHUS
ucnoab3yet aeuHuuuio ...all lorries leaving the factory are completely
full. This will mean a 5% saving on present transport costs, KOTOpas
MOSICHSIET HEOOXOIUMOCTh BBITIOJTHEHHS HOBBIX TpeOoBaHUWH. SICHOCTS,
KOTOPYIO BHOCHUT JaHHasi 1e(UHULMS B COOOIICHUH, 1aeT paOOTHUKAM
000CHOBaHHE TOTO, [IOYEMY MM HEOOXOIMMO BBIIIOJHAThH MEPEUNCIICH-
HBIC JICUCTBUS, YTO HE pa3pyllaeT KOMMYHHKAIIMIO U MOTHBUPYET Hep-
conai. Ecnu Ob MUCHMO COlepIKano TOIbKO HHCTpYKUuio Make sure all
lorries leaving the factory are completely full 6e3 neduHUIIIH, PaCKPHI-
BarOIIICH, 4TO JiJIst Komranuu o3HavaeT «all lorries leaving the factory are
completely full», To Bo3aeiicTBue Bc€ paBHO ObUIO OBl OKAa3aHO, HO OHO
HOCHJIO Obl MAaHUITYJISITUBHBIN XapakTep. B nannom ciyuae nedunnus
BBICTYIIaeT KaK MHCTPYMEHT [EPCYa3MBHOTO BO3JCHCTBHSI U, ClIEJI0Ba-
TENBbHO, MOXKET OBITh Ha3BaHa MEepCya3sMBHOU AeQUHHULUEH, TTOCKOJIBKY
OHa MPHU3BIBAECT K PALMOHAIBHOMY PEIICHUIO0 CUTYaLUIO, CYUTASCH CO
BTOpO CTOpPOHOI1, a He cTaBs ee nepen (akrom. pyras neduHunms —
As a result, we may have to raise prices, which could mean our losing
customers OJHOBPEMEHHO IOSICHSIET CUTYaLMIO M U3JIaraeT IepCcoHaly,
KaK aBTOp MHChMa BUAUT JAEHCTBUTENBLHOCTL (raise prices = losing
customers). JlaHHasi OLIEHKa TaKXXe SBISICTCS BECOMOW JJIsl OKa3aHUs
[epPCya3uBHOrO BO3AECHCTBUS, TAK KAK MHEHUE U IIPOTHO3bl (PMHAHCOBO-
ro TUpeKTopa (aBTopa MUchMa) 1o MOBOY pa00YMX MOMEHTOB SIBIISFOTCS
ABTOPUTETHBIMH, U CYIIECTBYET OOJbIIasi BEPOSATHOCTh TOTO, YTO TaKOE
MHEHHe OyIleT pa3zeleHo.

B nonutnveckom auckypee neuHALUS U peeGUHUIHAS TPUMEHUMBI
MIPU KEJTAHUU TOBOPSIILIETO HE TOJIBKO OTPAa3UTh CBOE OTHOLICHHUE K OIpe-
JeJICHHOMY BOIIPOCY, HO U C(OPMYJIUPOBATH WM U3MEHUTH OTHOLIECHHE
MMOTCHIIMAIBHON ayauTopuu K oOcyxnaemomy. Crenymoomuid mpumep
MOJATBEPXKIACT BBILIECKA3aHHOE!
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Because the question of leadership has always been at the heart of this
campaign — and it is absolutely crucial we get the answer right. The ability
to say the courageous thing and do the difficult thing. To face up to and
address great challenges, not to pretend they don’t exist or seek to wish
them away. The strength to be straight with people and not just tell them
what they want to hear. The ability to get the job done. That is what
leadership means to me. And it is that leadership that I offer the British
people at this election. Strong and stable leadership to guide Britain through
the years ahead. And we need that strong leadership now more than ever
(blogs.spectator.co.uk/2017/06/theresa-mays-strong-leadership-speech-full-
transrcipt/).

CMbIcn TaHHOTO (pparMeHTa BHICTYIUICHHS NoiuThKa Tepessr Mol
3aKJIIOYAETCAd B CIEAYIOLIEM: BO3JEHCTBOBATh HA ayJUTOPUIO TAKUM
00pa3oM, 4TOOBI BBIABUIAacMbIC MOJOXKEHUS OBIIIM PACLCHEHBl Kak He-
00XOAMMBIE U JIyYIIME 110 CPABHEHHUIO C JPYTUMH BapHaHTaMHU, YTOObI
ayAUTOPUS MOBEPUJIA, IPUHSIIA U MTOJOKUTEIBHO OLEHUIIA BBIIBUHYThIE
HNOJUTUKOM uaed. JlepuHuIusi TOro, 4To 3HAYUT YHPAaBISATh CTPAHOMN
(what leadership means to me) nanenser pedb Tepe3sl Mndil Bo3jei-
CTBYIOILIMM [OTEHIMAJIOM, IIOCKOJIbKY OHA BKJIFOYAET B ce0s1 CBOEro pojia
npeaBeIOOpHbIe o0emmanus nmoauTrka. CTOUT OTMETUTH, YTO JJaHHAs Jie-
¢uHMLKS ObUIA TOCTPOCHA CIEUUANBHO IS ay IMTOPHHU, U €€ QYHKIHS —
MaKCHUMaJIbHO OTPa3uTh BO3MOXHBIE JKEJIaHUSl U YCTAHOBKH MyOJIMKHU T10
TIOBOJTY yIIpaBlieHus cTpanoil. Tepe3a M»ii BeaeT JaHHYIO Je(UHUITIIO
3a CBOE€ IPEACTaBICHUE O TOM, YTO O3HAYAET HACAIBHOE YIIPABJICHUE
CTpaHOMU. Y3HATb, ABISETCS JIU JaHHAs Je(UHULUS HCTHHHOM JUIsI CAMOTO
MOJINTUKA HE MPENCTABISETCS BO3MOKHBIM, [IOATOMY MOKHO JINIIb MIPEI-
noJIaraTh, 4To Je(UHHIIMS HOCUT MAaHUITYJIITUBHBIHN, a HE TIepCya3uBHBIH
xapaktep. Bee acniekTsl, mepeunciennsie B aehununmu Tepessl Moii, Ha-
LEJICHBI Ha TO, YTOOBI TOOUTHCS PACIIONOKEHUHN ayJUTOPUH, YOSaAUTh ee
B TOM, YTO CTPaHa IIOJYYUT JIydllee pa3BUTHE COOBITHN NPU MPaBICHUU
JTAHHOTO TOJINTUKA M BO3/IEWCTBOBATH HA ayJUTOPHIO TaKUM 0Opa3oM,
4yT00bI OHA moaepxkana Tepesy Maii Wiin n3MeHUIIa CBOH roJI0C B €€ CTO-
pony. CrnenoBaTesbHO, BO3IEHCTBYIONN MOTEHIHANT Je(DUHULNUU CIIO-
co0OeH MOBJIMATH HA NPUHATHE PellleHU WM U3MeHeHHe ToBeleHns
WHIMBHUAA.

B cnenyromem ¢parmMenTe amMepuKaHCKHH MONMUTUK Xuitapu Knun-
TOH TaK)X€ UCTOJIb3YeT Ae(UHHULNIO B CBOEH NPEABBIOOPHOM aruTanuu:

119



Becmuux MIJIY. I'ymanumapnule nayku. Buin. 7 (823) /2019

If you believe the minimum wage should be a living wage and no one
working full time should have to raise their children in poverty — join us (apps.
bostonglobe.com/graphics/2016/07/convention-speeches/#cat-4--clinton).

Hedbnnunus minimum wage should be a living wage no3Bonser 1o-
JUTUKY copMUpOBaTHL B CO3HAHMHM WHIMBHAA YYBCTBO OOIIHOCTH,
KOTOpOE MOKa3bIBAET, YTO NapTus XwiIapyu U ayIuTOPUH, UMEIoIas Ta-
KYIO JK€ YCTAHOBKY INMpHHAIJIEXaT K ofHOMY Kpyry. Co3maHue 4yBCTBa
oOmHoCTH sBisieTcsl 9PPEKTUBHON W pacIpOCTPAaHEHHOW TEXHOJIOTHEH
BO3JICHCTBHS, U MPEICTABICHHAS e(UHHIINS Pealu3yeT JaHHYI0 TEXHO-
JIOTHI0. XapaKkTep BO3JCHCTBUS W, CICIOBATEIBHO, JAHHON JCHUHUIUM
MOJKET OBITh TAaKXKE YCTAHOBJIEH MCXO/S M3 UCTUHHBIX KEJAHUi, a TaKkxKe
neneit Xwutapu KIuHTOH, HO MPUHUMAsT BO BHUMAHHE, YTO COOOIICHUE
SBJISIETCS YACThIO IIPEABBIOOPHOM KaMIIaHUH, IJIaBHAs LIEJIb KOTOPOH — 3TO
mmo6ena, To ¢ OONbIeil TOIeH BEpOATHOCTH Me(PUHUITUS SBISCTCS MaHHU-
MYJATUBHOM.

CTOUT OTMETHTB, YTO NPU OKA3aHUM BO3ACHCTBUS AeHUHULIUS (MaHU-
MYJISITUBHAS WJTH TIEPCYa3UBHAsI ) KaK MMPABUIIO HE UCTIONB3YeTCsl 000CO0MeH-
HO, a PUMEHsIeTCs] B KOMILIEKCe ¢ pa3JIMYHbIMH JIeKCHYeCKUMH, IPaM-
MaTH4YeCKMMHU U CTHJIMCTHYECKHMMHU CpelcTBaMM. Takas KOMOMHAIHS
MOBBIIIAET BO3/IEHCTBEHHBIH MOTEHIMAN BBICKa3bIBAHUS U KaK pe3ysbTar
YBEJIMYHBAET IIaHCHI YCIIELTHOTO BO3/IelicTBHA Ha perunuenTa. Hanpumep,
paccmotpenHas aeduHunus Xuiapu KIIMHTOH «BCTpoeHa» B YCIOBHOE
MPEJIOKEHNE, TIIaBHask YacTh KOTOPOTO MPEACTaBISIET COO0M UMIIEpaTuB,
MOTHBHUPYIOIINN ayAUTOPHIO M TIPU3BIBAIOMINN K TIOAJEpKKE KaHIHara
B npe3uaeHThl. B BeicTyruienun Tepesst Moit nepuHutms ctpoutcs ¢ mo-
MOIIBIO NMapUEUIAIUN: PACUICHEHUE €IUHON CHHTAKCUYECKOM CTPYKTYpPBI
Ne(QUHULINY TTO3BOJISIET IIPUBJICYb BHUMAHUE ayJUTOPHU K KaXKIOMy 000-
3HaYEHHOMY JIEMEHTY U YCWINTh €TI0 aKIIEHTHYIO COCTABIISIOIIYIO.

PedpeiiMmuHr

B kauecTBe 4acTHOro ciydasi «KOHCTPYHPOBAHHUS) peAcPUHUIIH
MOXXHO paccMarpuBaTh peQperMUHT, KOTOPBIH (QyHKIIMOHUPYET cIeayto-
mmM 00pa3zoM: e(UHHUINN KOHILIENITOB MJIH CIOBOCOYCTAHUS 3aMEHSIOT-
csl Ha Jipyrue Oonee oOIENpUHSTHIC HIH YP(OEKTUBHBIC, C TOUKH 3PEHHUSI
Bo3/elicTBUsl Ha perunueHTa. COOTBETCTBEHHO OJHO U TO K€ TOHSTHE
MOXKET NPHUHUMATh pA3INYHBIC OYepTaHUs, (HOPMyIHpyeMble C IOMO-
IIBIO CJIOB B KOHKpETHOH cuTyarn. Kaxaoe o003HaueHne COOTBETCTBYET
ompeniesiecHHOMY (peiiMy, Ha OCHOBE KOTOPOTO B CO3HAHMHU PEIMITHEHTA
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¢dopmupyercsi oTHOLIEHHE K ckazaHHOMY. C TOYKHM 3pEHHUS] KOTHUTHBH3-
Ma pepeiMUHT CTPOUTCS Ha OCHOBE acCOIMATHBHON MOJEIH, TaK Kak
Kax/as J1e(OUHHINST KOHIIeTITa aCCOIMUPYETCsl Y PEIUIIMEeHTa C Onpejie-
JIEHHBIM HA0OpOM 3HaHMH, Ha (JOHE KOTOPHIX YETOBEK BHICTPANBAET CBOE
OTHOILICHUE K IpeaMeTy / MOHATHI0. PaccMOTpUM IpUMeEphl U3 TEeNeIIoy
«The Call Centre», KOTOpbIe AEMOHCTPUPYIOT, KaK pe(hPEHMUHT BIHUIET HA
CO3HaHUE WHANBUA:

(1) The mostboring way of saying it would be “I’m selling insulation™. ..
but I try not to think about it like that, I try to think of it as, I’m selling lower
energy bills, I’m selling a warmer home... I’m selling happier people! ...
If you sound like you believe it, then maybe they will, too! (The Call Centre,
BBC 3, episode 2) [Darics, Koller 2018, c. 275-276].

Kak BUHO M3 ITPEJICTaBICHHOTO pacCy KJICHUs, TOBOPSIIHiA riepedop-
MYJIHPOBAJI CyTh CBOCH JIEATEIHHOCTH, KOTOPAasl 3aKJIF0YAETCs B ITPOIaXKax,
Ha MJIEI0 O TOM, YTO OH JOCTaBIseT JIoAsAM cyacthe. Pedperimunr (I'm
selling lower energy bills, I'm selling a warmer home... I'm selling hap-
pier people) TO3BONIIET U3MEHHUTH BOCTIPUSITHE JEHCTBUTEIHHOCTH OTHO-
CHUTEJIBHO HOBOW CUCTEMBI IEHHOCTEH. B 1aHHOM puMepe oueBuIeH hakT
camMoy0e:kIeHHsl TOBOPAIIETO MPH XapaKTepUCTHKE CBOEH paboThl, YTO
TaKXe SBISIETCS HEOOXOOUMBIM 3JIEMEHTOM JUISl MOCIEIYIOIEro yCIeml-
HOTO BO3JICHCTBUS HA PEUUIUEHTA, O Y€M U YTBEPIKAAeT caM rOBOPSIIUI
(If you sound like you believe it, then maybe they will, too!).

(2) Well there’s no comparison really. This is a service centre, so it’s
like much more skilled than just working in a call centre taking calls, I
mean I feel like I really solve problems [Tam xe, c. 276-277].

B manHOM mpuMepe BO BpeMsi HHTEPBBIO IPEICTaBUTENh KOJUI-IIEHTPa
CpaBHUBAET CBOIO paboOTy B ITOM IIGHTPE C JPYTUMH KOJUI-IICHTPAMHU.
Hcnone3yst pepeiMUHT M Ha3bIBas MECTO CBoel paboTsl He call centre,
a servive centre, TOBOPSILLIMIA HaJENACT €ro OONbIIeH 3HAYUMOCTBIO, BBI-
JeJIsisl er0 Cpelu OCTaJIbHBIX, HECMOTPS Ha TO, YTO MECTO pabOThI TOBO-
pSIIETO B JEHCTBUTEIBHOCTH ABISETCS UMEHHO KOJ-IIeHTpoM. Jlanee ro-
BOPAIINH «KOHCTPYHUPYET» Ne(PUHHUIINIO, XapaKTEPU3YIOIIYIO ero padoTy,
OTIpEIIeIISIsl CBOTO 3aHATOCTH B 3TOM IIEHTpPE, KakK skilled v mpOTUBOTIOCTAB-
JIsisl TAaHHOE OIMUCcaHue 00BIYHOM pabdote in a call centre taking calls, uto
CHOBA TO3BOJISIET BBIACIHUTH €r0 MECTO PabOTHI U3 CIIMCKA CXOXKHX MECT,
AKLECHTUPYs BHUMaHHE Ha €r0 OTIIMYMAX. 3aBepilasi BbICKa3bIBAHUE, TOBO-
PAWIMI YyTOYHSIET, YTO OH MOApa3zyMeBall Mo MPEAI0KEHHOHN qepruHUIeH
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I'mean I feel like I really solve problems, 410 MIOSICHSIET €T0 0003HAYCHHYO
MBICJIb U YBEJIMYMBACT YOS TUTEIbHBIN XapaKTep COOOIICHHS.

3aknoyeHune

B pesynbrare npoBeIeHHOIO HCCIEAOBAHUS MOJKHO CHENIaTh BBIBOJ,
4TO Ae(PUHULIMSA MOKET IPUMEHATHCS KaK YHUBEPCAJIbHOE CPEACTBO BO3-
JEHCTBHA KaK B TIEPCOHAIBLHOM, TaK U B WHCTHTYIIMOHAIBHOM IHCKYpCeE.
Hedpunnnus n peae@uHUMs MOTYT ObITh IPUMEHEHBI IJIsl JOCTHKCHUS
CIIEAYIOIIUX LeJel: MoOyXIeHHE K COBEPLICHHWIO ONpPEACICHHBIX AeH-
CTBUH; (OpPMHUpPOBaHME WM KOPPEKTHPOBKA OTHOIICHHS PEIUITHEHTA
K 00CyX/1aeMOil TeMaTHKe, YTO MOXKET MOBIUATH HA €r0 MOCTKOMMYHHKA-
THUBHOE IOBEICHHE; CO3/1aHNE HEOOXOIMMOIo KOPIOPaTUBHOIO MMUIXKA,
peanu3anuy TEXHOJIOTHN CO3aHNS YyBCTBA OOIIHOCTH. YCIEIIHOE JOCTH-
KEHUE JI000H MEepeuncIieHHON LeNu SBISETCS CPEACTBOM JIOCTHKCHUS
100aJIbHOM 1LeNTM — OKa3aHue HeOOXOANMOT0o BO3AEHCTBHS Ha COOECEIHU-
ka. Kak mHCTpyMEHT BO3AEHCTBUSA Ne(PUHUIIUS MOXKET MPUMEHSTHCA TPU
MaHUIYJIMPOBAaHUY, a TaKXKe NMPH OKa3aHUM MEePCya3nBHOTO BO3JEHCTBUSL.
PedpeiimuHr, kak 4acTHBINA cirydail (OPMHPOBAHUS HOBOH Je(hUHUIIIH,
CABHTaeT aKIEHTHYIO COCTABIIAIONIYIO0 COOOIICHHS B HYXXHYIO CTOPOHY,
MIpH/1aBasi BEICKA3bIBAHUIO TIOJIOKUTEIBHOE WM OTPULIATENIEHOE 3HAUEHHE.
B cuy cnnocoOHOCTH OTpa3uTh OTHOLICHUE K CKa3aHHOMY, peperMUHT
MOXeET OBITh MCIIOJIb30BaH KaK CPEJCTBO CaMOYOCKIICHHS, YTO SIBIISIETCS
XOpoluIel MPaKTHUKOH ISl TOTO, YTOOBI BO3ACHCTBOBATh Ha JPYTHX JIIOACH:
eci Iojydvaercsi yoemutb ceOsl, 3HaYUT, HMPEACTaBIISCTCS BO3MOXKHBIM
yoenuth cobecennuka. [IpuMeHnenue aeuHUINN WK peaeGUHUIUHN T10-
BBIIIACT BO3JCHCTBYIONIMI MOTEHIUAN BBICKA3bIBAHUS M LIAHCHI TOBOPS-
LIEro MOBIHATE Ha coOeceiHuKa. Mcnonp3oBanne ne(pUHULIUN B KOMIUICK-
Ce C MHBIMH CPEJ/ICTBAMHU BO3JICHCTBUS YBEIUUMBAIOT €€ YPPEKTUBHOCTb.
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B cTaTbe npeacTaBieHbl pe3ynbTaThl IKCMEPUMEHTANBHOMO MCCNef0BaHUs BOC-
NpUATUS arpeccCMBHOIO MOBEAEHMS MO CIYXOBOMY M 3pUTENIbHOMY KaHanam. bbino
BbISIBIEHO, YTO B LIE/IOM, MPU OLEHKE CTUMY/IbHOMO MaTepuana, accouMMpyeMoro c
arpeccuBHbIM MOBELEHMEM, MO 3pPUTENbHOMY KaHaly MCMbITYEMbIE OPUEHTUPYHOTCA
B GO/bLUEN MEPE HA MUMMKY U KECTUKYNALMIO, YEM HA ABUXKEHWS Tena, AUCTaHLMIO
MexXay KOMMYHUKaHTamu. [pu BOCMpUATUM MO CIYXOBOMY KaHany Hanbonee ycTonuu-
BbIMW MapaMeTpaMu, BHe 3aBUCMMOCTU OT CTEMEHU IMOLMOHAIbHOM HAChILLEHHOCTH
CTUMYNILHOTO MaTepuana, IBSTCA BbICOTA M CMAA rofoca, TEMMN PeYyn; npu BoCnpus-
TWUM NO 3PUTENbHOMY KaHaNy — ABUXEHWE 133 U BEK, BPOBEN M MbILL, IMLA, ABUKEHNS
PYK B0 NIOKTS.

Knroyessie cnosa: arpeccmMBHoOe peyeBoe noeegeHue; npocoauns; sputenbHoe 1 cny-
X0BO€ BOCNpHATHE.

R. K. Potapova, L. R. Komalova, V. V. Potapov

Potapova R. K., Doctor of Science in Philology, Professor,

Active member of the International Academy of Informatization;
Head of the Institute of Applied and Mathematical Linguistics;
Head of the Applied and Experimental Linguistics Department,
Moscow State Linguistic University; e-mail: RKPotapova@yandex.ru

"HccenenoBanue MpoBeIeHO MpH nojanepxkke Poccuiickoro naydnoro ¢onaa
(PH®), mpoext Ne 18-18-00477

124



P. K. Ilomanosa, JI. P. Komanosa, B. B. [lomanos

Komalova L. R., Doctor of Science in Philology; Head of the Resource Capability
Development Department, Institute of Scientific Information for Social Sciences
of the Russian Academy of Sciences, Professor at the Chair at the Department
of Applied and Experimental Linguistics; Faculty of the English Language,
Moscow State Linguistic University; e-mail: GenuinePR@yandex.ru

Potapov V. V., Doctor of Science in Philology, Senior research fellow at the Centre
of New Technologies for Humanities, Lomonosov Moscow State University;
e-mail: volikpotapov@gmail.com

DEALING WITH AUDITORY AND VISUAL PERCEPTIONS
OF AGGRESSIVE BEHAVIOR

The article presents the results of an experimental research on aggressive
behavior perception base on the auditory and visual channels. In general, during
visual perception while evaluating the stimuli associated with aggressive behavior,
subjects were guided more by facial expressions and gestures than by movements
of the body, distance between the communicants. During auditory perception, voice
pitch and strength, and speech tempo were the most stable parameters, regardless of
the degree of emotional saturation of the stimuli. During visual perception subjects
give evaluations based on the movements of eyes and eyelids, eyebrows and facial
muscles, hands to the elbow.

Key words: aggressive speech behavior; prosody; visual and auditory perception.

BeeaeHue

ATpecCHBHOE TIOBEICHUE OTHOCUTCS K AMOIIMOHAIILHO-HACHIIIIEHHOMY
TUIYy MHTEPAKUUH MEXKIY JIOIbMH. DMOLMOHAIBHO-OKpAICHHAsS KOM-
MYHUKAIHS 33JIeHCTBYET LIENbI KOMIUIEKC MEepIEeNTUBHBIX MEXaHH3MOB.
B kadecTBe MCcTOUHMKA MHPOPMALNH KOMMYHHKAHTBI OITUPAIOTCS KaK Ha
BepOalbHBI KOHTEHT, TaK M Ha Mpocoandeckoe odopmileHHe coodiae-
MOTO, YYUTBHIBAIOT NMPArMaTHYECKYI0 COCTABIISIONIYI0 KOMMYHUKATUBHON
CHUTyallMu, WH()OPMAIIMIO, CYUTHIBAEMYIO MO BBIPAKCHUIO JIMIA, )KECTH-
Kysinuu koMMyHukanToB [Filippi at al. 2017, ¢. 879]. Tounocts uHTEp-
IpeTayy NepeaBaeMoro COOOMIEHUsI BO MHOTOM OTPaHWYHBAETCs yCIIO-
BUSIMH OCYILECTBIICHHUS KOMMYHHKALIUH, KAaHAJIOM Mepeauu / BOCTIPUATHUS
uHpopmarmu. McenenoBanust oKa3aid, 9T0 KOT/a dIMOIMOHAIBHBIE CTH-
MYJIBI TIEpEAtOTCs TI0 OHOMY KaHally, pPacliO3HaBaHUE SMOLMH SIBISETCS
0oJiee TOYHBIM PH BU3YaJTbHOM BOCIPUSTHH, HEXKEIH TIPH CITyXOBOM BOC-
npustuu [Paulmann, Pell 2011].

IIpy >TOM B YyCIOBHSX OIHOKAHAIBHOTO BOCHPHATHS OTPHUIIATEINb-
HBIX HSMOLMOHAIBHO-MOJAJIBHBIX COCTOSIHUM COOECeJHUKA pPe3yJIBbTaThI
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BOCIIPUSITHUS TI0 3pPUTEIIEHOMY / CIIyXOBOMY KaHaJIaM KOJICOIFOTCSI B 3aBUCH-
MOCTH OT TEKYIIETO SMOIMOHAIBHO-MOAIBHOTO cocTosHus (nanee — IMC)
penumnuenra. PerunuenTsl ¢ 00J1ee MOBBIIICHHBIME 3HAYCHUSIME TEKYIIETO
OMC (3aBBITICHBI 3HAUEHUS TI0 TITKAJIaM «CITOKOMCTBUEY, «IHEPTUIHOCTDY,
«0OJPOCThY, KYBEPEHHOCTH B ce0e») UMEIOT TEHICHITHIO OOJIBIIIE MOJIaraTh-
Csl Ha Pe3yJIbTAaThl CITYXOBOTO BOCIPHUATHSA, & PEIIUITUEHTHI C 3aHKEHHBIMU
3Ha4YeHUsIMH Tekyliero DOMC (3aBbIIICHBI 3HAYCHUS TIO IIKAIaM «TPEBOXK-
HOCTBY, «YCTaJIOCThY, «ITOJIABIEHHOCTEY, «IyBCTBO OECTIOMOIIIHOCTHY ), 060-
Jiee BEPOSITHO, OYAyT MOJIaraThCsl Ha PEe3yJIbTaThl BU3YAIBHOTO BOCIIPUSTHSI
[Potapova, Komalova 2016, ¢. 505; Komamosa 2017, c. 217].

Tem He MeHee BOCIHPHSITHE 3MOIMOHAIBHO-OKPAIIEHHOIO COO0O0IIe-
HUS C 33]IeFICTBOBaHUEM HECKOJIBKUX KaHAJIOB TaKXKe CIIOCOOCTBYyeT boiee
TOYHOMY BOCIIPHUSITHIO, TaK KakK MPOsBIsieTcsl 3(P(EKT ITOMOoIHUTENBHO-
ctu [Grandjean, Baenziger, Scherer 2006; Paulmann, Pell 2011; Wilson,
Wharton 2006]. MaTerpanms napopmManny, CHUTHIBAEMON MO BBIPAKESHUIO
JIUIA U TIPOCOUH, YJIyUIIaeT TOYHOCTh BOCIPUSATHS IMOIIMOHAIBHOTO CO-
crosiaust ropopsiero [Belin, Fecteau, Bédard 2004; Campanella, Belin
2007; Massaro, Egan 1996].

B nienom, BeipakeHue SMOLIUH SBIIsIETCS HAanOo0JIee HEOTHO3HAYHBIM ITPU
OIOpe Ha aKyCTHYECKHE MapaMeTphl Iojioca W HauboJIee YETKUM IIpU 3a-
JICCTBOBAaHUY PA3JINYHBIX KaHAJIOB Mepeadd / BOCIPUATHI UHPOPMAIIUH.
PasnuuHble MOJAIBHOCTH JIEMOHCTPUPYIOT MPEHMYILECTBA B MPEICTABIIC-
HUM Pa3IUYHBIX dMoImid. Hanpumep, B ienom, TpedyeTcst O0IIbIe BpeMeH!
JUTSL BOCIIPUSTHS SMOIIMI Ha OCHOBE aKyCTUYECKUX JAHHBIX 110 CPABHEHHUIO
CO CKOPOCTBIO BOCIIPHATHS SMOIIMI HA OCHOBE aHAIIN3a BBIPAKCHUH JIHIIA
1 KOMOMHAIMHY ayTMOBU3YIIbHBIX NaHHbIX [Cao at al. 2014, ¢. 12—-13].

Hecmotps Ha TO, 4TO BOonpocaM HIICHTH(HUKAINHA OTACTHHBIX SMOIHN
10 TOJIOCY M PEYH, TSHICPHBIM OCOOCHHOCTSIM BOCIIPHUSITUS SMOIIMIA, pac-
MMO3HABaHU arPECCHH B PEUEBOM MOBEIEHUH MTPEICTABUTENEH Pa3IMIHBIX
JIMHTBOKYJIBTYP TOCBSIICHO 3HAYUTEIILHOEC KOJIMYECTBO HMCCIICIOBATEIIb-
CKUX paboT, BONPOCH KOMIUIEKCHOTO BOCHPHUATHS MYJIbTHMOJAIBHO-
ro crumyja (a HE ONPEACICHHBIX OTPUIATEIILHBIX IMOIUH, BXOJSIIUX
B KOMIUIEKC arpeccuu, Halpumep, 'rHeBa, HEHABUCTH, OTBPAIEHUS U T. 1T.),
ACCOIMUPYEMOT0 C arpecCHBHBIM ITOBEACHUEM, IOJHUMAIOTCS PEJIKO.
Eme pexxe mccneayroTcsi yCTOWYMBBIC U TIOJABW)KHBIE MMPU3HAKK PEUEBON
MPOJIYKIIMU, ACCOLMUPYEMbIC C arpeCCHUBHBIM TMOBEJICHUEM, B JHMHAMUKE
pa3BepTHIBAHUS KOMMYHUKATHBHOW CHTYyallMH, a TAKXKE HACBHIIICHHOCTH
SMOIUOHAILHOTO (hOHA KOMMYHHUKAIIUH.
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B pamkax HacTOSIIEr0 UCCIEIOBAHUS PACCMATPUBAIOTCS CIEIYIOLIHNE
BOMpPOCHL. Kakue TonocoBble W MPOCOJUUECKHE NPU3HAKU MPU TIepIIet-
THBHO-CITyXOBOM aHaJIM3€¢ M KaKue NMPU3HAKH MHUMHKH, JKECTHKYISIHH,
JBYDKEHHSI TeJa MPH 3PUTEILHON NEepIENU BBICTYNAI0T ONOPHBIMU IS
XapaKTePUCTUKH arpecCUBHOTO moseaeHus? COXpaHsIoOT JIN JaHHBIC ITPH-
3HAKH CBOIO YCTOHYMBOCTB MPH BOCIIPUATHH SYMOLHOHATIBHOTO (poHA KOM-
MYHUKAIMH Pa3HOW MHTEHCHBHOCTH / HACHIIIIEHHOCTH ?

I]env HamIEro UCCIEAOBAHUS — OXaPAKTEPU30BATh JAUCKPETHBIC (CITy-
XOBBIC U BU3YyaJIbHbIC) MOHOJIOTUYECKUE TUCKYPCHBHBIC €MHUIIBI, CBS3aH-
HBIE C arpeCCHBHBIM PEYEBBIM MTOBEICHUEM U JIOTIOJIHUTH 3HAHHS O CITyXO-
BOM M 3pHTEJILHOM BOCIPHITHM HA MaTE€pHaje arpeCCUBHOTO MOBEACHUS
(KoMIUTEKCa HMOIHIA, B COBOKYITHOCTH aCCOLMMPYEMBIX C arpeccueil) mpu-
MEHUTEIBHO K Pa3INYHBIM CTEHEHSM HACHIIIEHHOCTH SMOIMOHAIBEHOTO
(oHa KOMMYHUKAIIHH.

MeToauka uccneaoBaHus

Bcero B uccnenoBanun npuHsuid yyacthe 31 jKeHIIMHA B BO3pacTe
18-22 net. Bee ucpITyeMBbIe SBIISIOTCS HOCUTEIISIMHA PYCCKOH JTMHTBOKYJTh-
TYPBI, CTYJICHTaMHU JTHEBHOU (hopMbI 00ydeHUs (TPETHH KypC, TyMaHUTAPHH
1o MpOIIII0 «TeOpeTHUEecKas W MPHUKIaaHas JIMHIBUCTHKA»). VcnbiTye-
MBIE OTHOCST ce0sl K CpeTHEMY COIHATbHO-OKOHOMUYECKOMY KJIaccy.

J11s BBISIBIICHUS OIICHOK, ()OPMHPYEMBIX UCIIBITYEMBIMH B OTHOIIICHHH
PEUYEBOTO MOBEICHHS, ACCOIIMUPYEMOTO C arpeccHei, MPUMEHSIIACh OTpa-
OoTaHHasi METOIMKA TepIeTUBHO-CITyxoBoro aHanm3a (1o P. K. [Toramo-
Boit) [Potapova, Potapov 2011].

B KkadecTBe CTHMYJIBHOTO MaTepHaia W3 aBTOPCKOW 0a3bl JaHHBIX
MYJIBTUMOJIAIBHOTO KOHTEHTA, OICHMBAEMOTO KaK arpecCUBHOE PEUYCBOC
MoBeNIeHne, ObT0 0TOOpaHo 1Ba oOpasiia (MOHOJIOTH, Ha PYCCKOM SI3BIKE,
UH(OPMAHTBI-MYKUUHBI). B pyccKoii TMHIBOKYIBTYPE, KAK K BO MHOTHX €B-
POIEHCKUX KYJIbTypaX, CyIIECTBYET CTEPEOTHITHOE PEICTABICHUE O TOM,
YTO TI0 CPAaBHEHHUIO C KCHIIMHON MYXYMHE CBOHCTBEHHO OMOJIOTMYECKU
00yCIIOBJIEHHOE 0OJIee arpecCUBHOE MOBENICHHE, B TO BPeMs KaK KCHIIIHA
Yami€ BBICTYIIACT B POJIU KEPTBHI. HaHHaﬂ MMPEANOChIIKa ABUJIaCh OCHOBA-
HHUEM ]IS BBIOOPA B KAUECTBE UCTIBITYEMbIX TPYIIITbI )KSHIIMH, & B KAYeCTBE
CTUMYJIBHOTO MaTepuayia — 00pa3IoB arpeCCUBHOIO TOBEACHUS MYKUHMH.
[IpenmomoXKuTeNbHO, YTO 3a cueT cpabarbiBaHUs d(p(eKTa CTepeOTHITH-
3alliu BOCIIPUSITUS MOXKET OBITh JOCTUTHYTa 0OJIee OJJHO3HAUHAs OICHKA
CTUMYJILHOTO MaTepHajia cO CTOPOHBI UCTIBITYEMBbIX.
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DKCIEepUMEHT MPOBOAMIICA B JIBa ceaHca. B xome mepBoro ucCobITye-
MBIC OICHUBAJIN CTUMYJBHBIM MaTepual, OMUPasCh TOIHKO HA BU3yallb-
HBI KOHTEHT (3ByKOBas OpOXKKa Obla yaaneHa). B xome Broporo cean-
ca, KOTOPBI MPOBOIUIICS YePE3 HEIEIIO, UCTIHITYEMbIC OLICHUBAN TOT KE
CTUMYIBHBIA MaTepHall, ONMHPasCh TONHKO Ha 3ByYalldd KOHTEHT (IIPO-
comusi, BepOamKa; BUICOPSAN ObUT yrmajeH). My3bIkaabHOEe O(OpPMIICHHE
B CTUMYJIbHOM MaTepHaye OTCYyTCTBOBAJIO.

[Toce mpocMoTpa / MpocIyIMBaHMs KaKI0TO 00pasiia CTUMYIEHOTO
MaTepHalia UCIbITYEeMbIM TPEJIarajoch OLEHUTh 00NN SMOIIMOHATLHBIN
(hon xommyHuKkaruu 1o mkane ot 0 mo 10 (roe 3naueHus or 0 1o 3 coot-
BETCTBOBANIM CJIa00# SMOITMOHAIBHON HACBHIIEHHOCTH KOMMYHHKAITUH,
oT 4 1o 6 — cpenneld, ot 7 1o 10 — BBICOKOI), M OXapaKTepPU30BaTh: TIOCIIE
TIEPBOTO CEaHCa — MUMHUKY, KeCTHKYJISIITHIO, TBIKCHUE TEa, TUCTAHITHIO
MEXy KOMMYHHKaHTaMu (MOHOJIOT, HallpaBJICHHBIH Ha COOCCEIHHKA)
B aHAJM3MPYEMOM MaTepHalie; Mocjie BTOPOTo ceaHca — rojoc u pedb Io-
BOPSIIETO (CUIy M BBICOTY roj0Ca, MEJIOAUYCCKUI PUCYHOK PEYH, TEMII
peuu, may3bl B pedd, pe4eBOil pUTM U PEYEBOE JBIXaHUE).

J1s TONTBEPKACHUS TOTO, UTO CTUMYJIBHBIN Marepuai sl UCTIBITYe-
MBIX aCCOIMUPOBAJICS C arPECCUBHBIM ITOBEJCHUEM, B UCCIICIOBAHUE OBLIO
BBEZICHO JIOTIOTHUTENBHOE 3a/IaHHe: YKa3aTh JOMIHUPYIOIINI AIMOIIMOHAIb-
HBIH (POH KOMMYHHKAIIMK (HEHTpalIbHBIN, TOOpOKeNaTenbHbII WK arpec-
CHBHBII) ¥ IO BO3MOYXHOCTH yKa3aTh Ha3BaHHUE JIOMUHHUPYIOIIEH IMOIINH.

[IpoBepka cTaTUCTUIECKOM JOCTOBEPHOCTH MOTYUYECHHBIX PE3YJIETATOB
MIPOBOJIMIIACH C MPUMEHEHNEM OJJHO()AKTOPHOTO TUCTIEPCHOHHOTO aHAJIH-
3a JIJIs1 HECBS3HBIX BHIOOPOK.

Pe3yn bTaTbl UCCsief0BaHUA

Br1o BBIABIIEHO, YTO OOJBITMHCTBO YIACTHHKOB AKCIIEPUMEHTa BOC-
MIPUHUMAIOT CTUMYJIBHBIM Marepuall Kak o0pa3iibl arpeCCUBHOTO TOBEJIe-
Hus (cM. Tadmd. 1, c. 129).

[Ipu crayxo6om eocnpusmuy arpecCUBHBIA XapaKTep KOMMYHHKA-
LMW UHTEPIPETUPOBAIICS HUCIBITYEMbIMH Yepe3 TaKHe dMOIMOHAIBHBIC /
AMOITMOHAILHO-MOAJIBHBIC COCTOSIHUSA, KaK THEB — 5, BO3MYIIICHHE — 3,
obuia — 3, 310CTh —2, pa3apaxkeHue — 2, SpocTh — 2, HECHABUCTh — 2, TIO-
JO3peHue, HaNpsHKeHHOCTh, TPYCTh, pa3odapoBaHue, ropeds. llpm 3pu-
MeNbHOM 80CNpUAMUY aTPECCUBHOE TIOBEACHNE OMNHCHIBAIOCH Yepe3 Ta-
KHEe HOMMHAILIMM, KaK THEB — 5, HANPSKEHHOCTh — 4, pazapakeHue — 3,
HEroJI0BaHUEe — 3, HEHABUCTh —2, BO3MYIICHUE — 2, o0uaa — 2, capkasm,
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HENIOHUMAaHKe, HEJIOYMEHHE, TI0J03PEHIEe, CKOBAHHOCTh, BUHA, 00Jb, HE-
TIOOPOKETaTeTLHOCTh, TOPEYb, J0Caa, OTUASHUC.
Tabnuua 1
OneHKa HCTIBITYeMbIMH JIOMHHUPYIOIIET0 SMOIMOHAILHOTO (poHa
CTHMYJILHOTO MaTepuasa

O1eHKH JOMUHHPYIOIIETO SMOIIHOHATIBFHOTO (poHa
Kanan Boctipustus KakK arpeccuBHOTO (B %)
Oopaszer 1 Oobpaser 2
BusyansHOE BocmipusTHe 74 58
CityxoBo€ BOCIpUATHE 74 61

Yka3aHHBIC UCTIBITYEMBIMA HOMHUHAITHN OTHOCSTCS K KOMITICKCY dMO-
[IUOHAJIBHBIX / IMOIMOHAIBHO-MOAIBLHBIX COCTOSHHM, aCCOIUHPYEMbIX
¢ arpeccuBHBIM noBeAeHUEeM [Komanosa 2017].

B cwiry Toro, 4To HOMHMHAIIMA SMOITMOHAIBHBIX / SMOITMOHAIBHO-
MOJIAJIBHBIX COCTOSIHUI yKa3aHbl HE BCEMH HCIBITYEMBIMHU, MPEKICBPE-
MEHHO JIeJIaTh BBIBOJIbI O KAUECTBEHHOM COJCPIKAHUU arpeCCUBHOIO I10-
BegeHns. OHaKo ciieayeT 0003HAUNTh, YTO TIPH 3PUTEITHHOM BOCIIPHITHN
HaOroA0TCs OoJiee CIIAXKEHHBIC 3MOIMOHAIBHBIE / SMOLMOHAIBLHO-
MOJIAJIbHBIC COCTOSIHHS 110 CPABHEHHUIO C PErepTyapoM, OTMEUCHHBIM HC-
MBITYEMBIMH TIPY CIIYXOBOM BOCIIPHSTHN CTUMYJIBHOTO Marepuana. llpu
3pUTEIILHOM BOCHPHUSATHH ONHCAHUE OTIUYAeTCs OONBIIMM pa3HOOOpa-
3MeM HOMUHAIIMH, YKa3aHHBIX UCIIBITYEMbIMHU.

O1eHKH MepBOT0 B BTOPOTO 00pa3IioB CTUMYIIBHOTO Marepuaia B mep-
BOM M BTOPOM C€aHCaX pa3iudaiuch. [Ipu BocipusTuu yepes BU3yanbHbIN
KaHaJl 3MOI[MOHAIBHOCTh OIICHHMBAJIACh HMCIBITYEMBIMH HHXKE, YeM MpHU
BOCHPUSATHH Yepe3 CIIyXOBOH KaHaJ: OIIEHKa CTUMYJIBHOTO MaTepuaia mpu
CJTyXOBOM BOCIIPHUSITHH SIBJISICTCSI HA TIOPSIOK BBIIIE 10 CPABHEHUIO C OIICH-
KOM, TaHHOW WCITBITYEMBIMH TPU 3PUTEIBHOM BOCIPHUSITHH CTUMYJIBLHOTO
Marepuaina (cM. Taom. 2).

Tabruya 2
OHeHKa HCHOBITYEMBIMH 3M0[IHOHaJILHOﬁ HaCBIINEHHOCTH
CTHMYJILHOTO MaTepHaJja

OLEeHKH MOLMOHAIBHON HACHIIIEHHOCTH
Kanan Bocpusitus CTUMYJILHOTO MaTepHaia
Obpazen 1 Obpazen 2
BusyanbHOoe BocIpusiTHE 4,77 (cpenusis) 3,24 (cnabas)
CiyxoBO€ BOCHIpUSTHE 6,23 (BBICOKAS) 4,74 (cpennsis)
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CrenyromyM 11aroM B XoJie SKCIIEpUMEHTa ObLIO BBIJIEIEHHE TPYIIT
OIICHOK TI0 MPU3HAKY «3MOIMOHAJIbHBIN (DOH KOMMYyHHKaIum» (ciadas /
CpeaHsis / BBICOKasi SMOIMOHAIBHAS HACBIIIEHHOCTh KOMMYHHKAIIWH).

[IpuMeHnTEeNbHO K OlIEHKaM TIEpBOTO 00pa3iia CTUMYJILHOTO MaTepHua-
Jla IPU3HAKH MUMHKH U KECTUKYJISIIIMHA, MapKUPYIOIIHE BBICOKYIO 3MO-
[MOHAJIFHYIO HACBHIIIEHHOCTh KOMMYHHKAIINH, COOTHOCSITCS C TIPHU3HAKA-
MU MHUMUKH U JKECTUKYISAINN, MAPKAPYIOMUMHE C1a0VH0 HACHIIIEHHOCTD
OMOIIMOHAIFHOCTE: BM)KEHHUE TJIa3 M BEK, OpOBEH W MBIIII J10a, TY0; xKe-
CTUKYJISIIIUS KUCTSAMHU U PyKaMU JI0 JIOKTS; TIOBOPOTHI TOJIOBBL. DTO IMOJI-
TBEPIKJAEeTCS OTBETAMH Ha KOHTPOJIBHBIHM BOIIPOC O TOM, KaKH€ ITapamMeTphbl
B OoJIbIIeH Mepe UCTIONB3YIOTCS ISl CO3JIaHHs AaHHOTO SMOLMOHAIBHO-
ro (oHa KOMMYHHMKallMH (B HaIIeM cilydyae — arpeccuBHoro). [Iposepka
JOCTOBEPHOCTH TMOJIyYSHHBIX JAaHHBIX C MPUMEHEHUEM OJHO(AKTOPHOTrO
JUCIIEPCUOHHOTO aHak3a JUIsl HECBSI3HBIX BBIOOPOK MOKAa3aja, YTO BBISIB-
JIEHHBIC 3aKOHOMEPHOCTH CTATUCTUYECKU JOCTOBEPHBI mpu p < 0,01.

[Ipu onenke BTOpOro odpasia CTUMYJIBHOTO MaTepuaia Ipru3HaKaMH,
MapKUPYIOMIAMHA 8bICOKYI0 SMOIMOHAIBHYIO HACHIIIEHHOCTh KOMMYHH-
Kalliy, SBISIOTCS ABIKEHUS TJIa3 M BEK, T'y0; TOBOPOT CIMHON K coOe-
CE/IHUKY; COKpaIlleHHe TUCTAHIIMK MEXIy KOMMyHHKaHTamH. [IpoBepka
JIOCTOBEPHOCTH JAaHHBIX TIOKa3alia, YTO BBISBJICHHBIE 3aKOHOMEPHOCTH
CTaTUCTUYECKH NocTOBEepHBI npu p < 0,05.

[Ipu nepuenTUBHO-CIIyXOBOM aHaJIM3€ IIEPBOro 00pasia CTUMYJIBHOTO
MaTepHuaia pa3jindus B YPOBHE IMOLMOHATLHONW HACBHIIIEHHOCTH KOMMY-
HUKAaLUU TPOSIBISIIOTCS B CIEAYIOIINX 3aKOHOMEPHOCTSIX: 6bICOKAs HACKI-
HIEHHOCTh YMOIMOHAFHOTO (pOHA KOMMYHHKAILIUK OTIMYACTCS] HATNIHEM
nay3 CpeJHeH JUIMTEIbHOCTH, OPHEHTHPOM B OOJIBIIIEM Mepe Ha MPOCOIH-
YeCKHe MapaMeTpbl; CpeOHss HACHIIIIEHHOCTh XapaKTepu3yeTcs TeH ICHITH-
ell K HeYeTKOMY PEUYeBOMY PUTMY; c1aOas HACBHIIIEHHOCTh — TEHACHIINEH
K TTABHOMY MEJNOAMYECKOMY PHCYHKY pedH, K TUCKOMGPOPTHOMY pede-
BOMY JIBIXaHHIO, HEYETKOMY peueBoMy puTMYy. [[poBepka moctoBepHOCTH
MOJTyYEHHBIX JTAHHBIX MMOKAa3aja, YTO BBISIBICHHBIE 3aKOHOMEPHOCTH CTa-
TUCTUYECKH AocToBepHBI Iipu p < 0,01.

B xone ananmsa OIEHOK BTOPOTO 00pasla CTUMYJIBHOTO Marepuaia
OBUIO BBISIBJICHO, YTO 6bICOKAsSL HACBILICHHOCTh AMOIMOHAJIBHOTO (OoHA
KOMMYHHKAIIUM OTJIMYAETCS] HU3KUM TOJIOCOM TOBOPSILETro, CKauKoo-
Opa3HbIM MEJOJMYECKHM PHCYHKOM pPEYM, KOPOTKHMH Iay3aMH B peud,
JUCKOM(OPTHBIM JIbIXaHUEM, OIIOPOH KakK Ha TPOCOJUYECKUE, TaK U Ha
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Bep6a.]'H:HI:Ie napaMeTpbl CTUMYJIBHOI'O MaTcpuala. O,[[HEIKO IMpOBCpPKa 1I0-
CTOBCPHOCTHU IMOJYYCHHBIX JAaHHBIX IMOKa3aja, YTO BLIABJIICHHLIC 3aKOHO-
MCEPHOCTH CTATUCTUYCCKH HE JOCTOBCPHEI.

3aKknoyeHue

006001125 TTOTyYeHHBIE Pe3yJIbTaThl, MOYKHO OTMETHTH, UYTO B IICIIOM,
P OIEHKE CTHMYJIBHOIO MaTepualia, aCCOLUUPYEMOTo C arpeCCUBHBIM
[IOBEAEHUEM, IO 3PHUTEIBLHOMY KaHaIy HCIBITYEMBIE OPHUEHTUPYIOTCS
B OonbIieil Mepe Ha Oosee MeJKHe MPHU3HAKH (Takne Kak MUMHKA U Ke-
CTUKYJISIINSA), 9eM Ha 0oJiee KPYITHbIC (IBIKCHHUE TeJa, TUCTAHITUS MEXKTY
KOMMYyHHKaHTaMu). [Ipu BOCHIpUSATHH 1O CIIyXOBOMY KaHajy HaumbOosee
YCTOI\/'ILII/IBI)IMI/I napamMeTrpamMu, BHE 3aBUCUMOCTH OT CTCIICHU SMOILIMOHAJIb-
HOH HACBhINICHHOCTU CTUMYJIbHOI'O Marcpualia, ABJIAIOTCA BbICOTAa U CUJIa
royoca, TeMIT pedu; TPy BOCTIPUATHH IO 3PUTEIHLHOMY KaHATy — JIBHKe-
HUE V123 ¥ BeK, OPOBEH ¥ MBIIIII] JIUIA, TBUKCHUS PYK JIO JIOKTSL.

OFpaHI/ILICHI/ICM IMMPOBCACHHOI'O0 HCCJICAOBAHUS ABIIACTCA HCGOJII:I_Haﬂ
BBIOOpPKA UCIIBITYEMbBIX, YTO, B CBOIO O4Yepelb, HE 1M03BOJIMIO auddepeH-
[IUPOBATh OLIEHKU HCIIBITYEMBIX TI0 PU3HAKY «BIUSHUE YCTOMUUBBIX YePT
JUYHOCTH W WHIUBUIYAIbHBIX TICHUXOJIOTHYECKUX OCOOEHHOCTEH HCITbI-
TYEeMbIX Ha pPe3yJbTaThl BOCHPHUATUS CTUMYJIBHOTO MaTepuana». Kpome
TOT'0, HC YUUTHIBAJIOCH TCKYIICC SMOIMMOHAJIBHOC COCTOAHNUE YYAaCTHHUKOB
WCCIIEZIOBAHUS, KOTOPOE, COITIACHO Pe3yJbTaTaM HaIllnX paHHUX HUCCIIEN0-
BaHUIl, MOXKET BHECTH OIPE/ICICHHBIC KOPPEKTHBBI B OLIEHKY ITOBEICHUS
Ha OCHOBE CIIyXOBOU U 3puTenbHOU nepreniuu [Komanosa 2016].

B I[aJIBHefIIHeM npeamnojaracTcsd MNpPOBCACHUEC OSKCIICPUMCHTAJIb-
HOTO WCCIIEIOBAaHUSI 110 METOAMKE, ONMCAHHOW B HACTOAIIEH CTarbe,
C TMPUBJICYCHHEM TPYIIIbI UCIBITYEMBIX-MYKYHH, a TaKXke pa3padoTka
IlHSafIHa HCCJICA0BAaHUA, LECJIbIO KOTOPOTO SBJIACTCA BLIABICHUC KOPpPC-
JAIUA MEXKAY pe3ylibTaTaMU ICPUCIITUBHO-CITYXOBOT'O U IEPLCIITUBHOIO-
3pUTEIHHOTO BHJIOB aHAJIN3a CTUMYJIHHOTO MaTepuala, aCCOIUUPYEeMOTo
C arpecCUBHBIM TOBeJieHHEM. [loCTIKEeHIE TaHHOH 1IeTTH TT03BOJIUT BBIN-
TH K BOIIPOCY O BJIMSHUHU CIyXOBOTO (3Bydallasi pedb, My3bIKaJIbHOE CO-
MIPOBOXCHNUE) M 3PUTEIHHOTO (HETIOCPEACTBEHHO MOTOPHAS aKTUBHOCTH
YYaCTHUKOB KOMMYHHUKAIIUW, TPOCTPAHCTBEHHBIE MEPEIBIKEHUS TIPE-
METOB, a TAK)KE YTCHHE BepOaIbHOIO KOHTEHTA, BOCIIPUSATHE CTATHYHBIX
W IBIXKYLIMXCS N300pakeHHI ) KOHTCHTA Ha PELMITUEHTA B ONPEICIICHHBIX
YCII0BUAX KOMMYHHKaIH, OHOCpCI[OBaHHOfI TEXHUYCCKUMHU YCTPOﬁCTBa-
MH (HHTEepPeiicoM KOMITBIOTEpa, MOOMITEHBIX YCTPOHCTB) M TEXHOJIOTHIE-
CKHMH CPEJICTBAMU (MHTEPHET-IIPIIIOKEHUS, COITUAIBHBIE CETH).
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O HOBOM METOAE ®OPMUPOBAHUA
M AHHOTUPOBAHUA NOJIMKOAOBOTO
MYJNbTUMOAANIbHOTO KOPMYCA OAHHbIX
NMPUMEHUTENbHO K COUMANbHBIM CETAM UHTEPHETA!

CTaTbsl MOCBSLLEHA OMWCAHWIO U aHanM3y onbiTa GOPMUMPOBAHUS M TMYBUHHOIO
aHHOTMPOBAHUS MOMKOLOBOIO KOPMNyCa AaHHbIX Ha 6a3e coLuanbHO-CeTeBOro AUCKYp-
Ca Ha pyccKoM s3blke B ceTu MHTepHeT. PaboTa OTHOCKTCS K DyHAAMEHTANbHOMY MeX-
LMCLMNIMHAPHOMY MCCNIef0BaHMI0 KOPMYCHOMO MaccMBa My/IbTUMOAANbHOW M MOANKO-
[L0BOM Npupofabl B coumanbHbix ceTax. Ocoboe BHMMaHWe B pamMKax MpoekTa yaeneHo
TpaHchopMaLumM NCUXOPU3MONOTUHECKMX U KOTHUTUBHBIX XapaKTePUCTUK JIMYHOCTH
nonb3osatenei cet MHTepHET (MPUMEHWUTENBHO K MOTOLAEXHOMY KOHTUHIEHTY). Kpome
TOro, B paMKax UccnenoBaHus paspaboTaHa MeToamka GOpMUPOBAHMS M AHHOTUPOBA-
HUS eAMHWL, COOTBETCTBYIOLLEro KOpnyca, NpeaHa3HaueHHoro Ans peLleHUs 0CHOBHbIX
3apay. Mpepnaraetcs HOBbIM MeToA, IYOMHHOMO aHHOTMPOBAHMS, YLOBNETBOPSIOLLENO
TpeboBaHMAM BCECTOPOHHEro OXBaTa KOMMOHEHTOB MOMMKOA0BOW WMHGMOPMALMKM Ha
OCHOBE CEMaHTUYECKOrO BETB/IEHUS NMPU3HAKOB KOPMYyCa AAHHbIX.

Knrouessbie cnoea: kopnyc AaHHbIX; NOMMKOLOBOCTb; MYNbTUMOAANBHOCTb; METOA
rNyOUHHOIO aHHOTUPOBAHMUS.

"HccnenoBanue MpoBeaeHO Mpu nojanepxkke Poccuiickoro naydxoro ¢onaa
(PH®), mpoext Nel8-18-00477.
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THE EXPERIENCE OF FORMATION
AND DEEP ANNOTATION OF A POLYCODE MULTIMODAL RUSSIAN
INTERNET SOCIAL NETWORKS MESSAGE CORPORA

This research deals with description and analysis of the experience of forming
and applying the deep parametric annotation method to a polycode data corpora
based on Russian language social network discourse in the Internet. The fundamental
interdisciplinary research adheres to research of multimodal polycode social
network corpora. Within the research, close attention is paid to the transformation of
psychophysiological and cognitive personality traits of youth Internet users. Moreover,
a new method of formation and deep annotation of corpora items is created and
used in order to accomplish the main goals of the research. A new deep parametric
annotation method that satisfies the requirements of a comprehensive approach
towards polycode information components based on semantic branching of corpora
item criteria is proposed.

Key words: database; polycodeness; multimodality; deep parametric annotation
method.

BeepeHue

B pamkax paGoThl Haj MPOEKTOM OBUT TIPEVIOKEH U pa3paboTaH HO-
BBII MeTO| ()OPMHUPOBAHMS U [IYOMHHOTO aHHOTHPOBAHUS MOJIHKOIOBO-
rO COIMAJILHO-CETEBOTO JINCKYypCa Ha PYCCKOM si3bike B ceTn MHTEepHeT
[TToramosa, IToraros 2019].
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[pemioxkeHHBIN METOJ] HAIIIeT OTPAKEHUE B 00bEMHOM HCCIICIOBAHUN
AITOPUTMOB BOCTIPUATHS (T.€. MyJIBTUMOAAIBHOCTH) OTHOCHUTEIBHO KOP-
myca JaHHBIX VIHTepHeTa B MOJIMKOJ0BOM BapHaHTe.

[IpenBapuTenpHOEC CO3JaHUE COOTBETCTBYIOMIEH METOAMKH CIIOCO0-
CTBOBAJIM ONITUMMU3AITIH UCCIICIOBAHUS U CBEJICHUIO K MUHUMYMY BO3MOXK-
HBIX PACXOXKICHUN B MYJIBTUMOJIATbHOM BOCTIPUSTHHA KOHTEHTA, KOTOPHIi
OBLT BKJIFOUEH B KOPITYC JIaHHBIX. MeTouka Oblia pa3padoraHa ¢ yueToM
KOHIICIIIIUH, OTPAXKCHHOH B ITOCIICHUX UCCIICIOBAHUSIIX B 00JIACTH KOPITYC-
Houi nuHreuctuku [[loramosa, [Toramnos 2019; [Toranosa 2009; ITotanosa
2014; Tloranosa 2017; Bukropos, BukropoBa, Boponuosa u np. 2017;
Potapova, Bobrov 2015; Potapova, Potapov, Bazhenova 2015; Potapova,
Potapov 2017].

Peanuzanum mocTaBIeHHBIX 3a/1a9 CITIOCOOCTBOBAIO Takke (HOPMHPO-
BaHHE CIEIUAIBHOTO ITOJHKOIOBOTO KOPITyCa COITHATIHLHO-CETEBOTO ITHC-
Kypca B IHTepHEeTe 1 TITyOWHHBINA aHAJIN3 COCTABIISIONINX ATOTO KOpITyca.

OGCY)KAQHME MaTepuana uccnenoBaHua

Hcnonvzosanue cospemennvbix 00n1auHbIX MexXHOn02Ul
npu pewerul 3a0ayu UCCi1e008aHUsl

[Ipu dhopmupoBaHuM KOpITyca JaHHBIX MOJIHMKOAOBOTO XapakTepa Ha
PYCCKOM SI3BIKE B COLIMAIBHBIX CeTAX MHTEepHEeT ObUIO MPUHATO pelIeHHE
00 HCITONIb30BaHUM OOJaYHBIX TEXHOJIOTUW ISl CHHXPOHW3AIMU U IICH-
TpaJu3aluyl YCWINH ee COCTaBUTeNel. B 4acTHOCTH, HCITOIb30BaINCh Pe-
cypcsl Google Drive misi coxpaHeHHs aHATM3UPYEMOT0 MaTepraibl U pe-
cypceel Google Docs it co3maHust TaOIHIBl aHATN3a U aHHOTHPOBAHUS
cOoOpaHHBIX MaTEPHUAJIOB.

C uenpro npeaoTBpaIleHus] yTepy 0a3bl JaHHBIX, XpaHUMOM B 00IaKe,
ee (aiiiibl ¢ IepHOIMYHOCTBIO B IBE HEJIENN AyOIUPYIOTCS BCEMH YYaCTHHU-
KaMU MPOEKTa, OTBETCTBEHHBIMU 3a €€ (popMHUpOBaHKe. DTO TTO3BOJISET JI0-
CTHYb JIBYX IieJieli: 00eCTeunTh Py TUMEHTAPHYIO CHCTEMY KOHTPOJIS Bep-
cuii 0a3bl JaHHBIX, a TAaKXKe 00€30MacuTh PadOTy YUaCTHUKOB MPOEKTA OT
BO3MOXKHBIX TEXHHYECKHX OLIMOOK M MOTEpH JOCTyNa K cepBepam Google.

Memoouka ¢hopmuposarus kopnyca OaHHbIX

OcHoBHas 3amada 1Mo (OPMHUPOBAHUIO KOPIyCa NAHHBIX COACPKHUT
TPH OCHOBHBIX ITyHKTa:
— onucaHue METOAMKH (POPMHUPOBAHHMS IUHHLL KOPITyCa;
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— ONHCaHWE MPOUEAYPbI MPeABAPUTEILHON 00paboTKH 0TOOpaHHBIX

€IMHUII KOpITyCa;

— mpoiiecc 00padOTKH OTOOPAHHBIX JTAHHBIX.

Kpurepun orbopa MaTeprana BKIIIOYAIOT CIEAYIONINE TPEOOBAHMUS:

»  @parmeHnTsl commansHo-ceTeBoro auckypca (CCJ — mo P.K.Ilo-
TaItOBO) MOJDKHEI OBITH HAa PyCCKOM si3bIke. [Ipy aTOM B 0TOOpaH-
HbIX (parmenTtax CCJ] gorryckaercs HaIHUUe WHOCTPAHHBIX CIIOB
u ¢pas.

* Oparmentsl CC/] momkHBI OBITH B OTKPBITOM JOCTYIIE B pecyp-
cax cetn MuTepHer (commanbHble ceTH, Takue Kak «BKonTak-
Tey, «Facebook», «Twitter», «Instagramy», «OTHOKIACCHUKIY,
«LinkedIn» u T. 1., a Takke MepcoHaIbHBIC OJIOTH, MUKPOOJIOTH,
BUJICO0JIOTH, CEPUU MTOJKACTOB).

»  ®parmentsl CCJl n0mKHBI 00JIaaTh CBOWCTBOM TOJIHKOIOBOCTH
(comepxat OJJHOBPEMEHHO TEKCT, N300paxkeHus (rpaduKu, pucyH-
KW, TIPE3CHTAIINH, MEMBI), 3BYKOBBIE (DAilJIbl, BUICOPST) U MYJIb-
TUMOJIATBHOCTH TIEPIEITUBHOTO psfa (BUACO- W ayJAHOMHTEp-
TIPETAITHIH ).

[losichum, uyTO (parMeHThl He 0053aTeNbHO JOJKHBI HAXOJIUTHCS
B poccuiickoM cermente cetu MHtepHet. [lonmyckaeTrcs ot6op ¢parmeH-
toB CC/] B 3apyOeXHBIX CErMEHTaX COLHMAJBHBIX CETe B TOM ciyvae,
ecnu 9TH pparmentsl CCJl BBIOIIHEHBI HA PYCCKOM SI3BIKE.

JpyruM BaKHBIM YTOYHEHHEM sBIsieTcst To, uTto (parmentsr CCJJ
JOJDKHBI OBITH JOCTYNHBI B IyOJMUYHBIX TPYIIax COLMAIbHBIX CETeH,
Ha CTpaHHULAX I10Jb30BaTeNICH, BUICOXOCTUHraX, B Onorax. Te »xe mare-
pHabl, KOTOPbIE HAXOIATCA B COLMAIbHBIX CETAX, HO HE OILyOJMKOBAHBI,
B TIPOIIECCE CO3/IaHUS MYJIBTUMO/IATBHON TTOJTMKOIOBOW 0a3bl JAHHBIX HE
HCIIOJIb30BAJIHCh.

IMpouenypa npenoOpaboTku MaTepuana Moapa3yMeBaeT COXpaHEHHUE
BCEX JIAHHBIX, T. €. TEKCTOB, BUIC0(aiiIoB, H300pakeHH, ayJHo3ancei
U coxpaHeHue B o0iauHoM xpanwuiie Google Drive.

B xoze npenoOpaboTku MaTepuana Mpy ero COXpaHeHUH UCTIOIb30Ba-
nachk (aitioBas cTpykTypa odnaynoro xpanunuia Google Drive, cTpykTy-
pupoBaHHas cienyomumM oopazom: O0mas nanka — VHTepHeT-pecypec —
narnka Juisg JaHHOTo oOpasia BXoXAeHHs B 0a3y naHHbIX. [Ipu aToM Kax-
JIOMY BXOXKJICHHUIO IPUCBAUBAJICS YHUKAIBHBIA KOJI-UACHTU(DHUKATOP.
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Ha stane 00pa®0TKH JaHHBIX MPOBOJWIOCH TNTyOWHHOE aHHOTHPOBA-
HUE 0TOOpaHHOTO MaTepuaia B 00JIaYHON TaOJHIIEe ¢ YIETOM COCTABIISIO-
X Merona, npeaioxenHoro B [[loranosa, Iloranos, 2019]. [IpuBenem
JICTCH/TY TaOJIHUIIbBI.

MeTapaHHble

1.

2
3.
4

10.

11.

12.

®parMeHT — KOJl, TPUCBOSHHBIN MaTepHaly B XOZ€ 3Tarle MpeJo-
Opabotku (paMuins + MOPSAKOBBII HOMED 3aIHCH).

Pecypc — Ha3BaHUE COIMANILHOM CETH, OJIOTa MIIM BUICOXOCTHHTA.
ABTOp NMyO0IMKAIUM — Ha3BaHHE TPYTINHI HIIN UMS aBTOpa.

Tun Matepuagia — OT UHAWBUIYAJIHHOTO TOIH30BATEIs WIIH TPYTI-
nbl. broru oTHOCATCS K rpymmam.

Jara my6auxauuu — B popmare /1 / MM /TTTT.

Ilos1 aBTOpPa — ecimm cooOmieHUEe OT TPymmbl (HO He Orora) —
MIPOYEPK.

Bo3pacT aBTOpa — eciu cooOmieHre oT TpyIsl (HO He Oiora) —
pOYEpK.

MecTono/io:keHue aBTOPa — CTPaHa M ropo]| myOnukamu (eciu
JIOCTYTIHO).

KosnnuecTBo moanucuukoB / Apy3eii aBTopa — o011ee 4nuciio 0XBa-
TBIBAEMOW ayUTOPUH.

KoanyecTBO MpocMOTpPOB, J1aiikoB, peNOCTOB (CTATHCTHKA ITY-
OJIMKANMHU) — BCE BUIIBI 0M00peHMsI (HO HE KOMMEHTAapHH) OTMEYa-
I0TCSI OTACIIBHO Uepes 3amsTyro. JlomyCTUMBI COKpaILCHHS.
SBasieTest M pyccKMii sI3BIK POAHBIM JJIsA aBTOpa MyOJIMKa-
unu? Jla/Her.

Kosnu4yecTBOo KOMMeHTapUeB — €CIH eCTh.

MapameTpbl oLEeHKH

13.

14.

138

Buabl moJIuKOI0BOCTH
» Tekct + u300paxeHue

* Mem
* Texkct / m300paskeHHe + aymuo
 Buneo

IMosmKkonoBBIe CHTHAJBI (AJI51 ayTHO WJIH BHIEO)

*  Muwmuka (Tnaza, OpoBH, TyObI)

* Kecrtuka (akTBHAas1, CpeIHAA, TACCUBHASA, OTCYTCTBHUE)
* IIpokcemuka (6au3Kast, CPEAHSISA, OTHATICHHAS)

» IlocTopoHHue Urymbl
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15.
16.

17.

18.
19.
20.

21.

22,
23.

24.

25.

JuTeabHOCTH NPOUTPBIBaHUsA (715 ayJ0 MK BUIEO)

I'eniepHblii cocTaB (MysK4YMHBI, >KEHIMHBbI, 1€TH) — KTO IPUCYT-
cTByeT Ha ¢doTo / BUae0?

Buja koMmMyHuKanuu
e Momnonor

e Jluanor

* Tpunor

e Ilomumor

Yuc10 KOMMYHUKAHTOB
Bo3pacT KOMMYHUKAHTOB

Curtyauust o01eHust

e Murtunr

*  Jluckyccus

* CoOpanue

» TopxectBO

*  MeEXIMYHOCTHBIH KOH(DIUKT
° UT .

IMONMOHAIBLHO-MOAAIbHOE COCTOSTHHE KOMMYHHKAHTOB
*  Bo030yXIeHHOCTh, MPUTIOAHITOCTh HACTPOCHUS

* PaBHOpaymIne

* Arpeccus

* Bo3MOXHBIE TICHXOIOTUYECKNE OTKIOHEHUS

JedexThl peun (3ankaHue, KAPTABOCTh, HEPA300PYMBOCTH Pevn)

CouunajJbHbIH CTATyC KOMMYHHKAHTOB: B KAKHX OTHOLIEHHSIX

HAXOAATCH KOMMYHHKAHTBI?

* C ydYeToM CONMAIBHOTO IMOJOKEHUsS (BBIIISCTOSIIMNA — HIKe-
CTOSIIINIA, O/THA COIMAJIbHAS IPYIIIIa)

e [Ilo reunepy (0OmMHOPOIHBIC — PA3HOPOIHBIC)

* [Ilo aTHOCY (OMHOPOIHBIC — PA3HOPOIHBIC)

* [lo sxoHOMHYECKOMY CTaTycy (paBHBIE — HEPABHBIC)

IIpeodnaganue oqHOTO U3 BUI0B MOJUKOA0BOH KOMMYHUKAIUU

(BepOanuka, mapaBepOanvka, HeBepOaKKa, IKcTpaBepOainka (1o

P.K.IloramnoBoit)

Tema pparmenTa
¢ JlommTHka
¢ TexHonorun
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e JIuuHas )KU3Hb
* Kpacora
» JlenoBas cdepa
* Pa3mnekarensHas chepa
e DKOHOMHKA
» KondeccnonanpHas cutyanus
* OOpa3oBanue
* BoenHo-cTparernueckoe HanmpaBiIeHUE
* Jlututomarndeckas cdepa
* 310pOBbE
*  DKOJOTHS
* UT .
26. AapecoBaHHOCTH (pparMeHTa (aAPECHBIN / HEAPECHBIN)

27. KavecTBOo peum (I0JAroTOBJICHHAsI / HEMOATOTOBJICHHAS / KBA3U-
TTOATOTOBJICHAS )

28. Haimume MHOCTPAHHBIX BKIIOYEHUH — 112 / HET, C KAKOT'O s3bIKA.

29. NHTEpPTEeKCTYaIbHOCTh — HAJTMYNE CCHUIOK, ITUTAT (HO HE TUIep-
CCBLIIOK).

30. ToHAJABHOCTEL / IMOLMOHAJBLHOCTD — €CTh JIM DMOLIMOHAJILHAS CO-
CTaBJISIONIAS, TTOJIOKUTENbHAS OHA WM OTpUIlATeIbHAs, CUIbHAS
WM ciabas

31. TemnopaiabHOCTH — COOOIIEHHE OTHOCUTCS K MPOILIOMY, HACTOSI-
mieMy wid Oyayiiemy?
32. Icuxodu3nonoruyeckoe COCTOSTHHE
*  VTOoMmIeHHe
* boxpocts
e COHJIMBOCTH
*  Bo30yxaeHue

e Tloxon

* Crpecc

*  HanpsxeHHOCTD

e HUT I
JononHutenbHo

Cchuika Ha manky B oOnaunom xpanwiuiie Google Drive — ccbuika
Ha MAarKy, COJCPIKAIyI0 BCe MaTepUalibl, MOJy4YeHHbIC Ha (a3e nmpeaBapu-
TENBbHOW TIOATOTOBKH.
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CocraButens anHoTauu bJ] — ¢pamumus yenoBeka, BHECIIETO 3aluch
B 0a3y JaHHBIX.

OnbIT KOppeKuMKn JaHHbIX cOopMUMPOBaHHOrO Kopnyca

[Tocne monGopa mMaTepuana st pOPMHUPOBAHHUS KOPITYCa KAXKIbIC JIBE
HEJICNTH TIPOBOIUTCS TOBTOPHBIH aHAJIN3 BXOXK/ICHHI 32 HA3BaHHBIH MepH-
on. [Ipu 3TOM U3 6236l JAHHBIX YIAJSIOTCS BXOXKICHISI, HE COOTBETCTBYIO-
[IMe KPUTEPHSIM KaueCTBa WK IENIAM HACTOSAIIEro uccienoBanus. Takoi
TIOJIXOJT TIO3BOJISIET JOOUTHCSI MAKCUMAIbHO BBICOKOTO KaueCTBa PE3yJIbTH-
pytoiieit BeIOOpku. Ha HacTosMit MOMEHT 0a3a TaHHBIX COJEPIKUT OoJiee
TBICSIYH MYJIBTUMO/IAJIBHBIX MTOJTMKOIOBBIX aHHOTHPOBAHHBIX BXOXKICHUIA.

3aKknoyeHue

[IpoBonumasi pabora 1m0 (GOPMHUPOBAHUIO KOPITyCa ITOJIMKOOBBIX
¢parmerToB CCJ] BBITOTHSAETCS B COOTBETCTBUU C TIIYOMHHBIM METOIOM
anHotupoBanud P. K. [Toranosoii, B. B. Iloranosa, Bkitouaronum mpuH-
LUI TOCTPOCHUSI CUCTEMbI BETBJICHUS 0 aHAJIOTHH C PA3HOBUIHOCTSIMU
JIEKCUKO-CEMaHTHIECKOH ceTH (cM. puc. 1).

> PasHopoaksie Pashsle | | Hepaswsie [B“""*"*'E ficuxanoneseciue

] =

|

1

i [

i cTatyc }«
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¥
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—H

cocTosHHe
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E
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J

n peun
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J
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FeHpepHuili cocTas |
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1 [ ) |

L2

Kaprascets

Kopnye Marepuanos

Puc. 1. MeTtamaHHble U JOMOJHUTEIbHEBIEC TaHHBIE
MeTojia TITyOWHHOTO aHHOTUPOBAHUS
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Kopnyc watepwanos

OnHCakHe MaTepHana

OprakusausIrpynna

VIHaMBAYaNkHEIA NoNL30BaTENE

Pecype HeTouKHUKAETOp
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THREPCCHINK Ha HCTOSHHK 4]
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{laa nyGnkaumn

‘ Myxckoil ](— Mon aeTopa
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ABTOMATMYECKOE ONPEAENEHME OCHOBHbIX MAPKEPOB
HEUCKPEHHOCTU B MMCbMEHHbIX TEKCTAX

B paHHOM cTaTbe paccmaTtpuBaeTcs npobnema aBTOMaTUYeCKOro onpeaeneHus
OCHOBHbIX MapKepoB HEUCKPEHHOCTU B MUCbMEHHBIX U YCTHbIX TPAHCKPUOMPOBAHHbIX
TekcTax. [l peweHus AaHHOM 3a4auv ObiiM MCMONb30BaHbl Pa3NUYHbE METOLbI Ma-
LWMHHOro obyyeHus (obyyatolime fepeBbs, HAaUBHbIVM Baliec, CBEPTOYHbIE HEMPOHHbIe
cetu). MUccnenoBaHue NO3BOMMNO BbILENUTb PsifA, KaTErOPUM, XapakTepHbIX ANS BbICKA-
3bIBaHMUIA, KOTOPbIE COAEPXKAT PAKTOP HEMCKPEHHOCTH.

Knroyesbie cnoea: noxb; HEMCKPEHHOCTb; 0OMaH; MallMHHOe 0by4yeHune; HeMpPOH-
Hble CEeTU.
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AUTOMATICDETECTION OF THE MAIN MARKERS
OF INSINCERITY IN TEXTS

The article considers automatic detection of the main markers of insincerity
in written and transcribed texts. To solve this problem, various machine learning
methods were used (learning trees, naive bayes, convolutional neural networks). The
study revealed a number of categories that contain the factor of insincerity.

Key words: lie; deception; insincerity; lie detection; deception detection; neural
networks; machine learning.

BBepeHue

3agadeii aBTOMaTHUECKOTO PACTIO3HABAHUS JDKU MCCIICAOBATEIN Havda-
JIM 3aHUMaThCA ¢ Hayaja XX B. M3Ha4aibHO MCCIIE0BATENN KOHIEHTPHU-
poBaM CBO€ BHUMaHUE Ha ToJurpadax, KOTOPhIE YUUTHIBAIHA Pa3THIHBIC
¢uznonornueckue xapakrepuctuku [Krapohl, Shaw 2015]. Oanaxo c pas-
BUTHUEM TEXHOJIOTMH, UCCIIEI0BATENN CMOIJIM MEPEUTH K CTAaTUCTUUYECKO-
My aHaJIN3y TEKCTOBOTO COACPIKAHUS TEKCTOB. B KOHTEKCTE MAIIMHHOTO
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00y4eHHs] pacro3HaBaHUE HEHMCKPEHHOCTH MOXKET pacCMaTpUBATBHCS Kak
elle o/[Ha 3a/1a4a Kiraccu UKy TEKCTOB W aHAJIN3a TOHATLHOCTH — Ha
BXOJI MOJICJIM TIOJIACTCSl ONPE/ICIICHHBIH TEKCTOBBIH ()parMeHT (OMHapHO
3aKO/IMPOBaHHbIC OYKBBI, CJIOBA HIIH UX TIOCJICIOBATEIBHOCTH (H-TPaMMBbI,
ourpammel) [Pang, Lee 2008]) wiu BeIIETICHHBIC U3 HETO XapaKTEPUCTH-
KM (YacTOTHI CIIOB, HAIWYHE TeX WM WHBIX 3HAKOB MPENWHAHHS T. I.),
Ha BBIXOJ — METKa, COOTBETCTBYIONIAs Kiaccy (mpasna/noxb). Mozaensb
Ha OCHOBE aHHOTHPOBAHHBIX YKCIIEPTAMHU JAHHBIX B TIpoliecce 00ydYeHUs
JIOJDKHA HAaWTH CKPBITBIE KOA(PHUIMEHTHI, KOTOPbIe OYAyT HAWITYYIIHNM
o0pa3oM OIHUCHIBAaTh JaHHBIC U MeTkH KiaccoB [Krizhevsky, Sutskever,
Hinton 2012].

WccnenoBareny yxe NPUMEHSITH HEHPOHHBIE CETH IS PELICHMS 3a-
Jla4ud OTIpeIeNICHHs JKH B BBICKa3bIBaHUAX. Tak, MeXIyHapoaHas TpyTa
uccnenoarenen n3 Mekcuku, CILIA u Cunramypa npoBesna ncciejoBanie
Ha OCHOBE BHUjeO3amuceil cyneOHBIX 3acelanuii, KOTOpbie ObLIH 3apaHee
TPaHCKPUOMPOBAHBI ¥ TPOAHHOTHPOBAHBI HA MOMEHT JDKUBOCTH BBICKA3bI-
Banuii [A Deep Learning Approach for Multimodal Deception Detection
2018]. ABTOpBI HaTPEHUPOBAIHN YETHIpe HEHPOHHBIX ceTH. Kaxxmas Hei-
pPOHHAasi MOJIEJIh TIOJTyyalla Ha BXOJI€ CBOIO IPYTITY MPU3HAKOB. 3aTEM ITH
HEHpPOHHBIE CETH O0BETIMHSIINCH U 00YHaUCh YIydIlIaTh MpeacKa3aHusl.

Hcrnonp30Banock 4yeTsipe TPYIbl MPU3HAKOB (A1 K101 oOydanach
CBOSI HEHPOHHAs CETh):

1. Ha BuaeonanHbix Oblia o0yueHa 3D-cBepTouHas ceTh (MCIONB30-
BaJIOCh HECKOJIBKO KaJIpOB OJTHOBPEMEHHO).

2. HaTeKCTOBBIX JaHHBIX U3 CYOTUTPOB cJI0Ba ObLIH MTPpe100paboTaHbl
B BEKTOPHBIN BHJ C MTOMOIIBIO MpeaBapuTensHo o0ydenHoir Word2Vec-
MO/JIEJIH, KOTOPBIE ITOAABAIUCH HAa BXOJ] CBEPTOYHOMY CJIOIO.

3. 3BYyKOBbIC JaHHBIE OBLIH MPE0OPa30BAHbI C TIOMOIIBIO TPOTPAMMBI
OpenSMILE, xoTopast BIZCIACT JaHHBIC 00 3MOIMOHAIBHOM COCTOSIHUN
TOBOPAIIIETO, O €ro IoJie, Bo3pacTe, NCUX0(PU3NOIOTHIECKOM COCTOSTHHUH.
Ha ocHoBe nmaHHBIX BBIACIEHHBIX MPU3HAKOB O0YyYayCs MHOTOCIOWHBIN
MEPLENTPOH.

4. ABTOpBI BpY4HYIO BBIZETWIN 39 BhIpakeHUH JuMma (yiboka, moj-
HATHE OpoBel U T. 1.). JlaHHBIE TPU3HAKHU TI0JJaBAIMCh B BEKTOPHOM BHJIE
Ha BXOJI MHOTOCIIOHOTO MepUENTPOHA.

W3 ornensHBIX MOJENed HaWIydllMid pe3yibTaT MOKa3alu HEUpOH-
HBIC CETH HAa OCHOBE BHJICO- U TEKCTOBLIX MPHU3HAKOB (95.96 1 94.55 mo
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metpuke AUC). O0bequHEeHHbIE Pe3yIbTaThl ToKa3aau pe3ynbraT B 97.99
o Metpuke AUC. OgHako ayTMOCHTHAI 1aeT pe3ynpraT aumb B 0.5231.

OteuecTBEHHBIC HCCIEAOBATENN YK€ JEMOHCTPUPOBAIN IIPUMEP
WCIIONIb30BaHUsl HEUPOHHBIX ceTeld B monurpade [Scaumkuii, IleTpos,
Cuunnasa 2010]. B pabore 3THX MccienoBarenei HCIONb30BaICS MHOTO-
CJIOMHBIN NEPLIENITPOH U TOJIBKO 3apaHee BbIIEICHHBIE IPU3HAKU. B cTarbe
aBTOPBI MPUBEIU 0030p CYIIECTBYIOLIMX Pa0dOT MO PACHO3HABAHHUIO JIKH
C TIOMOIIBI0 METO/IOB MAIIMHHOTO o0ydeHus [Bemnuxo, Bymnkos, Kapros
2017]. OgHa 13 pacCMOTPEHHBIX padOT UCITONIE30BajIa HETITyOOKHe HeHPOH-
HBIE CeTH M PAHXHPOBAHHYIO HEHPOHHYIO CETh, O0OyJaBIINXCS Ha Habope
JTAaHHBIX, COCTOAIIEM M3 Habopa NMPU3HAKOB, MPETOCTaBIEHHBIX OpraHu3a-
Topamu. OIHAKO cIIeyeT OTMETUTD, YTO B JaHHOM KoHKypce Computational
Paralinguistics Challenge (ComParE) Taxke ucrnonbp3oBaiuch NpU3HAKH,
BBIJICJIEHHBIE C ITOMOIIIBIO ITporpammHoro nakera OpenSMILE.

Jannas pabota mocssieHa npodieMe onpeaeeHus] MapKepoB HEeHc-
KPEHHOCTH B TUCbMEHHBIX TEeKCTaX. [[MChbMEHHBIE TEKCTHI MOTYT OBITH KaK
TPaHCKPHOUPOBAHHBIMH AyAHO3AIMUCIMH, TAK U N3HAYAILHO MTMCbMEHHBIM
TEKCTaMH Pa3IUYHBIX )KaHPOB. AHAIN3 DKM B TMCbMEHHBIX TEKCTAX SIBIIS-
€TCsl BAXKHOU 3a7aueii, HapuMmep, B KOHTEKCTE JeI0BOH nepenucku [Pang,
Lee 2008]. Kpome Toro, aHa)M3 TPaHCKPHOMPOBAHHOW PEUN TO3BOJSAET
CKOHIIEHTPUPOBATbCS HAa CEMAHTUYECKOH HH(OpPMAILMH, CONEeprKaIlen-
cs B coobuieHun. B naHHO# paboTe MCTIONB30BaHbl Pa3IMYHbIC METO/BI
MAIIMHHOTO OOYy4YEHHsI, B TOM YHCJIE CBEPTOUHBIC HEHPOHHBIC CETH M3-3a
MPOCTOTHI MX PabOThl W BU3yaiuzauuu. Kpome Toro, mpoBoaurcst cpas-
HUTEJbHBIM aHaJIM3 TOYHOCTH JAHHOI'O aJIrOPUTMa C JPYTMMH METOAAMHU
MaITHHHOTO O0yYCHHUS.

MaTepuanbl U MeToAabl

MeTo/, MPUMEHEHHBIN B JAaHHON CTaThe, 3aKJII0UaeTCs B Kiaaccuduka-
LMK TEKCTOB 110 KaTEropusM IpaBja/JioKb Ha OCHOBE aHHOTHPOBAHHBIX
naHHbIX. [locne aToro mpoBoawIICcs aHATN3 BECOBBIX KOA(D(UITMEHTOB MO-
Jiesieil MallMHHOTO OOy4YeHUs Ui ONpEJENICHUs CIOB, Hauboee xapak-
TEPHBIX JUJIsl COOOIIEHNH ¢ Tpu3HaKkaMu JKH. J{71st oTOopa BECOBBIX KO-
(bUIIUEHTOB OTOMPAIIUCH JIUIIH TE MOJIETH, KOTOPbIE MIOKa3aJIl TOYHOCTh >
60 % Ha TeCcTOBOI BEIOOPKE.

B KkadecTBEe TpPEHUPOBOUHBIX M TECTOBBIX JIAHHBIX HCIIOJIH30BA-
JIOCb TpU HA0Opa JaHHBIX, OIYOJUKOBAaHHBIX B OTKPBITOM JIOCTYIIC
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uccienoBareNsiMu M3 yHuBepcuTera Mwuunrana [Scikit-learn: Machine
learning in Python 2015; Verbal and nonverbal clues for real-life deception
detection 2015;]. [TepBbliit HAOOP JAaHHBIX IPEJCTABIIACT COO0I HAOOP AHHO-
TUPOBAHHBIX M TPAHCKPUOMPOBAHHBIX CYy/I€OHBIX BHICKAa3bIBAaHUI. TEKCTHI
COJIeprKaT B CAMBOJILHOM BHJIE TTApaAUTMAaTHUECKNE HHINKATOPHI (B3/I0XH,
nay3bl Xe3uTauun). BTopoit Habop coaepKUT KOPOTKUE MPaBIUBbIC U He-
MCKPEHHHE MHEHHS Ha OCTPOCOLUAIbHBIE TEMBI (CMEPTHAs Ka3Hb, a0OPTHI,
Jydiiue Ipy3bst). Tpetuii HaOop JaHHBIX BKIIHOYAET B ce0st (DaKThl pa3iind-
HOT'0 Xapakrepa (Kak JJIMIHOTO — «sT HE YMEIO I1J1aBaTh», TAK U (PaKTOJIOTHYe-
CKoro XapakTepa — «B KaHaze paspernaeTcsi BOIUTb aBTOMOOHITH ¢ 18 1eTy),
T.€. MHOTHE (DaKTOB CJIOXHO TPOBEPUTH Ha JOCTOBEPHOCTh. Bce Tek-
CThI OBUIM Ha aHIMHCKOM si3bike (HocuTenn u3 CLUIA, Munuu, Kanamer
u ABctpanuu). COOTHOIIECHUE JDKUBBIX IO OTHOIIIECHHUIO K TIPABAUBBIM CO-
obmenusM paBHO 0.5 IS BCEX KATETOPHIA.

B xagectBe 0HOTO M3 KIACCH(PHUKATOPOB HCIIOIH30BANIACH CBEPTOU-
Has HepoHHas ceTh [Kim 2014], rme Ha BXOI MOJAIOTCS CIIOBa cOoO0IIe-
HUS {X, ... X }, 3aKOJMPOBAHHBIC B BEKTOPHOM BHJE (MCIIOJIL30BAIACH
npenodyudennas Ha Google-news Word2Vec monens [Efficient Estimation
of Word Representations in Vector Space 2013]. CnoBa o0padarsiBatoTcst
¢unbTpamu w € Rhk pasnbix pasmepoB (2—5 ciioB B HalieM cirydae), 1o-
JIyYMBILIHECS IPU3HAKU NIEPEJAIOTCS HA CIIEIYOIUI TIOJHOCBSI3HBIN CIION
HelipoHHOM cetu. Ha BbIXOZe MOJENM TpejcKa3bIlBaeTCcsl METKa Kiacca
(npaBaa — 1moxb). Pesynbrarel paboThl HEWPOHHOW CETH HE MCIIOJIBb30Ba-
JIMCh JUUIsL U3BJICUCHUS KIIIOUEBBIX CJIOB M3-3a CIIOKHOCTH MHTEPIPETHPO-
BaHUsI BECOBBIX KO (UIIMEHTOB MOICIH.

Takxke B KayecTBE aJIbTEPHATHBHOIO ajropUTMa Kiaccupuka-
MM HWCITOJIL30BAJICS HAWBHBIA OaiiecoBCKH Kiaccudurarop [Metsis,
Androutsopoulos, Paliouras 2006].

Ply) P(x,..x|y)

Py | XX )=

e X, = 1, eCliM CJI0BO C MHEKCOM i BXOIMT B JaHHbIA TekcT, u 0 B oOpar-
HOM clTydae, y — MeTKa Kjacca.

y = arg max P(y)TT", P(x |y)
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HCTIOJIB3YIOTCSl OLICHKH aroCTePHOPHOTO MAKCUMYyMa JUIsl BBIYUCIICHUS BE-
POSITHOCTH JDKMBOCTH BBICKa3bIBAaHMSI HA OCHOBAHUH, BXOJSIIUX B TEKCT
cioB. Mcnonp3oBanach peanusanus anroputma u3 oubmmoreku scikit-
learn [Scikit-learn: Machine learning in Python 2011] (scikit-learn.org/
stable/modules/naive_bayes.html).

Kpome Toro, B maHHOW paboTe HWCIOJIB30BAJICS aNTOPUTM random
forest — cayuaiinvli ec, yCPETHSIOMUN Pe3ylbTaThl aHCaMOJIsl perao-
X JEpeBhEB HA IMOABBIOOpKAX M3 00IMero Habopa maHHBIX [Liaw,
Wiener 2002]. Takxe UCTIONB30BaJICsl BAPUAHT arOpUTMa U3 OMOJIMOTEKN
scikit-learn.

Kpome Toro mcnosib3oBancs MeToJ k-Oaudicatiuiux cocedell, OIHAKO
MOCKOJIbKY 3TOT aJITOPHTM HE MMEET BECOBBIX MapaMeTpoB, TO €ro pe-
3yJbTaThl HE WCIOJIB30BAIUCH JUIS BBIIEICHUS XapaKTepHBIX CJIOB IS
COOOTIICHH ¢ TTPU3HAKAMH JIXKH.

Pesynbratbl

Kak Buano n3 Tabmuuet 1 (c. 151), TOYHOCTh aNTOPUTMOB CHIIBHO 3a-
BHCHUT OT JOMEHHOW HANPaBIEHHOCTH TEKCTOB. Tak, la)ke B paMKax OJIHO-
ro jaracera «MHEHUS IO COIMAIBHBIM BOIPOCAM» MOJICNIA HE CMOLJIA
HaWTH HaJIeKHbIE TPUIHAKH JJISl OLIEHKM MHEHMM TI0 BOIIPOCAM CMEPTHOM
Ka3HU HM3-32 CXOXKECTH UCIOJIb30BAHHOTO BOKAOYJIsIpa B MIPABIUBBIX U HE-
HCKPEHHHUX COOOIICHHUSX.

Ha ocHoBe naHHBIX MOIeNIeH ObLTH OTOOPAaHBI HAN0OJIEE 3HAUYNUTEILHBIC
MIPU3HAKH, XapaKTepHBIE I COOOIIEHNH C IPU3HAKAMH HEHCKPEHHOCTH.
[IpusHaku 0TOMpPATUCH, €CITU XOTS OBl JIBE MOJICIH C TOYHOCTHIO BBIIIIC
60 % conepxanu qaHHOE CIOBO-TIpH3HaK. HabopoB maHHBIX, YIOBIETBO-
PSAIOLINX 3TOMY KPUTEPUIO, BCETO JBa (CyIeOHbBIE CIYIIaHMs 1 MHCHHS T10
COLIMAIBHBIM BOIIPOCAM: JIyUIIHE APY3bs; JOCTATOYHAS TOYHOCTH Ha 00-
meM HaOope JaHHBIX: MHEHHUS 110 COIMaIbHBIM BOIIPOCaM 00YCIOBIICHBI
CPaBHUTENIHHO BBICOKOW TOYHOCTHIO aJITOPUTMOB TSI TEKCTOB O JAPY3bIX).
Huzkast TouHOCTH MOJIENIel 00YCIOBIMBACTCSI MAJIBIM KOJIMYECTBOM IIPH-
MEpOB B HaOOpax JaHHBIX (HAIIpUMep, BCeTO 122 KOPOTKUX COOOIICHUS U3
HaOopa cyneOHbBIX CIYIIaHUN; TPABIUBbIC U JDKUBBIC (DAKTHI OYECHB CIIOXK-
HBI JUIA KJacCU(PUKAIMK Ja’ke YeTOBEKOM TOJBKO Ha OCHOBE TEKCTOBBIX
JTAHHBIX ¥ TIPU OTCYTCTBUHU KOHTEKCTA (HAPUMED, TUITUYHOE JJISl TAHHOTO
Habopa coobmieHne «Y MeHS HET BOJIWTENIbCKUX IMPaB» CI0KHO KOPPEK-
THO KJIacCU(PHULIUPOBATD)).
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Tabnuya 2

CnHcKH KJII04eBBIX ¢JIOB N0 HadopaM JaHHBIX (n=10)

CyneOHble MHeHUsI IO COIMaTbHBIM BOTIPOCAM:

CITyIIIAHUS JyYIIHE JIPY3bsi

get like

would good

time best

um we

well never

like friend

know person

going always

could she

never he

Kak BUIHO U3 MPUBECHHBIX CIUCKOB, KIFOYEBBIC CIOBA MOXKHO pa3-
JIEJINTH Ha HECKOJIBKO KITFOUEBBIX KaTeropuid: may3sl Xezutanuu (um, well),
MOJaNbHBIC TIAroNbl (going, could, know would), BpeMeHHBIE TTOKa3aTeITn
(time, never, always), nepexonHsIe I1aroisl (get, know), TMYHBIE MECTOU-
Menus (he, she). ns cyneOHBIX 3acefaHUi XapaKTEPHBI MOJAJIbHBIC IJ1a-
TOJIBI, TIaY3bl Xe3UTAIMH, BPEMEHHBIC TIOKA3aTEIH U NIEPEXOAHBIC TIIaroibl,
a JUIsi MHEHUH 110 JIMYHBIM BOIIPOCAM JIMYHbIE MECTOMMEHUS H Ka4eCTBEH-
HBIC TIpUJIaraTebHbIC.

3aKknoyeHune

CoBpeMeHHBIE METOBI MAITUHHOTO O0YYEHHS MOTYT OBITh HCIIOJb-
30BaHbl JJAXKE€ B CIIy4yasX KpalHEe HHU3KOTO KOJWYECTBA JAHHBIX IS
aHanu3a psaa sIBICHUH, HA OCHOBE JIMIIb KATETOPUAIbHBIX MPU3HAKOB.
HecmoTpst Ha HU3KYIO TOYHOCTH MOJICJICH, OHHM YCIICIIHO BBIJICISIOT
pSI TIPU3HAKOB, KOTOPBIE MO3BOJISIOT KIACCH(PUIMPOBATH COOOIICHUS
C TOYHOCTBHIO BBINIE CIyYAHHOH. DTO MO3BONSET BBIABIATH XapaKTep-
HbIE MPU3HAKU TOTO WJIM WHOTO COCTOSIHHUS. JlaHHBIE PU3HAKH MOTYT
B psIJie CIIy4aeB SIBISATHCS CYIIECTBEHHBIMH TOJIBKO U3-3a HU3KOH ajeK-
BaTHOCTU MOJCIH JE€HCTBUTECIBHOCTH, OJHAKO MCIOJIb30BAHUE KacKa-
OB CIA0BIX MOJENed W W3BJICUCHHWE OOMIMX U HUX CYIICCTBEHHBIX
MIPU3HAKOB MO3BOJISICT W30€KaTh ITOW TTPOOICMBI.
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I[aHHOC HCCJICAOBAHUC ITO3BOJINIIO OIPCACIINTD, UTO AJI1 HCUCKPCHHUX
BBICKA3BIBAHUM BO BpEMs CyI[e6HBIX SaCCI[aHI/Iﬁ XapaKTCPHbI MOJAJIbHBIC
IJ1aroJibl, Iay3bl X€3uTalluu, BPEMCHHBIC IIOKA3aTCIN U IICPEXOAHBIC TJIa-
TOJIBI, a JJIsd MHEHHUN MO JTUYHBIM BOIIpocCaM JIMYHBIC MCCTOMMCHUS U Ka-
YCCTBCHHBIC ITpUiIararcibHbIC. HOJIy‘-IeHHI)Ie JaHHBIC MO3BOJIAKOT CYIUTH
0 CaMbIX PacClpOCTPaHCHHBIX B€p6aHLHLIX n napaBepGanLHHX HHAWKATO-
paxX HEMCKPECHHOCTHU B PA3JIMYHBIX COHUAJIBHBIX KOHTCKCTAaXx.
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NEPCNEKTUBbLI NCMOJIb3OBAHUA COBPEMEHHbIX
TEXHOJIOTUA BUPTYANIbHOM PEAJIbHOCTU B KAYECTBE
CTETAHOTPA®UYECKOW CPELbI

CraTbs NOCBALLEHA aHANM3Yy NepPCnekTUB UCMNOMb30BaHWs COBPEMEHHbIX TEXHONO-
TMiA BUPTYyaNlbHOM peanbHOCTM B KOHTEKCTe pa3paboTku cTeraHorpaduyeckux MeTo-
[LOB IMHIBUCTUYECKON 3awmTbl MHbOpMauun. B nocnenHue pecatmnetns TeXHONOrMu
BMPTYaNbHOM peanbHOCTM 3HAYUTENbHO 3BONOLMOHMPOBanu. [onyngapusaums naHHOM
TEXHOMOMUK C MOCNEAYIOLWMM BbIXOAOM Ha MACCOBbIM PbIHOK MPUBENA K YBENUYEHUIO
TEXHWUYECKOM CNOXHOCTM NPOrPaMMHO-anmnapaTHbIX 31EMEHTOB BUPTYyanbHOM peanbHo-
CTU. B 4aHHOM KOHTEKCTe CTaHOBWTCS BO3MOXHbIM PacCMOTPEHWE NePCMNeKTUB COKPbI-
TMS CMbICNOBOM MHGOPMALMM B NPOCTPAHCTBAX BMPTYyasbHOM peanbHOCTM B paMKax
cTeraHorpaduueckoro noaxoaa. B pabote aHanun3unpyrotcs 0cobeHHOCTU COBPEMEHHbBIX
TEXHONOIN BUPTYanbHOM PEanbHOCTH, A TAKXKe CIOKHOCTH, COMPSHXKEHHbIE C UX UCMOSb-
30BaHMEM B paMKax cTeraHorpadumm u cteraHoaHanumsa.
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PROSPECTS OF USING VR TECHNOLOGIES
AS ASTEGANOGRAPHY MEDIUM

The present paper is devoted to the analysis of prospects of using modern
VR technologies in the context of developing steganographic means of linguistic
information protection. In the last decades, VR technologies have undergone rapid
evolution.The popularization of these technologies in conjunction with rapidly growing
sales have prompted steady growth of both software and hardware complexity of VR
technologies. This makes it possible to conduct analysis of prospects of using virtual
reality as a medium for the use of steganographic means of linguistic information
protection. In this paper we consider the peculiarities of modern VR technologies and
the difficulties associated with their use both in steganography and steganalysis.

Key words: steganography; steganalysis; VR technologies; Oculus Rift; VR-
sickness.
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1. INTRODUCTION

In the modern world, steganography is rapidly gaining importance
alongside cryptography as a major branch of information protection in
the digital age. This is correlated with the rise of demand on not only
protecting sensitive information, but doing so in such manner that
prevents detection of the very fact that any hidden information is being
transferred [Encyclopedia 2014, p. 117-123].

One of the main advantages of using steganography as a means
of information protection is that it is usually better protected against
automatic and semi-automatic analysis. As such, a highly-trained human
expert is required to counteract steganographic methods [Andepos u ap.
2012]. In the best case scenarios, successful use of steganography would
only allow said steganalysis expert to conclude that there is a probability
of the text containing containers with hidden information.

Compared to cryptography, where in most cases the fact of encryption
is evident, steganography provides solutions for the challenges of the
modern world characterized by both mass surveillance and readily
abusable cybersecurity vulnerabilities. Such a combination further raises
the importance of developing scientific approaches to steganography.

Although steganography as a practical activity has existed since
ancient times, only in the recent decades has the scientific method been
applied to it for the first time. Since then, a somewhat sporadic, yet
increasingly tentative interest towards the field has emerged in different
parts of the world [Bennet 2013; Katzenbeisser 2000; Wayner 2005;
Xiang, Sun, Luo 2014; [Toramosa 2010].

We have previously conducted work on synthesizing a classification
of methods of visual steganalysis as well as of steganography methods
aimed at preventing and counteracting visual attacks. The results of our
research have allowed us to formulate a tri-stage steganalytical method,
encompassing the meta-analysis stage in which text design and formatting
is under analysis, the linguistic analysis proper stage, which deals with
the analysis of linguistic features of the text, and the context and semantic
analysis stage [Dzhunkovskiy 2018].

Nowadays, another phenomenon is quickly becoming a major part of
IT, education and the entertainment industry: virtual reality. In this paper
we analyze the prospects of using virtual reality as a steganographic
medium.
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Il. RESEARCH

a. Background

Modern virtual reality technologies use head-mounted displays (HMD)
often paired with motion controls with haptic feedback. The stereoscopic
video feed for each eye is slightly angle-offset in the HMD, which creates
the illusion of both immersion and of 3D perception.

There are 3 major classes of HMD technology available to consumers.
The first class uses smartphones as displays and processing units. The
smartphone is inserted into a special mask containing lenses that helps
emulate 3D vision, whereas the gyroscopes inside the smartphones allow
the user to alter the view by moving their head. This class of HMD VR
technology is the most accessible and, at the same time, least immersive.
Virtual reality demands very high processing power, ideally allowing for
at least 45 frames per second refresh rates for each eye (90 frames per
second total) in order to provide a stable experience. Even the highest tier
smartphones are not possessed of enough computational power or battery
life to power anything but the most rudimentary VR applications. This class
includes such products as Samsung Gear VR, Google Daydream View,
Google Cardboard, Merge VR Goggles and a number of others. While this
class of devices requires a high-end smartphone to function, the prices of
HMDs themselves can be as low as 15 USD for the Google Cardboard
(price relevant for April, 2019), making them financially accessible.

The second class of HMDs is standalone VR headsets. This class is
characterized by only requiring the HMD and the provided motion controls
to function. The processing of the image is done internally within the HMD
and the only requirement is a power source. This class is relatively novel
and includes such products as Oculus Go, HTC Vive Focus and Lenovo
Mirage Solo, but a number of new products, such as Oculus Quest, is being
developed and is scheduled for released in 2019.

Finally, the most performance-heavy and demanding class, both
hardware-wise, setup-wise and financially, is the class of tethered HMDs.
These devices require to be connected to a high-end PC and additionally
require the setup of an array of sensors around the desired VR space for
360 degrees motion tracking. The aforementioned sensors track both the
HMD itself and the provided wireless motion controllers used in each hand.
These devices also either support or include headphones and microphones
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for audio feed, further improving immersion. This class of devices includes
Oculus Rift, HTC Vive (and the HTC Vive Pro variation) and various
Windows Mixed Reality (WMR) devices, the most prominent of which
are Samsung HMD Odyssey and Lenovo Explorer. While these devices
use different software platforms, every device can use any application
originally developed for any other HMD of this class.

The emulated virtual scape depends on the application being used,
with more and more of them supporting multi-user interaction, such as
the VRChat and Rec Room applications allowing users to interact via
voice over I[P (VoIP) while simultaneously engaging in various forms of
entertainment (e.g. playing a match of virtual tennis or visiting a gallery).
These applications also support full creative freedom for the users, allowing
them to model their own worlds and design their own activities within the
overarching meta-world. The aforementioned applications are support by
all devices in the “tethered” category.

b. Methods and Research Equipment

In order to conceptualize and analyze the prospects of using VR
technologies as a steganographic medium, we have extensively tested
HMDs first-hand.

The chosen HMD has been Oculus Rift CV1 (Consumer Version 1).
The choice of this device was dictated by three main factors:

I. this device is in the “tethered” class, allowing access to the highest
number of software applications and the highest quality of the VR
simulation;

I1. isthe most lightweight of the devices of this class (450 grams), allowing
for easier testing and less fatigue;

Il includes integrated headphones in the HMD, minimizing deviation
between experiences of different users and aiding research result
consistency.

As mentioned, the device requires a PC to be connected to as well as
an array of motion sensors.

Oculus Rift CV1 can function with one, two or three Oculus Sensors,
providing different experiences. A one-sensor setup is a legacy configuration
that is capable of tracking the motions of the HMD itself, allowing the user
to control the view in virtual reality with head movements.

The two-sensor setup allows for 180-degree tracking of both the HMD
and two manual motions controllers with haptic feedback (Oculus Touch).
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This setup is usable, yet creates a large motion control perception dead zone
behind the user, potentially breaking immersion and creating application
control issues.

Finally, the three-sensor setup with two sensors in front of the user at
head height and one behind the user pointing down allows for the so-called
“Roomscale VR”, allowing full 360-degree motion control tracking and
the highest supported tracking quality. This has been the chosen sensor
setup for this research (Fig. 1).

Fig. 1. Oculus Rift 360-degree 3-Sensor Research Setup

The image has been extracted from the provided official Oculus
Rift CV1 configuration tool. The green rectangle area represents the
recommended usage area (2x1,5 meters), the light-blue areas indicate
available physical space and overlocking sensor fields of vision indicate
the possible coverage and overlap. For the correct functioning of the 360-
degree setup, each Oculus Touch motion controller and the HMD itself
must be in view of two of the three sensors at all times.
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The developer provides a list of both minimal and recommended
PC specifications (Table 1).

Table 1
Oculus Rift CV 1 Specifications
Minimum Recommended Used Research
Setup
Graphics Card NVIDIA GTX 1050Ti /| NVIDIA GTX 1060/ | NVIDIA GTX 1080
AMD Radeon RX AMD Radeon RX (Gigabyte Windforce,
470 480 8 GB GDDR5X
. VRAM)
Alternative NVIDIA GTX 960 / NVIDIA GTX 970/
Graphics Card AMD Radeon R9 AMD Radeon R9
290 290
CPU Intel i3-6100 / AMD | Intel i5-4590 / AMD | Intel Core i7-4770K
Ryzen 3 1200, Ryzen 5 1500X @ 3800 MHz
FX4350
Memory 8GB+ RAM 8GB+ RAM 16GB (DDR3, 2x
Kingston 99U5403-
519.A00LF)
Video Output Compatible HDMI Compatible HDMI HDMI-2.0b video
1.3 video output 1.3 video output output
USB Ports 1x USB 3.0 port + 2x | 3x USB 3.0 ports +  [4x USB 3.0 ports
USB 2.0 ports 1x USB 2.0 port
oS Windows 10 Windows 10 Windows 10 Ultimate
x64

As shown in table 1, the research setup we used has exceeded the
recommended PC specifications in every way. This was done intentionally
in order to eliminate any chance of performance issues when testing any
application in VR.

It must be noted that during the sensor setup process, the front sensors
must be connected via USB 3.0 ports (connected to motherboard ports in
our setup), whereas the third sensor is connected via USB 2.0 (connected
via front USB 2.0 sockets with the use of a 4.8-meter USB 3.0 repeater
extension cable manufactured by Monoprice). The use of a repeater (also
called “active”) extension cable was important as active tracking devices
require highest possible fidelity to maintain constant tracking. This setup
minimizes the amount and the size of tracking dead spots. While a 4-sensor
setup is possible, we have encountered no issues using a 3-sensor setup and
have elected to conduct testing using the described setup.
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While completing the setup, we have encountered an issue: it appears
that the sensors, which are simple monochrome USB cameras in nature,
can malfunction when the setup area is either too bright or has too many
other devices creating electromagnetic interference. This interference does
not seem to affect the functioning of the devices post-setup, but must be
eliminated to calibrate the VR set for first-time use.

c. Results

While conducting the research, we have used Oculus Rift CV1 every
day for three months for the duration of 20-40 minutes per day. When
considering our experience in the context of using VR as a steganographic
medium, we must address two major aspects: effects of VR technology on
the human body and psyche and the perceived potency of the technology
for the purposes of steganography.

The first issues to address is the effects of VR technology on the human
body and psyche. The Oculus Rift Health and Safety Guide warns that the
flashing lights and patterns may trigger seizures in some users. The device
is not suitable for users under the age of 13 due to it being impossible to fit
the helmet around small-sized heads. Furthermore, it is recommended to
take 10-15-minute breaks every half an hour of use, even if no discomfort
is felt. The Guide additionally mentions the possibility of a form of motion
sickness to occur, which we will return to.

The first experience of using VR technology is rather pleasant. The
fidelity of the graphical components and the depth created by stereoscopic
vision is such that it creates suspension of disbelief. At the same time,
it is important to note that the claims that it is possible to confuse VR
environments and real world are unfounded. While the immersion is great,
it is not great enough. The graphical components, while impressive, are
unmistakably computer graphics and are somewhat pixelated even in the
best simulations. Furthermore, the contemporary VR sets cannot emulate
smell or taste.

At the same time, it is important to note how well the motion controls
function. Using our three-sensor setup, we have never lost tracking of our
handheld Oculus Touch controllers. Another impressive feature of these
controllers is that they are capable of tracking and transferring gestures
from the real world into the VR simulation. It is quite intuitive to point
or produce a “thumbs-up” gesture and see it replicated perfectly in VR.
The main form of using finger tracking technology within Oculus Touch,
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however, is the “grab” mechanics, allowing users to pick up and use objects
in VR with real-life grabbing motions.

With all these elements in mind, we feel compelled to describe the VR
acclimatization process. While the first-time use (around 20 minutes) was
pleasant and somewhat energizing, an attempt to reenter VR for the second
time during the same day for another 20-minute session after one hour of rest
resulted in, in order, a slight sensation of vertigo, a slight headache, finally
followed by a debilitating headache and a feeling of motion sickness.

It appears that these negative effects have to do with two factors,
causing each of the problems respectively. The headaches could have
been potentially caused by a calibration error: while setting up the HMD,
one must adjust the interpupillary distance (IPD) setting of the lenses.
Medical research indicates that wrong IPD in people wearing glasses has
been known to cause migraines and tension headaches [Drummond 1987].
We assume that a related phenomenon has occurred here. An error at this
stage of the calibration has emulated the effect of wearing glasses with
mismatched IPD. After recalibrating the IPD, the post-use headaches have
ceased.

The second phenomenon is likely caused by the mismatch of the visual
stimuli received by the eyes while wearing the HMD and the vestibular
system input. In other words, the body does not feel the movement observed
by the VR system user, creating a sensory conflict. This phenomenon,
previously observed in pilots using flight simulators and named “simulator
sickness”, is manifesting in VR technologies and has been called “VR-
sickness” [Kemeny et al. 2017].

Having experienced the full extent of VR-sickness repeatedly, we can
report that gradual moderate use of VR technologies allows the organism
to acclimate to VR environments. One of the subjectively most effective
remedies for this negative effect turned out to be ground ginger and ginger
tea. We feel compelled to note that we have never experienced any other
form of motion sickness prior to attempting to use VR. After two months
of use, VR-sickness stopped occurring altogether.

The most disturbing cluster of side effects produced by the initial uses
of VR include post-use perception alternations, effects on sleep, and in-
VR graphical glitches we encountered. The post-use perception alterations
lasted for mere days after first use and have not resurged at any point
thereafter. They included two different phenomena.
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The first phenomenon occurred in dim environments: when looking
at one’s hands, they appeared as their VR-environment simulated models.
While this perception peculiarity occurred, we felt absolute certainty that
we are, indeed, in the real world and not in the VR simulation as only the
hands appeared slightly unreal.

The second phenomenon is likely connected with the mismatch between
VR-spaces and the real space the user is in while using VR technology.
For the period of at least three days after first using VR technology, while
outside the VR, an anxiety of walking into invisible objects persisted. This
is likely connected with the fact that it is very possible and at first even
probable to forget the limitation of VR simulations and attempt to exit the
area in real world which is not limited in the VR simulation, resulting in
collisions with real world objects.

The sleep effects we mentioned included a significantly heightened
rate of spontaneous lucid dreaming. While inside these lucid dreams,
their themes and fabulae did not contain any elements connected to VR
technology. It appears that being exposed to VR can stimulate lucid
dreaming, but this requires additional research.

The in-VR graphical glitches mostly manifested in the software not
being able to process the visual input fast enough, creating spontaneous
cases of mismatch between visual feed and the position of the user. These
glitches could manifest in either the VR world becoming frozen, or the
horizon tilting, in some cases considerably. Both of these effects produce
immediate feelings of nausea, but can largely be prevented by instantly
closing your eyes when encountered. Notably, even considerably surpassing
the recommended PC specifications and the effects of the Oculus Rift CV1
built-in failsafe “Asynchronous timewarp” and “Asynchronous spacewarp”
technologies, designed to insert missing frames to produce a continuous
image when the graphical processing unit is throttling, did not prevent us
from experiencing these phenomena.

Additionally, we noted that there was a subjective improvement of
the clarity of vision. However, due to the fact that we have already had
1.00 Decimal visual acuity both prior and after using the VR technology,
it is difficult to determine if there has been an objective improvement in
acuity.

Even after extensive use of VR technology, it was physically impossible
for us to spend more than 40 minutes inside the VR simulation without the
onset of fatigue.
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d. Discussion

The aforementioned usage experience allows us to produce a number of
statements that can help determine the efficacy of VR as a steganographic
medium.

The first statement we have been able to formulate is that the usage of
VR is highly demanding in a number of factors: it requires a high level of
technical prowess to install, use and troubleshoot, is restrictive financially,
requires extensive acclimatization and training to use effectively,
and excludes usage by children and people with a number of medical
conditions.

This works in favor of VR environments as steganographic mediums.
Not only is it difficult to start using VR, it is physically impossible to
conduct prolonged analysis of potential steganographic containers in VR
environments due to limitations of the human body and the psychophysical
toll of the technology.

Furthermore, we postulate that, on a software level, VR environments
can be more secure than non-VR counterparts. This is connected with that
fact that if a VR-environment is located server-side and not user-side, it
becomes highly problematic to decompile the application files to manually
search them for steganographic elements using traditional non-VR
graphical interfaces, forcing the steganalyst to enter VR, where conducting
the type of work that is highly demanding intellectually to being with is
additionally made much more difficult by the strain on the mind and the
body.

Finally, while using VR, we have encountered a promising VR
environment interaction peculiarity. This peculiarity manifests in
applications where first-person view combined with head vision controls
are possible. As noted before, VR scapes and physical VR use spaces
correlate, but are not equivalent. At the same time, VR technology has
limited ability to imitate touch though haptic feedback and physical
interaction through “grab” controls, but is completely unable to imitate
consistent physical collision.

Let us consider a scenario. In VR, we are standing in a 1x1 meter room.
In reality, we are in a 2x2 meter room with the 1x1 room in the center of
our physical space. A question arises: what happens when we walk into
a wall in VR? There are two solutions for this problem: either the user
“moves” the room by walking into the wall until he hits the physical wall
in real world, or he moves through the wall.
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The presented thought experiment demonstrates one of the most potent
ways in which VR can accommodate steganography: containers with
linguistic steganographic messages can be hidden in locations that, in real
life, are highly problematic to use. In any simulated virtual environment,
be it VR or non-VR, an object is created by applying textures (graphical
elements) to models (geometric elements). Messages can be hidden inside
walls, under the floor, within the sides of a table. Any object can potentially
become a steganographic container when using this approach.

I1l. CONCLUSIONS

The conducted analysis shows that VR technology is a highly potent
medium for protecting information through the apparatus of steganography.
This is connected with both severe psychophysical limitations of using
the technology, debilitating penalties for misuse and failure to install
the equipment correctly, and, perhaps most importantly, the fact that VR
environments allow for a way of hiding steganographic containers that is
nigh-impossible to replicate in the real world.

This approach presupposes using user-created server-side VR
environments and inserting steganographic containers outside of bounds
of normal human object interaction. These locations include the insides of
digital object models, in the void between textures.

Access to such containers can only be gained by physically moving the
HMD through the object in VR and looking inside locations not normally
accessible in real world interaction.

The sum of these factors demonstrates the worth of further research of
VR as a steganographic medium, however we recommend utmost caution
when doing so as the side effects of modern VR technologies are severely
unpleasant.
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BEPJIUBP B TBOPYECTBE MUKAUNTA MYLUBUTA

B naHHOW cTaTbe paccMOTpeHbl NPOU3BeAEHUS BblAatoLLerocs azepbaiakaHCcKoro
nosta Mukauna MywwBsura, HanucaHHble BepniMbpom (cBoboaHbIM cTUxoM). OTMevaeTcs,
4TO HECMOTPS Ha MHOTOCTOPOHHME MCCNef0BaHMS TBOPYECTBA NO3Ta B OTEYECTBEHHOM
NUTepaTypOBEAEHMU, K COXANEHUIO, CTUXM, CO3aHHbIE BepnMOpOM, He Halwnu B pabo-
Tax IMTEpPaTypOBefOB AOMKHOrO OTpaxeHUs. MywwBur 6bin 0AHMM M3 TeX, KTO co3aan
HoBaTOpCckue obpasubl Bepanbpa B nepuos GOpMMPOBaHUS ero B asepbanaKaHCKom
no33uu 1 cnocobCTBOBAN CTAaHOBMEHUIO 3TOM GOPMbI CTMXa. Bbixoas 3a pamku Tpagum-
LMOHHBIX hopM, MyLUBUT Onpeaennn HoBoe HanpasfeHue B a3epbaiaKaHCKOM N033uN.
B 3701 061aCTH OH CO3[an TakMe e BbICOKOXYA0XKECTBEHHbIE MPOU3BEAEHMS, YTO 1 Ha-
nUCcaHHble UM B TPALMLMOHHOM dopme — xedxa M apys. Ero ceBoboaHbIi cTux otnu-
yaetca oT ctuxoB H. XukmeTa, P. P3bl, M. Padunu, C. BypryHa, HanMcaHHbIX B TOM e
dopme, oTcyTCTBMEM NAadOCHOCTH, ODULMO3HOCTU, NYOANLMCTUYHOCTU. OHM NPOHM3AHDI
TpeneTHbIM IMPU3MOM, MOTUBaMM N6BU. M| UMEHHO 3TO OTAIMYME NPUBHOCKNIO B a3ep-
6aoKaHCKuii Bepnnbp HOBbIE KPACKM U OTTEHKMU.
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VERS LIBRE IN MIKAYIL MUSHFIG’S POETRY

The article deals with vers libre by prominent poet M. Mushfig. It is shown that
M.Mushfig’s heritage has been studied in many ways, but vers libre so far has remained
insufficiently researched. However, M. Mushfig is one of the poets who created the first
innovative examples in the formation of the free verse poetry and kept this poetic
form alive. His poetic style did not fit within any form and content, but was a new way
to determine it. He has also created successful examples in the form of free rhyme, as
he wrote in aruz and heja rhythm. His free rhyme poems differ from those by N. Hikmat,
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M. Rafili, S. Vurgun, R. Rza’s free rhyme poetry. His free poetry has a plaintive lyricism
and harmony. The most important aspect is that M. Mushfiq’s free poetry doesn’t have
tribunality, such as in M.Rafi, S Vurgun, R.Rza’s poems, he appeals to this rhyme mainly
in love poems. It brings new colors and shades to it.

Key words: Mushfig; creativity; vers libre; harmony; rhythm; intonation.

BeeneHue

TBopuecTBO BbIatomIErocs azepoanmranckoro mosra 1920-1930-x rr.
Muxkanna MymBura J0CTaTOYHO TITyOOKO M Pa3HOCTOPOHHE HCCIIEeNOBa-
JIOCh B OTEYECTBEHHOM JUTeparypoBeneHnd. OJHA U3 TIEPBBIX HUCCIIENO-
Baresel TBopuecTBa moaTa Itoneryceiin ['yeetinonny u lllagura ['ynuesa
B pa3HOE BpeMsl IPOBEJIM MHTEPECHBIC UCCIIEJOBAHMS, MTOCBSILICHHBIE €T0
mo33un. TBopuecTBo MyIBHTa paccMaTprBajIoCh U B OT/IEIBHBIX CTAThSIX,
rae oObEKTOM aHajln3a CTAaHOBWIIMCH CTHXH U M03MBI 103Ta. OJHAKO BO-
IpOC CBOOOAHOTO cTHXa (BepiuOpa) B TBOpUeCcTBE MymBHra 1160 BOOO-
1€ OKa3bIBajIcs 0e3 BHUMAHUS aBTOPOB, TMO0 O HEM TOJIBKO AMU30JHYECKU
YIOMHUHAIOCh. MEXIy TeM TBOPUECTBO TAKOTO BBIJAIOIIECTOCS IT03TA, KaK
MyBur, TpeOyeT BCECTOPOHHETO PACCMOTPEHHUSL.

Oco6eHHOCTH Bepnubpa B no33um M. Myweura

OnHol U3 3HAYMMBIX 0coOeHHOCTEH TBOpyecTBa M. My1iBura siBisiet-
Csl CO37JaHME MM CBOOOJHOTO CTHXa M CaMO€ HETIOCPE/ICTBEHHOE YJYacTHe
B (GOPMHUPOBAHUH €T0 B a3zepOaliyKaHCKOW 1M033MH. MYIIBHUT OBbLT OZHUM
n3 TeX, K10 B KoHIe 1920 — magane 1930-x IT. co3gam HOBaTOPCKUE o0pas-
LBl BeparOpa 1 ciocoOCTBOBAJI CTAHOBJICHHIO 3TOH (hOPMBI cTHXa. BhIxoms
3a paMKH TPaIUIIHOHHBIX (POPM, TIOAT OTPEIEIIII HOBBIHM My Th BeparOpa B
azepOaiipKkaHcKoi mo33un. Ho Haso OTMETUTD, YTO BEIYLIMM B €TI0 T033UH
OBLT KITacCH4ecKuil cTuib. M 3T0 B mepByto ouepens ObBUIO CBA3AHO C TOM
CpeZoi, C TEMHU YCIOBHUSIMH, B KOTOPBIX OH WJI. Eciau ydecTs To, 4TO MO-
JIOTOCTH T03Ta puxoauTcs Ha 1920-€ IT., TO MOKHO 3aMETUTh, 9TO B OTOT
MepUoA OH OOJIBIIE PUIEPKHUBAJICS KJIACCHIECKOTO CTHIIS, TAK KaK MOJIO-
JI€Kb HAXOAWUIIACh MO MOITHBIM BIMSHHEM TBOPYECTBA MO3TOB, MHIITYIITUX
B 3TOoM pycne, — M. Xanu, I'. IxaBuaa, A. Illaura, A. Caxxara u np. Buen-
peHHe TypelKoil Mo33uu B a3epOailPKaHCKUI JUTepaTypHBIH TpoIlecc
B koHIle XIX B. 00ycioBmIIO omnpezielieHHbIe U3MEHEHHS B HANPaBICHUU
HaimoHa bHOH mo33uu. Ctuxu Topuka Dukpera, Mamen Dvuna FOpma-
ryja NO3BOJISUIU MOAHSTHCS Ha HOBBIM YPOBEHb Pa3BUTHA 033UHU. IMEHHO
B 9TOT MEPHUOA B a3zepOailPKaHCKOM MOI3UHM HAOMIOHAcTCss HHTCHCUBHOE
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oOpaleHue K TeMe POIrHbI, K TeMe CBOOOABI. BiusiHue Typenkoil moss3uu
Ha a3epOaiiKaHCKYIO JuTeparypy npojgoinkaiocsk 1 B 20-e rr. XX B. Tak,
JIoOpoXKeTaTeNbHble OTHOIICHHUSI MEX1y TypLued W COBETCKHUM IpaBH-
TEIBCTBOM B 3TH TOJIbI TO3BOJIMIIM TIPH ITOMOIIHY TYPEIIKON HHTEITUT€HITUH
peinTh B AzepOaitpkane mpooiaemMy AeGUIUTa KaApOB MHTCIIUTCHIIUH.,
[Ipuexapumue u3 Typuun U. Xuxmert, Xamun @ukpetr, Myxugaun bupren,
HapsTy C TIpenojaBaHueM B YHUBEPCUTETE, TPUHUMAIN aKTHBHOE yJacTre
U BJINTEpaTypHO )ku3HU A3epOaiimkana. Typenkne crieualnucThl BIJIOTh
1o koHa 1920-x TT. mpooKalli CBOIO JesITeIbHOCTh B AzepOaiikane.

M. bupren nmcan o cBoeit pabote B AzepOaiimkane: «Mrak, MHE OBLIO
MOPYYEHO BeCTH 3aHATHSA 18 yacoB B HEJEINIO, yYaCTBOBAThH B 3aCEIaHMSIX
xomterun Kommccapuara obpasoBanus. Hapsagy ¢ 3TuM MHE NPHIUIOCH
B3ATh Ha CBOM IJIEYH U TAKOM TSKEJbIN TPy3, Kak u3nanue xxypHaia «IIpo-
CBelIeHHe U KyIbTypa»» [Birgen 2015, c. 147].

IIpenonasarens u3 Typuun M. Xukmer, Hapsly ¢ U3y4EHUEM UCTOPUU
JUTEPATyphl, Ucai cBOOOAHBIE CTUXH. Ero cBOOOAHBIE CTHXH, H3JaHHBIC
B MockBe, BbI3BasId 00JIbINI0N pe3oHaHc B baky. Moiosbie azepOaiikan-
CKHE TI03ThI B 3TOT MEPUOA UCKAJIM HOBBIC IYTH U HPEACTABISUIN COOOM
HOByI0 cuiy. [lepBeie 00pasibl BepinuOpa, HanwcanHbie A.Haszumowm,
M. Pacunm, Bcensiin yBEpEHHOCTH B TOM, YTO B a3epOailKaHCKOH M033uH
CBOOO/IHBIN CTHX 3alfMET CBOE MECTO.

MymBuT TpUIIEeN B JHUTEpATypy TOT/AA, KOTAa B a3epOailKaHCKOU
MO93UU CYIIECTBOBAIM 00€ TEHICHLUUH — KJIACCHYecKas W Bepiuop.
Bropyto tenznenuuto, kotopas Obuia ciabee, NpeACTaBslIa B OCHOBHOM
MoJI0eXb. B 3TOT meprox MymiBHT O0JbIIe TATOTEN K KIACCHYECKOMY
CTUITI0, Haxo/sich non BiusinueM [ [IxxaBuna, Typerkoro noata T. Dukpe-
Ta. Heciyuaitno mymBurosen II.I'ynueBa BUIUT «IEPEKIIMUKY» MEXKIY
TBopuecTBoM T. Dukpera m M. MymBura. OmHaKko, oTMeqasi TBOPUECKUH
noaxon MymBura, oHa numer: «MyIBHUT ObUT XOPOLIO 3HAKOM C TBOP-
YECTBOM IIPENCTABUTEINCH MPOTPECCUBHON TypEeIIKOM MO033UH U B 0COOCH-
HOcTH ¢ TBOpuecTBoM T.Dukpera u B mopy cBoero OpMHPOBAHHS Kak
MI03Ta B ONPENEIIEHHON Mepe HMCIBITANI X BIUsAHUE <...>. [TooToMy MBI
panu 00beKTUBHOCTH U TOYHOCTHU MOCYUTAIN HYKHBIM HCKaTh CBSI3b MEX-
Iy TIod3ueld MyIBuTa U TYPEIKOM M033ueH M B 0COOEHHOCTH € T033UeH
T. Duxpera B MpOU3BEAEHUSIX, CXOAHBIX KaK 110 TEMAaTHUKE, TaK U MO XyJ0-
KEeCTBHHOMY TTocTpoeHmio» [Quliyeva 1988, c. 43].

Xots B TBOpuecTBe M. MymBura, Kak yxe ObUIO OTMEUEHO, Ipeol-
Jajan KIaCCHYECKUH CTHIIb, paccMaTpuBas €ro TBOPYECTBO B IIEJIOM,
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HETPYIHO 3aMETUTh, YTO OH Tak ke, kak 1 T. Dukpert, pazpymaer cymie-
CTBYIOIIYIO M OOIICTIPHHATYIO CHCTEMY CTHXOCIIOKEHHUS U CO37[aeT HOBYIO
cucTeMy PU(QMOBKM U HOBBIC XyHIOKECTBEHHO-M300pa3UTEIbHBIE Cpell-
ctBa. HoBas hopma m 00pa3sl mo33uu M. MymiBHuTra Tak ke, Kak U HOBas
po0OJieMaTuKa U TeMaTHKa CTHXOB, OBUTH SIPKUMU TPOSIBICHUSIMH €70 HO-
BaTOPCKUX MOUCKOB, KOTOPBIE TIPUBEIH K TIOSIBICHHIO COBEPIICHHO HOBOH
MO3THYECKOH (opMbl. MyIIBUTY yIalIoCh CO3JaTh CHHTE3 KIACCUYECKOTO
CTHJISL C HOBBIM CBOOOJIHBIM CTHXOM, YTO OCOOCHHO 3aMETHO OTPa3mIOCh
Ha JIMPUYECKUX MPOM3BENCHUAX Mo3Ta. Hamo ckaszarh, 4To npu co3qaHuN
SMUYECKUX CTUXOB MOAT OOpamancs UCKIIOYUTETFHO K KIaCCHYECKOMY
CTHJIIO, & IUPUYECKHE CTUXU YaCTO CO3/1aBAIUCH BEPIUOPOM.
HaGmronenus 3a mos3ueit M. MymiBura moka3bsIBaroT, 4TO B €r0 TBOP-
YeCTBE CBOOOJNIHBIN CTHX XOTh M HE 3aHMUMAIl BEIyIllee MECTO, HO BCE Ke
BCTpEYasCs JOCTATOYHO YacTo. M 9TO MHTEPECHO: CTUXH, HalHCAaHHBIC
BepIuOpoM, ObLTH Jake Oojiee MOMyIsIpHBL. bbiio Obl HEBEepHO TONararh,
4yT0 oOparieHne K GpopMe CBOOOJHOrO CTUXA y MOA3Ta ObLIO CIIyYalHbIM.
TBopuecku moaxons K 3ol (hopMe, MOAT CTPEMUIICS Pa3HOOOPa3UTh ee.
IIpy BHMMAaTENbHOM IPOYTEHHU CTHXOB M.MylBUra MOXXHO 3aMETUTH,
YTO JIaXKe B CTUXH, HAITMCAHHBIE B KIIACCHYECKOM CTHJIC, OH TIBITAJICS MTPH-
BHOCHTH HOBBIE pa3zHOOOpa3Hbie (opMbl. BbickasaHHas B cBOe BpeMs
MBICJIb U3BECTHOIO JuTeparypoBeaa A.AraeBa o TBopuectBe M.Mymi-
BUTA U CETrOJHS aKTyanbHa. [lonpoOHO OcTaHaBIMBAasCh Ha CTUXOTBOpPE-
Huu «Tap», A. AraeB 0co00 OTMEYaeT €ro MecTo B TBOPYECTBE M0ITA, €TO
nporpaMMHBIN Xapaktep: «B ctuxorBopenun “Tap”, rme ¢opma oTBeua-
ya 0oraToMy CO/Iep)KaHWIO, CIIOCOOCTBOBAJIa €r0 TOJHOMY BBISBIICHHIO,
IJe KMBOE EIMHCTBO (POPMBI U CONIEpXKaHUs ObLIO MOAYMHEHO €IWHON
IIeJTH, COSMHMIITUCH BCE OCOOCHHOCTH JTUPUKH MyIIBUTa. DTO TIPOTPaMM-
HO€ CTUXOTBOPEHHE OTBEYAET BCEM ITyHKTaM 3CTETHUECKOH MPOrpaMMBbl
aBTopa» [Quliyeva 1988, c. 192]. Hamo cka3are, 4TO Ha caMOM JieJe 3TO
CTHXOTBOPEHHE SIBIISICTCS OJHUM M3 JYUIIUX 00pa3loB CBOOOJHOTO CTH-
Xa HE TONBKO B TBOpuUecTBe MyIBura, HO U BO BCel azepOanpkaHCKON
no33un. U He Tombko «Tap», HO ¥ MHOTHE CTHXH, HAlTUCAHHBIC B 3TOT
IIepuo, CITIOCOOCTBOBAIM PA3BUTHIO W OOOTAINCHHUIO a3epOaiikaHCKOTO
BepinoOpa. CruxorBopenus «Tap» (1929—1933), «Betpoi» (1930). «Hamum
rmaza» (1929), «IIpeanpa3zmanunsiii Bedep» (1929), «Moit ctux» (1936),
«Cxazannoe mouM cepaiem» (1936), «O, eciu 6 cHoBa 3Ta nada» (1936)
W 1Ip., HAUCAHHBIC JIMOO BEpIHOPOM, THOO CHHTE30M BEpIHOpa M Xell-
’a, Co3laBasi HOBbIH MHTOHAIIMOHHBINA CTPOH, 00oraimai COBpeMEHHYIO
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azepOaifPKaHCKYIO TI0A3UI0 HOBBIM cojepikanueM U (opmoi. Jlutepaty-
poBen A.Abmynnasane, OCHOBBIBAsICH Ha pa3HOOOpa3wy U OOTaTCTBE CO-
nepxkanus 1 popmel mod3un M. MymiBura, nucai: «Ta CTpacTHas [033Us
10J00Ha My3bIKE, COUMHEHHON KOMIIO3UTOPOM ISl OOJIBLIOIO OpKECTpa.
OHa TO B3BOJIHOBAHHO B3MBIBACT K CBOCH KyJIbMUHALIMOHHON TOYKE, BbI-
CTymast MPOTHB BCETO MEJIOYHOTO B )KHM3HU, TO BAPYT YCIOKauBaeTcs (HO
HE yMoJKkaet!) Ui Toro, YTo0bl BHOBb BCKHUIIETh, TO BAPYT HAYMHACT He-
TOPOIUTHBBIN paccka3 0 0€30TBETHOM JIFOOBH, O CYACThE, O JIAIEKOM TPO-
HIJIOM Hapoza u ero ommwkaiimem Oyaymem» [Giilhiiseyn 1968, c. 105].

OO6pamenne k BepauOpy M. MymBura Ha4aiuoch CO CTHXOTBOPEHUS
«Tap» n 3aBepmmiIoch aUpUYecKol kapTuHoW «O, eciu Obl BHOBb 3Ta
naday. O0a 3TH CTUXOTBOPEHHS SIBISIIOTCS JKEMUYXXHHAMH TBOpYECTBA
M.MymBura. U eciau yuecTb, 4TO OHM ObUTM HAIMCAaHBI B Nepuoj ¢op-
MHUPOBaHHUsI CBOOOJHOIO CTHXA B a3epOaiPKaHCKOM MM033UH, TO UX POJIb
B 3TOH obnactu mpuoOperaeT 0coOyr0 3HaYMMOCTh. Kaxmoe cTUXoTBO-
perne MymiBrra, HAITMCAHHOE B 3TU T'OJIbI, TOPAKAET OPUTHHAIBHOCTHIO
dbopMbI M conepikaHusl, MHTOHAUMU U puTMa. MHTEepecHo TO, uTO, 00pa-
HIAsCh K JIPAMAaTHYECKHM TeMaM, MOJT CTPEMHIICS JIOBECTH JI0 YHTATEIIS
cojepxanue B HOBOH (opme. B ctuxorBopernn «Tap» mosty yaaiaoch
PacKpBITh HCTUHHOE OTHOLICHWE Hapoja K HAIlMOHAILHOMY, JYXOBHOMY
00raTcTBy — My3bIKaJIbHOMY HHCTpYMEHTY Tap. Hano cka3aTb, 4To 3TO A7t
BpPEMEHH HAalMCaHUs CTUXOTBOPEHHS OBIJIO JOCTATOYHO CMEJIBIM U PUCKO-
BaHHBIM 1aroM. CTUXOTBOPEHHE HAYMHACTCS JIMPUUECKUM OOpalleHueM
K Tapy Kak K )KHBOMY CYUIECTBY, CBHJICTEIIIO UCTOPUH HAPOJa, €ro pajo-
cteii u ropecteid. [103T cocpenoTounBaeT cBOe BHUMaHUE Ha TOM, YTO Tap
BCETJIa ycIakaal CIyX HapoJia, ero cIylIaid Hallli MPEJKH, B €ro 3ByKax
HaXOJWJIN YCIIOKOGHUE CTPXAYIINe TylmH. Tap Ciry>Kuil He TOJIbKO Mpe-
CTaBHUTEJISIM BBICIIUX CJIOEB, €T0 3BYK pa3gaBalicsl KaK B HIAXCKHX JBOP-
1ax, Tak U OeIHBIX XWKMHaX. Tap mpu3bIBail Jroneil TI0OUTh 3Ty JKU3Hb,
HE MMOJIaBaThCS YHBIHHIO:

51 moMHIO, TOMUIIIKH 32 BETXUM 3a00pOM,
VYrproMble OKHa CKOCHB Ha BOCTOK,

BHuManmm peIarommM MecHIM, KOTOPBIM
Jlrozeii He yumiiu rocno/ib ¥ MpopoK.

S moMHI0, KaK B KOMHATaX TECHBIX W YaHBIX
TBo# T0JI0C 30BYIINIA O HOYU HE TUX,

Kak rurakamm, cirymmasi, )KCHIITMHEI B 9aIpax,
B3apixanu My»4uHBI B Manaxax ceJiblX.
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CruxorBopenue «Tapy, Tak ke Kak M 3ByKH 3TOTO H3yMHTEIHHOTO
MHCTPYMEHTA, TO B3MBIBAET K CAMBIM BBICOKUM HOTaM, TO OIyCKaeTCs 10
HU3KUX TOHOB. ITyTh, NpOiiACHHBIN TAPOM, TIO3T ONUCHIBAET B JINPUUECKUX
ToHax. I103T cocpenorounBaer cBOE BHUMAHKE HA TOM, YTO 3HAUEHUE Tapa
HE TOJIBKO B TOM, YTO OH — CJI3JIKOTOJIOCBIM My3bIKaJIbHbIA HHCTPYMEHT, HO
IJIaBHBIM 00pa3oM B TOM, YTO B HEM COCPEIOTOYMIIACH HAPOAHAS UCTOPHS,
HalMOHAJIbHO-IyX0BHAs KYJIbTypa azepOaiiyKaHLIEeB:

3BeHu, Tap,

3BeHu, Tap,

Hamoii HaM npocTyto 1 100pyIo HECHIO ...
Cronetss ThI JIIOSM TOEIIb, a HE CTap,
W Het TBOEH NEeCHU HEXXHEN U UyJeCHEN.
3BeHu, Tap,

3BeHu, Tap,

3BEHU, TOHKOCTPYHHBIH,

3BEHU, BEUHO IOHBIH,

TBopeHbe Haposa — TBOM BelIMii HameB,
B Hewm rope HapogHOE, pafioCTh U THEB.

BriepBrbie Bompoc 0 XyI0KECTBEHHOW (OpME 3TOr0 CTUXOTBOPEHUS ObLI
3aTpOHYT B coBeTckoe BpeMs. Tak, B «Vcropun coBerckoil azepOaiikan-
ckoit mureparype»y npod. 1. CanvanoB numier: «“Tap” co3aan B Gpopme
XeKa (Xepka — CTUXOTBOPHBIA pa3Mep, XapakTEePHBIA [T TIOPKOS3BITHON
1 TIEPCOSI3BIYHOM JTUTEPATypPhl, OCHOBAaHHBII HA pABHOM KOJIMUYECTBE CIIOTOB
B CTpOKe. — A. I'.), TAe Kaxaasi pUTMUYECKast eIMHUIA COCTOUT U3 TPEX TaK-
TOB. CTPOKH € TOUKH 3pEHUS pPUTMHUYECKOHN €TMHUIIBI HEPABHOMEPHBI. 371ECh
BCTpEYaeTcsd M IMATUCTOIHBIA pa3Mep. DTO YCHIMBAET XyI0’KECTBEHHYIO
TapMOHUIO CTUXOTBOPEHUS U TIO3BOJISIET O0JIee YETKOMY U PelIbe(PHOMY pac-
KPBITHIO OCHOBHOM naem» [Birgen 2015, c. 282]. Takum o6pazom, L. Cai-
MaHOB YTBEP)KJAET, YTO CTUXOTBOPEHUE HAIIMCAHO B (POPME «XEIKa».

K coxanenuro, mocie 3TOro yTBEp)KAECHHS [OJITOE BpPEMs aHAIU3
¢dopmbl «Tapa» B JIuTepaTypoBeACHHH OCTaBaJlcsi BHE c(epbl HMHTEpe-
coB nuTeparypoBenoB. OpHako B paboTax MOCIEIHHUX JIET, MOCBSIICH-
HBIX TBOpuecTBY M. MymiBura, 3aMeTHO O)KMBJIeHHE B 3Toi obiactu. Kak
HaMm jaymaercs, ¢opma cTuxoTBopeHus: «Tapy mpenacrtaBnseT coOoi He-
KM CHHTE3, T. €. 3€Chb OYEBHJHO CMENICHHE TPaJAULNOHHBIX Pa3MEpOB
u cBoOoaHOTO cTrXa. Hamo oTMeTnTh, 4TO MOJ00HOE SIBJICHUE XapaKTep-
HO W JJI IpYyTHUX CTHXOB Mo3Ta. HepaBHOMEPHOCTh JJIMHBI CTPOK, CIIO-
TOB, MX COCTaBJISIOLINX, «PBAHOE» PACIIOIOKEHHE CTPOQ AaI0T OCHOBAHNE
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YTBEP)KAaTh, YTO Tepe] HaMU MPOM3BEJCHUE, HANMCAaHHOE CBOOOIHBIM
ctuxoM. [IpaBna, B cTHXax HE HapylleHa cucTeMa pU(QMOBKH, HO B CBO-
00IHOM CTHXE 3TO BOCTIPUHUMAETCS KaK ecTeCTBeHHOe siBieHue. Pasnene-
HUE Ha CTPOQBI 37IeCh TOKE COBEPIIIEHHO CBOOOIHOE: OHA CTPOda MOKET
COCTOSITh U3 BOCBMH CTPOK, JIpyrasi — U3 IIeCTH, TpeThst — U3 23 u T. A. He
COOTBETCTBYET pa3Mepy «XemKa» W paclpeelieHHe CIOTOB B CTUXOTBO-
peHuu. B TakoM citydae BOZHHKAET BOMPOC: B Kakoi ke (hopMe HamucaHo
cruxorBoperne? [1oat Camum baOysmaoriny moaaepKuBaeT MBICIb JTUTE-
patypoBena @. ['ypbaHCOs 0 TOM, YTO HEKOTOPHIC YaCTH CTUXOTBOPCHHUS
HalKCcaHbl B pazMepe apy3 (pa3mep, OCHOBaHHBII Ha YepeIOBaHUH JOJITHX
M KPaTKHUX CJOTOB. — A. /). 37ech HaM MPHUIETCS MPUBECTH MPUMEPHI Ha
azepOaiiPKaHCKOM SI3bIKe, TaK KaK IIepeBOJI HE BCET1a MOYKET COOTBETCTBO-
BaTh PUTMHUKE W paszMepy opuruHana. Mrak, mo muenuto @. ['ypbancos,
Oxu, tar/ oxu, tar,/sani kim unudar// Ey genis/ kiitlonin/ sirini/ sorbati//
Alovlu/ santi/ zilin var/ vasatin// Bamin var/ Sanin da / quslarin domindan//
Ayrilan bir 6zga /domin var... (faUlan, foUlon, foUlan, foUlon) [Misfiq
2013, c. 563].

Camum baGymmaoriy, mpoaoikast MBICTb UCCIIEIOBATENSI TBOPUYECTBA
Mymsura I'. I'yceliHOrIIy 0 TOM, 4TO pasMmep cTUxoTBopeHus: «Tapy», rae
cOnmmKaeTcss CBOOOIHBIN CTHUX W Xe€JDKa, SBISETCS OTKPHITHEM aBTOpaA,
cuuTaet, YTo MyIIBHT 371eCh J00aBISIeT B 3TOT CHHTE3 TaKXKe M DIIEMEH-
ThI apy3a. KoHedHo ke, B TBopuecTBe MyIIIBHUTa MOXXKHO YBUJIETh TIPOH3-
BeJICHUS, HAaNMCaHHbIE KaK B (popMe CBOOOJHOrO CTHXa, Tak H B (opme
xemka M apysa. [lo mHenuro nutepatypoBena B.Mawmensane, «iupuka
MymBura He 3Haja OTpaHUYCHHNA B BRIOOpE pa3zmepa. MOXKHO cKa3aTh,
YTO OH HMCIIOJIF30BAJ BCE BHUJIBI X€Ka U apy3a, a TaKKe CO3AaBall IPOU3-
BesieHHs 1 B (hopme cBoOOomHOTO ctuxa» [Agayev 1974, c. 65]. Otcrona
cienyet, uro «Tap» HamucaH IByMs pa3MepaMu (Xeka u apy3) B dop-
M€ CBOOOJHOTO CTHXa, YTO HE COBCEM HAay4yHO OOOCHOBAHO, IIOTOMY YTO,
KaK M3BECTHO, CBOOOTHBIN CTHX MOIPA3ACIAETCS Ha OTPeIeIECHHBIC BHIBI.
lupBan Anuiuim, paccMaTpuBasi B TEOPETHYECKOM IJ1aHe (POPMBI BepIId-
Opa, BRI CIeTyIoIINe UX Pa3HOBUIHOCTH:

— pudQMOBaHHBIN, C PABHOCTOITHBIM JICJICHHEM;

— pudMOBaHHEBIH, C PA3HOCTOITHBIM JICIIEHUEM;

— pu(dMOBaHHBIH, C YACTUYHBIM JICJIEHUEM;

— Hepu(MOBaHHBIH, C pABHOCTOIIHBIM JICJICHUEM;

— HepU(PMOBAHHBIH, C PA3HOCTOIHBIM JICJICHHEM;

— Hepu(MOBaHHBIH, C YACTUYHBIM JCJICHUEM;

173



Becmuux MIJIY. I'vmanumapnule nayku. Buin. 7 (823) /2019

— HepuMOBaHHBIH, 0e3 cobOmoaeHus pazmepa (CTUXHM B TPO3e)
[Abdullazads 1984, c. 70].

[TonsTHO, YTO BO BpeMsl HalTUCaHUs CTUXOTBOpeHus « Tap» He Bce 3TH
Pa3HOBUAHOCTH OBLTH MCIOJIB30BaHBI. B To jke Bpemss MyIIBUT OTIHYAII-
cs1 cBOeoOpa3ueM Jlake B CTHXAX, HAIMCAHHBIX B TPAAULMOHHOM XEIXKa:
OH HE CIIeTyeT MPUHSATHIM HOPMaM, CO3/IaeT KaK ObI COOCTBEHHBIH pa3mep.
Tak >k OH TIOCTYyNaeT U B CTUXOTBOpeHUU «Tap». JlelcTBys COBEPILIEHHO
CBOOOJIHO, OH HCIOJIBb3YeT HE NIMPOKO MPHHSTHIN B CBOOOJHOM CTHXE Ue-
TBIPEXCIIOKHBIA BapUaHT, a CO3JaeT pa3Mep, I1e coueTaroTcst 3—4—7 clIox-
Hble BapuaHThl. VIHOT/Ia KOMMYECTBO CJIOTOB JAake MpeBblaeT ceMb. Ho
B LIEJIOM, CTPOKH COCTOSIT U3 TPEXCIIOKHBIX CIOB:

Gozlori -3/ gibloye-3/ agilan-3/

Dinlomis-3/ ozaldon-3/ sosini-3/

Papaqli-3/ atalar-3/, ¢adrali-3/ nonalor-3/
Otiirmiis-/ sayanda-/ koksiinii-3/

Diismiislor -3/gah sirin-3/, gah aci-3/ toruna-3/
Sevine-3/sevinoe-3/, qoruna-3/qoruna-3/

B ctuxax M. MymBura «CkazanHoe cepaiem», «Betpe, «O0makay,
«O, ecn 6 cHOBa 3Ta Ja4a» TaKKe MOXHO YBHJETh HOBBIE (POPMBI CBO-
6onHoro cruxa. Tak, B cruxorBopeHun «Berpb» uepenyrorcs ctpodsl, Ha-
MMCaHHbBIE Xe/Ka U CBOOOIHON (HOPMOI.

OO6maka, s JIF00JII0 Balllk CBETIIbIC JINILIA,
S1 nr00ITI0 BallM MEJJICHHBIE BEPEHHIIBI,
Bbuto HeOO O1€IHO ¥ MEPTBO,

Bbl 01HU OKHUBUIIK €T0.

Otuero 6e3 HyK/IbI U pacuera

S1 x BaM pyku npocrep

Oruero?

M. MymiBur co3jiaBaj CTHXH B CBOOOIHOW (OpMe HE pajd OpUTH-
HaJbHOCTH. bolee TOro, OH OTHIOZb HE CTPEMUIICS OTBEYATh BEChMa MO-
MYJISPHOMY JIUIsl €r0 BPEMEHHU TPOJIETKYIBTOBCKOMY JIO3YHTY OTKaza OT
kinaccuueckux hopm. OH MIBITAICS BHECTH B TIOJ3HMI0 HOBYIO MHTOHAIIUIO,
[10-CBOEMY JIOHECTH JI0 4YMTare/isi CBOM olylieHus. Hamo ckaszare, 4To
K (popme cBOOOIHOTO CTHXA OH OOpaImajcs MPekIe BCEro B CTHXaX, I
OTpaXXaJUCh €ro JIMYHbIC YYBCTBA M Pa3iyMbs. TakoBO, HAIIPUMEp, €ro
ctuxotBopeHue «O, eciiu 6 cHOBa 3Ta Jladay. MM 1mo3T BHEC B CBOOOHBIH
CTHX HOBOE JIbIXaHUE, CBexue 4yBcTBa. MymBurosen llladura ['ynuesa
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Jlajia 3TOMY, IIOCJIC/IHEMY B TBOPYECTBE M03Ta, CBOOOIHOMY CTHUXY OYCHB
BepHYI0 O1eHKy: «CtuxorBopenue «O, ecnu O CHOBa 3Ta Ja4yay SBISICT-
Csl TIOUCTUHE COBPEMEHHBIM MPOU3BEIEHUEM, B KOTOPOM OOIIECTBEHHO-
nonutudeckas curyarus 1930-x rr., MopajgbHOE COCTOSIHUE Hapoja, ero
HACTPOCHHE, €0 ONTUMHCTHYCCKAsl BEpa U MEUTHI B JIOCTOMHOMN XyJI0XKe-
CTBEHHOH (opMe Mpe/CTaBICHbI a3epOai[KaHCKOW MOI3UH — HOCHUTEINb-
Hule Tpaaunui Beaukoro dusynu» [Azorbaycan sovet odobiyyati tarixi
1967, c. 145].

MyIIBUT 3TUM CTHUXOTBOPEHHEM NPUBHEC B a3epOailJKaHCKYIO MM03-
3MIO TEMBI «JIeTa» U «Iadr». JInpraeckoe «s» aBTopa Me4TaeT O MPUXOe
JeTa, O TOM, YTOOBI JIFOOMMasi C CeMbel Iepeexalia Ha J1ady, ¥ 9YTOObI OH,
CTaB UX COCEIOM, UMEI ObI CYaCThE BCTPEUaThCs C HEH. 31eCh COBEpIICH-
HO OYEBHJHO, YTO JHPUUYCCKHUHN TepOl TOXKIECTBEH caMoMy aBTopy. OO
3TOM CBUJICTENIBCTBYIOT cjioBa: «1 BeuepoM, U JTHEM MHCcaTh Obl U MTHUCATh.
Kaxkas Gnaromars!».

O, eciu 6 Ta ke Jaua,

O, eciut OBI OIATH

B roctsx y Bac 6b1Bath!

U TBOI1 Takoii npaBAUBbIH,
Taxol MyIIMBBINA B3I
JloBuTh 51 OBLT OBI paj.
Benu 61 0cTOPOKHO
Beceny mbI B THIIH

O TaWHCTBAx JTyIIy,

U, BcyruyTas Oparom,
Wnsb 30pKoto cecTpoii,
Mensuta 6 TBI HACTPOHA.
Ho u tasice, nBa cepaia 0,
Kaxk mipex e, OMmmce B ma.

BonbmmHcTBO cTuxoTBOpeHnit M. MymiBura ObIJI0 HaITUCAHO B CMe-
IIAaHHOM pa3Mmepe. A 3TO TOBOPUT O TOM, YTO JJISl BBIpAXKEHUS MO3THYE-
CKOHM MbICTH (opMa AJsl TI0ATa HE UMeJa 0CO0O0Tr0 3HAYCHHS, €€ MOXKHO
OBUIO MO JKEJIAHUIO aBTOpPA W3MEHHTH, HAIPaBUTh B HHOE pyciio. Kputuk
Amu Ha3um oTMedan TpyZHOCTH, KOTOpPBIE MOACTEPETATH MOJOJBIX M03-
TOB, KOTOPbIE MBITAJIUCh HOBOE COIACPKAHUE Iepenars B cTapoi dopme.
OH oT™Meyas, 4TO MUIIYIIHE B pa3Mepe Xeka HUKaK He MOTYT M30aBUTHCS
OT MOJpaKaHMsl, a T€, KTO MHUIIET CBOOOTHBIM pasMepoM, MPOCTO UTPAIOT
co cioBamu. Ilo cioBam A. Hazuma, cTopoHHHKH BepiauOpa, He 10 KOHLA
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MMOHKMMasI CBOIO 33J1a4y, CYMTAOT ISl ce0sl BEPXOM HUCKYCCTBA UCIIOIb30Ba-
HUE 3aMBICIIOBATHIX, 9YaCTO HETMIOHSATHBIX 00pa30B, OECCMBICIIEHHOTO Ha0O-
pa CTPOK, TUIIEHHBIX JUHAMUKH, TApMOHHUH, MeJIoandHOCTH [ Nazim 1979,
c. 99]. Koreuno ke 3TOT ympek KpUTHKA OBLT BBI3BAH MPEKIIC BCETO TEM,
YTO y MOJIOABIX TOATOB eIe He oopMIIachk KylbTypa mo33un. HekoTo-
pbI€ OTBEprajiu cTapyr (Gopmy, BIUIOTh JI0 TOTO, UTO OTMETAJIH KIIACCHKY.
MyuiBur ke, 00beIMHSS B CBOMX CTUXAX KJIACCHUECKYH0 GopMy U CBOOOI-
HBII CTUX, TPOJIOKUI HOBBIM MyTh B MOY3UH. JTOT CUHKPETH3M MOKHO
YBHUJIETh BO MHOTHX €r0 CTUXax. Eciu 00paTuThCs K €ro CTUXOTBOPEHUIO
«Dilangi» («Hummit»), MokHO 3aMeTHTh O4eBHIHOE BiusHUE T. DuKpera.
06 srom mumet u yureparyposen L. I'ynmeBa, kotopas oTMedaet, 4To
KOMIIO3UITMOHHOE TIOCTPOCHUE CTUXOTBOpeHUs «Hummit», MOXXHO CKa-
3aTb, B TOYHOCTH TOBTOPSET KOMITO3UIIUIO CTUXOTBOopeHus T. dukpera:
XOJIOZ, MOPO3HAs MOT0/1a, O’KUBIICHHAS! YaCTh TOPOAA, JIFOIH, TOPOIIAIINe-
Csl B CBOM TEIUIbIC JIOMa, MOJIbObI HECYACTHOTO HUIIIETO U MBICIH, TIepe-
YKUBAHHS, POXKJICHHBIC B CBS3U C ATOM KapTUHOW B AyIIEe YyTKOTO IO3Ta
[Quliyeva 1988, c. 44]. B Hauase cTUXOTBOPEHUS MMOKa3aHA TsDKENAs KH3-
HEHHasi CUTyalus: B MOPO3HBIM, BETPEHBIN JI€Hb CTAPbI HUILIUNA, PAIOM
C MEpP3HYIIEH MAJIEHBKOM JEBUYIIKOM UIpaeT Ha KAMaH4e, IpOoCcs MUIIO-
CTBIHIO, & JIFOJU PABHOMYIITHO MPOXOST MIUMO. JTa YacTh HamucaHa B Tpa-
JUIIMOHHOU (hopMme.

Yaninda bir yavrusu var, yorulmadan ¢alryor,
Kamanganin simlorindon qopan yaniq havalar
Incaldikca, har kos ondan ac1 bir hazz aliyor [Miisfiq 2013, c. 32].

Ho 3arem put™m U pa3mep cTHxa pe3ko MEHSTCsA. ABTOp, oOparasch

K CTapHKy, B3BOJIHOBAHHO U PE3KO IIPU3BIBAET €0 OTIYCTUTH OTY JEBOYKY,
n30aBUTH €€ OT CTpajaHHil, JaTh €l BOBMOXKHOCTH OKYHYTHCS B HOBYIO
JKU3Hb

Sanin artiq vaxtin 6tmiis,

Soni dovran sofil etmis.

Fagot onu, o sevimli qizcigazi,

Olma razi,

Qis dondursun, giinag yaxsin.

Burax onun allorini,

Burax onun horiilmomis tellorini.

Qoy buraxsin

Oxudugu yaniq, xosto havalari.

Burax, bar1
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Cagliyorkon yurdumuzda yasayisin sellori,
Bolka 6psiin gozlorini seadatin yellori [Miisfiq 2013, 32-33].

Takoe pe3koe U3MEHEHHE pUTMa, POPMBI YCHIUBAET YMOLHOHAIBEHOE
BO3JIEIiCTBUE CTHXA, SpUe MepelacT Oy IICHHUS aBTOPA.

Kak moxxHo 3aME€TUTh, B OTOM CTHUXOTBOPCHUU IMPCACTABICHO «CILIC-
TCHHUEC» PA3JIMYHBIX CTUXOTBOPHBIX CUCTEM — KJIACCUYECKOI0, TPAAUIIMOH-
HOTO CTHXa M BepIHOp. DTO SABICHUE HE OBUIO CIYYAHHBIM IS TIOI3UH
Mymsura. K takoii popme o3t odpaiaercs J0BOIBHO 4acTo. B cTuxoT-
BopeHusix «Hounble pasmpiienus», «OOnaka», «[IpeampasmHuyuHbIi
Beuepy», «Teuennen, «byps B bernom mope», «CopeBHoBaHue», «Che3m»
M B JECATKAaX IPYTUX CTHUXOTBOPEHHWH HaOIIoaeTcs codeTaHue Xepka
u CBO6OIIHOFO CTHUXa, 4YTO MCHACT X PUTMUKY U MCJIIOANIO. B CTUXOTBOPCEC-
HUHW, HAYWHAIOMIEMCS CIIOBaMHU: «Ta MBICIIb TIPHUIILIA He ¢ HeOa. ITo yKa3
5PBI MALIYIIUX MAIIMH» HECKOIBKO CTpo() (0TMETHM, 4TO cTpodsl y My1-
BUTA TOXKE HOCST YCIIOBHBIM XapakTep) HamucaHbl 11-CTONHBIM XeIKa,
a ¢ cepenuusl uuet BepnuoOp. [Toat obpamraercst k BepauOpy Torna, Korna
eMy HeO6XOI[I/IMO YCTKO 1 OMOIIMOHAJILHO BbIPA3UTH CBOIO MBICJIb.

Har kas bilir

Bizim yaris

No demokdir,

Nigindir.

Bu ¢irpinis, bu axtaris

Ictimai comiyyati saglam qurmagq igindir.
Momlokats, comiyyato, 9zizina,

Oziino

Kim istorsa qursun boyiik bir yarin,
Tutsun otoklarindan bu ¢apqin yarislarin.
O da bu yarigda ojdors donsiin,

Bir qindan ¢ixan xoncors donsiin [Miisfiq 2013, c. 11)].

Jlaxke B TOM 4acTH CTMXOTBOPEHMs, KOTOpasl HamucaHa B popMe Bep-
nu0pa, MO3T OLIyLIaeT MOTPEOHOCTh B pu(dPMe, a B HEKOTOPBIX CTpPOKax
pasMep XemKa «IeperuieTaeTcs» co CBOOOIHBIM CTHXOM. Bce 3To0, 0e3-
YCIIOBHO, TOBOPHT 00 OPHUIHHAJILHOCTH, O Pa3HOOOpa3uu U OOrarcTse
XyAOKECTBEHHOU (opMbl 1mo33un MymBura. Kak HaMm mgymaercs, «repe-
IUIETEHNE» Pa3JIMYHBbIX CTUXOTBOPHBIX CHUCTEM B I033uM MymBura Tpe-
Oyet otaenpHOTO HccnenoBanus. Jlnuteparyposen L. ['yauesa mumer: «...
MymBHr BriepBble MPEACTABUII CHHTE3 apy3a M BepiauOpa B CTUXOTBOpPE-
Husix «L{Betok cpenun mucronanay (1927) u «Hamwu maza» (1929). Onnaxo
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B HUX 3aMETHO BIHUSHHE HOBOM TYPEIKOH M033UH, 0COOCHHO CTHXOB Mc-
Maunia XMKMeTa, OnyOIMKoBaHHBIX B 1924—1926 rr. B )xypHasie Maarif vo
modoniyyat («IIpocBemienue u KyasTypa»). ITO BIUSHAE OCOOCHHO 3a-
METHO B CTHXOTBOpEeHHH «AxXiny(«TeueHney):

Hoyat axir

Nogmo axir,

Axir cosqun gancliyim, yoxdur asla dincliyim.
Axir fabrik,

Axir zavod,

Axir proletaryat,

Axir bir domir hoyat [Miisfiq 2013, c. 100].

3aknoueHune

Pestomupyst ckazaHHOE, MO)KHO OTMETHUTb, YTO oOpalieHue K cBo0oI-
HOMY cTUXy Y M. MyniBura HOCHJIO JJaJIEKO HE AIU30ANYECKUM XapaKTep.
B ero cBoOOIHBIX cTHXaX HET TOU MadOCHOCTH, OPHUITMO3HOCTH, TTyOIUITH-
CTUYHOCTH, KOTOPBIMH OTJINYaIKCh cBoOOAHbIE cTixu H. Xukwmera, P. P3bl,
M. Padunu, C. Bypryna, HanucanHbsle B T€ ke rofgsl. OHH NPOHU3AHBI
TPEMETHBIM JIMPU3MOM, MOTHBaMH JIt0OBH. VI MMEHHO 3TH 0COOCHHOCTH
MPUBHOCHJIM B a3epOali/PKaHCKHI BEPIUOp HOBBIE KPACKU M OTTCHKH.

CMMNCOK NIMTEPATYPbl / REFERENCES

Abdullazads A. Sairlor vo yollar. Baki : Elm, 1984, 224 s.

Agayev O. Azorbaycan sovet poeziyasi (1920-1970). inkisafin osas meyllori.
Azorbaycan, 1974, Ne 3. S. 178-194.

Azorbaycan sovet odobiyyat tarixi. 2 cilddo, I c., Baki : Elm, 1967. 519 s.

Babullaoglu S. Soni kim unudar? // Miistfiq M. Segilmis osarlori. Baki : Xalq Bank,
2013. S. 553-572.

Birgen M. Azarbaycan 1922-23-cii illords. Baki : Qanun, 2015. 344 s.

Giilhiiseyn H. Miisfiq. Baki : Azarbaycan Dovlst Nasriyyati, 1968. 102 s.

odilli §. Azarbaycan seirindo forma masalolori. Baki : Elmi vo Tahsil, 2014. 156 s.

Mommadzads V. Madaoni irs vo Miisfiq novatorlugu. Baki : Moakan servis MN,
2016. 140 s.

Miisfig M. Secilmis asarlori. Baki : Xalq Bank, 2013. 596 s.

Nazim O. Se¢ilmis asarlori. Baki : Yazi¢1, 1979. 373 s.

Quliyeva S. Miisfiqin sonat alomi. Baki : Yazigi, 1988. 184 s.

178



YOK 82

P. M. HoepyzoB
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LUBETbI IOBBU, NJIU PASMbILLNEHUSA
HAL NOBECTbLIO 3. WIMUATA
«MCbE UBPATUM U LLBETbl KOPAHA»

B ctaTbe aHanusMpyeTtcs MoBeCTb M3BECTHOrO (paHLy3CKOro nucatens Jpuxa-
SMMaHyans Lmuata «Mcbe Mbparum u LieeTbl KopaHay, KoTopas 40 HacTosLwero Bpe-
MeHM He Oblna nNpeaMeToM m3ydeHus uccneposateneit. CloxXeT NoBecTu Mor Obl yno-
XXWUTbCS B HECKONbKO CTPOK: CyAbba eBpencKoro Manbymnka, KoToporo ¢ Aetcrea bpocuna
MaTb, Y KOTOPOTrO He CIOKMINCh OTHOLLEHWS C POAHBIM OTLOM M KOTOPbIM HaLLen NpuiT
y 6akanevimka c flony6oi ynuubl MycynbMaHuHa Mcbe Mbparuma.

ABTOp CTaTbM NOCTaBWA nepen, coboii Lenb — pacCMOTPETb B3aMMOOTHOLLEHUS €B-
pencKoro ManbymKka C POAHbIMMU NHOABMU — OTLLOM M MATEPbIO — M COBEPLUEHHO AANEKUM
eMy H6akanemnwmKom MycybMaHMHOM MCbe MIGparMMoMm Ha npeaMeT BbiSiBieHUS 068K,
61M30CTH, BEPHOCTU, TONIEPAHTHOCTM U MOKPOBUTENLCTBA.

MNocpencTBOM AETanbHOMO aHanu3a CUCTEMbl MEPCOHAXeN NpeanpuHATA MOMbITKa
YCTAHOBWUTb MCMXONOrMYeCcKMe MOTMBbI pa3nafa ManbuuMka MoMo C ero poautensimMum
1 ero conuxeHus ¢ Mcbe MbparMmoM. HenoHMMaHne OKpyXatoLWmX, 04MHOYECTBO, OLLLY-
LLEHNE HEHY>XHOCTU M BMHbI 32 BOPOBCTBO B 1aBKe MCbe Vbparnma TporatoT ero cepaue
u oywy. MMeHHO nocneaHee YyBCTBO MOOYXKAAeT ero MCNpoboBaTh XenaHue Ha aene.
Be3bIcX0HOCTb BpocaeT ManbymMKa Ha OTYASHHDBINW LWar — BOPOBCTBO, MOTUBMPOBAHHbIN
ucnblTaHueM cebs, cBoero Myxectsa. Hago nMeTb B BUAY, YTO 3TW OLLYLLEHUS NPOUC-
X0A4T B Aylle ewe He cOpMMPOBaBLUErocs MoApoCTKa.

Ocobas notpebHOCTb B 06LWEeHMK, B TeNe, 3ab0Te, NOMOLLM M NOALEPXKKE TONKAKT
€ro Ha ntobble KOHTAKTbl. 3TO MOMCK HAXOAMT CBOEe BOMJIOLLEeHNe B MCbe Mbparnme, xo-
35MHe NPOAYKTOBOM NaBKM.

ABTOp MPUXOAMT K BbIBOAY, UTO YpOKM Mcbe MbBparnma, AaHHble YCbIHOBNEHHOMY
Mowceto, npuHOCAT 6naropofHble nnogbl. OHKM BbIPAXAKTCS He TONbKO B TOM, YTO MoO-
cne yxoga B MUP MHOWM OT Mcbe MbparvMa oH yHacnenoBan ero AeHbru U 6akaneHyio
NaBKy, @ B TOM, YTO OH Y>X€ NPpO3peBLUNI, CEMENHDbIN, C AETbMU, YCTAHAB/IMBAET CBA3U
C MaTepblo U ee MyxeM. M nuwb Toraa OH 0CO3HaeT, Kakas pafocTb bbina Ang mMatepu
YC/bIWATb OT ero AeTei nackoBoe «6abyLukax», aHaNorMyHoe TOMy YyBCTBY CHACTbS, KO-
TOpOE OH OLLYLLAET, KOraa roBopuT Mcbe Mbparnumy «nanas.

Kntoyessie cnoea: cynbba eBpeickoro Manbumnka; 6akanenwmk; mcee Mbparnm; ot-
HOLIeHMS; AyX0BHasa TpaHchopmaums Momo.

R. M. Novruzov
Ph.D., Professor of the department of theory and practice of translation,
Baku Slavic University; e-mail: rafik_novruzov@mail.ru
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FLOWERS OF LOVE, OR REFLECTIONS ABOUT E. SHMITT’S NOVEL
“MONSIEUR IBRAHIM AND FLOWERS OF THE KORAN”

The article analyzes the story by the famous French writer Erich-Emanuel Schmitt
“Monsieur Ibrahim and the Flowers of the Koran”. The plot of the story could have been
laid out in a few lines: the fate of the Jewish boy, who was abandoned by his mother
from his childhood, who did not have any relationship with his own father, and who
found a “shelter” at Monsieur Ibrahim’s, a Muslim grocer from Blue Street.

The author of the article set the goal of examining the relationship of the Jewish
boy with his father and mother and a completely distant Muslim grocer, Ibrahim, in
order to reveal love, intimacy, loyalty, tolerance and patronage.

Through a detailed analysis of the character system, an attempt was made to
establish the psychological motives of the discord of the boy Momo with his parents
and his rapprochement with Monsieur Ibrahim. But the lack of understanding of
others, loneliness, a sense of uselessness and guilt for theft in Monsieur Ibrahim’s
shop touch his heart and soul. It is the last feeling that prompts him to try the desire
in practice. Despair sets the boy on a desperate course - theft, motivated by the test of
himself in manhood. It should be borne in mind that these feelings occur in the soul
of an unformed teenager.

The author comes to the conclusion that the lessons of Monsieur Ibrahim given
to the adopted Moses bore noble fruits. They were expressed not only in the fact
that after Monsieur Ibrahim departed for another world, Moses inherited his money
and a grocery store, but that he had already become enlightened, married, having
the children, he established connections with his mother and her husband. And only
then he did realize what it was a joy for his mother to hear from his children a tender
‘grandmother’, similar to the feeling of happiness that he felt when he told “dad”
to Monsieur Ibrahim. On the one hand, this knowledge is on the level of instant
sensations, on the other - on the level of the events.

Key words: the fate of a Jewish boy; a grocer; Monsieur Ibrahim; relationships;
Momo’s spiritual transformation.

BeepeHue

[ToBecth «Mcbe MOparum u nBetsl Kopana» coBpeMeHHOTO (ppaHITy3-
cKoro nucarens Dpuk-OMmManyais Imunra (mepeBox Ha PycCKU SI3bIK
Anekcannpa bpawmnosckoro, 'anmunbr ConoBbeBoit, Jlapsun Mymapoiro6o-
Boil) [[Imuar URL] sBnsercs peqyailiiiM npousBeeHHeM, KOTOpOe He
OCTaBJISIET PaBHOMYIIHBIM YUTATEINS JII0O0TO Bo3pacTa. B uem marus tek-
CTa, 4YeM 3aBOPa’KMBAET MHUCATENb YUTATEIIEH, KOTOPBIE 3HAKOMSTCS C HUM
Ha MHOHALMOHAJIBHOM s3bIke? [0 cux mop 3To mpou3BeneHHe HE ObLIO
00BEKTOM H3yueHHsA. MeXIy TeM OHO IMpEeACTaBiIseT O0COOBIH HHTEpec.
B uccnenoBanuy Mbl IOMBITAEMCSI OCBETHTB 3TH MPOOJIEMBI.

L]envio viccnenoBaHus ABJISIETCS PACKPBITHE UAEH TPOU3BEACHNUS.
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Memodom nccnenoBanus sIBISICTCs OAPOOHBIH pa30op TEKCTa.

Cucmema nepconadnceii. CIoKeT TIOBECTH, Ka3aJloCh Obl, MOT YJIOKHTh-
Csl B HECKOJIBKO CTPOK: Cyab0a eBpeiickoro Majbinka, KOTOPOTro B JETCTBE
Opocuiia MaTh, y KOTOPOTO HE CIOKMIIUCH OTHOIIEHUS C POIHBIM OTIIOM,
Y KOTOPBIH HaIIeN NpUIOT y Oakajelnuka ¢ [0my0o# yauibl MycylbMaHHHA
Mmcbe Moparuma. Ho 3T ToNbKoO Ha IepBBIi B3I 3aTPOHYTHIE TUCATEIIEM
npo0sieMbl OXBaThIBAIOT HE TOJBKO (DPAHIY3CKYIO JEHCTBUTEIBHOCTD, HO
1 BCE COBpeMEeHHOe yesioBeuecTBO. OHM Ha CaMOM JIeNe SIBIISIOTCS KUBO-
TpENeLyMMH, TOTOMY YTO CErOJHs MPOUCXOJIAT HETPeICKa3yeMble KOH-
(GIUKTBI, pa3pyLIMTENbHBIE TPOIIECCHl HE TOJIBKO MEXKIYy TOCYAapCTBaMH,
HO B MIEPBYIO O4EPeab MEXK Ly OJIM3KUMU U POJHBIMHU JIoAbMH. MHBIMHE cI10-
BaMU, TaK Ha3bIBa€MbIEe HEPYKECTBEHHbBIE MEK/YHAPOIHbIE OTHOLIEHHUS,
KakK HU CTPaHHO, SBJISIOTCS MPSIMBIM OTPAKEHNUEM «STUEEUHBIX», CEMEHHBIX
B3aUMOOTHOIIEHUH. Takol pasiiajl, pa3beIMHEHNE, pa3pyLLIEHUE, arpeccust
HaOmoaeTcst M B penurusix. HUKTo He MOKET OTpHLIATh, YTO U3BECTHBIE
MOHOTEHCTUYECKHE PEIUIHU MPOMOBEIYIOT MIJIOCEpIUe, OIaropoicTBo,
COCTpaJlaHne, yBaKEHHUE, TEPIIEHUE, TOJIEPAaHTHOCTh. B TakoMm ciryyae BO3-
HHUKaeT BOIIPOC: OTKya OepyT Ha4aao HeMPHUIATHE MUTPAHTOB-WHOBEPLIEB,
JKECTOKOCTb, 3J10 JIIOJIEH, KOTOpbIE IPUKPBIBAIOTCA JIO3YHI'AMU PEJIUT Ui, HE
MMEIOIMX HUYEro oOLIero ¢ uX nocryiaraMu. Mup nepeBepHyscs, a Mo-
JKeT OBbITh, JIIOIU MOTepsuTi Bepy B bora winu ke, roBops cinoBamu Hurre,
o «younu bora B ce6e?!». B mobom BapraHTe aHanu3upyeMasi KHUra
NPOJIMBAET CBET HA PEIICHHUE STHX II00aTbHBIX BOMPOCOB. MBI MOMBITAEM-
cs1 OBITh MOCJIEIOBATENLHBIME B aHAJIM3€ TEKCTa IPOU3BEICHUSI.

[loBecTh HaumHaeTCs C YMO3PHUTEIBHBIX PACCYKICHHUH IMEepCcCOHaXka.
B npencraBneHnn mIaBHOTO repos — OAMHHAALATHIETHETO MajlbuHKa —
€ro CBHHBS-KOIMJIKA U3 [M1a3ypoBaHHOTO (apdopa, B KOTOPOM 32 YEThIpe
MecsiIa HaKOMMWIOCh IBECTH ()PaHKOB, HAIIPSIMYIO OTPaXKaeT CKYIOCTh €ro
OTLIa-a/IBOKaTa. Y 4uTaTess BO3HUKAET BOIPOC: MOXKET JIM aJ[BOKAT 3alllH-
1IaTh UHTEPECHI TPAXK/1aH, €CIM OH HE B COCTOSIHUH 3a00TUTHCS O COOCTBEH-
HOM cbIHe?! MaJIbuuK He MPUHHUMAET Te3Huca OTLa, KOTOPbIH CUUTAET, YTO
«JIeHBbI'M CYIIECTBYIOT AJISl TOTO, YTOOBI X KOTIUTH, a He TpaTuTh» [LLmunr
URL]. Ho matepuaibHbie HEB3TO/IbI, ©X HEJOCTATOUHOCTD ISl CKPOMHOM
JKU3HU, MOXHO OBLJIO ObI KakK-TO MEPEKUTh. A BOT HEIIOHUMAaHUE OKpY-
JKAIOIIMX, OAMHOYECTBO, OIYIIEHHE HEHY)KHOCTH M BHHBI 32 BOPOBCTBO
TPOraloT ero cepaue u aymy. ViMeHHO mocienHee 4yBCTBO MOOYKgaeT
ero ucnpoOoBaTh KelnaHue Ha Jiesie. be3bIcXOMHOCTh OpocaeT MajbunKa

181



Becmuux MIJIY. I'vmanumapnule nayku. Buin. 7 (823) /2019

Ha OTYasHHBIMA MIar — BOPOBCTBO, MOTHBUPOBAHHBIM HMCIBITAHHEM celsl,
cBOero MyxkectBa. Hago uMeTs B BUIY, UTO 3TH OIIYIIEHUS MPOUCXOIAT
B AylIe emle He chopMUpOBaBIIETOCs MOAPOCTKA.

Ha HakomseHHble A€HBI'M OH BCTYNAaeT B MHTHMHYIO CBSI3b C IIpO-
cTuTyTKamMu. UTo ero BieueT K skeHIuHamM? CTpacTb, IOJIOBOE BIIEUEHUE
WK HeuTo Apyroe? Manbuuk, 00JeIeHHbI MaTePUHCKOM JIACKOH, TeTo-
TOM, OMM30CTHIO, UILET BCE 3TO HAa CTOPOHE — B OOBATHSIX IIOTACKYILIEK»
[lImuar URL]. 3xech 0OH HE TOIBKO MOMTyYaeT NEPBHIE YPOKH «KPELIECHUS
B JIOHE >KEHIIMHBD», HO U, BCTyMas B IOJOBYIO CBSI3b C JKEHIIMHON, BOC-
MOJHSET TAaKUM 00pa3oM YTEPSIHHYIO YacTh MATEPUHCKOH JTI0OBU H JTACKH.
KoneuHno, 31ech HE MOXKET HATH PEUb O CTPACTH, O IOJIOBOM BiiedeHUH. OH
MIOJTy4YaeT JYLIEBHOE YIOBIETBOPEHUE OT CAMOM CBSI3U C KEHIIUHOMN, BUJIS
B ee o0pa3e HeuTo poJHOe U Terio Marepu. [loaTomy B 3HaK GnaromapHo-
CTH OH JApUT JKEHIIMHE CBOETO IUIIOIIEBOTO MEBEKOHKA. A BEIb OH caM
JI0 CUX MTOp HU OT KOTO HE MOoJTydai MojapKoB!

[TotrpebHOCTH B 00IIEHUH U B Teluie, 3a00Te, MOMOIIN U TOAJCPIKKE
TOJIKAIOT €r0 Ha JII0ObIe KOHTAKThI. JTOT IOMCK HAXOIUT CBOE BOILIOICHHE
B Mche MOparume, Xo3sMHe MPOAYKTOBOH JaBKH. BriepBrie B KHUTE Yepe3
MIPU3MY BOCTIPUATHS MaJIbUMKA JTAETCS XapaKTEePHUCTHKA STOTO MEPCOHAXA:
«Mcne Ubparum Beera OblT CcTapbIM ... cepblil papTyk HajeT moBepx Oe-
7ol pyOalku, U3-1oJ] )KECTKUX YCOB BHJIHEIOTCS 3yOBl I[BETA CIOHOBOM
KOCTH, a TJIa3a y Hero (PUCTAIIKOBOTO IIBETa, 3€JICHOBATO-KapHe, CBETIEE,
YeM €ro cMyIas Koxa, UCTIeIPEHHas: TUTMEHTHBIMH MIATHAMHU MYJPOCTH.
N60 Mcre MOparum, mo BceoOIleMy MHEHUIO, CIbLUT myzperoMm. Heco-
MHEHHO, [TOTOMY 4TO OH YK€, N0 KpailHeH Mepe JIeT COpPOK, yMynApsuics
ObITh ApaboM Ha eBpetickoii yauie («Arabe du coiny (¢p.) — 6yxs. mect-
HBIH apal: TOpropel npeaMeTaMu MepBoil HEOOXOOUMOCTH, €0H U T. 1.,
Yyeil MarasuH HaXOAUTCS MpAMO Okojo Jloma uenoBeka, MUCIOJIb3YIOIIEro
9TO BbIpakeHHE. Takum 00pa3oM, «MECTHBIA apad» y KasKAOTO CBOW).
HecomHeHnHO, mOTOMY 4TO OH MHOTO ynbiOancss U Majo roBopui. Heco-
MHEHHO, TIOTOMY YTO OH, Ka3aJloCh, CYLIECTBOBAJ BHE OOBIACHHON CyeThI
MPOCTBIX CMEPTHBIX, B 0COOCHHOCTH NMapHKaH, TaK Kak BEYHO MPeObIBaI B
HETIOIBUKHOCTH, CIIOBHO BETKA, BEIpOCIIAs U3 Ta0ypeTa, HUKOTJa HUYero
HE packKiajblBaj Ha MPUIaBKE B YbEM-JIMOO MPUCYTCTBHUHM, & C TIOIYHOUH
JI0 BOCBMH yTpa BoOOIIe ucue3an He3Hamo kynay [[lmuar URL].

OO6paruM BHUMaHUE Ha netanu. @pas3a «Bcerma ObUT CTapbIMY ITOTIEp-
KHMBAEeT CTEPEOTHII, OTIIEYaTaHHbIA B CO3HAHUH, BUUMO, HE TOJIbKO MoMmo,
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HO 1 Bcex nocTosuibleB [omy6oit ynuie! u Peionoro npeamectss. [Ipomon-
JKaeT ITOT cTepeoTHIr obpas apaba, mpeOBIBaHNE KOTOPOTO HA yKa3aHHOM
TEPPUTOPUH MPOTUBOPEUUT HEMMCAHBIM MPABUIIAM «EBPEUCKOM YIUIIBD).
3aMeuaeM HCKYCHO «BCTaBJICHHBIM» MOJUTUYECKUH IOATEKCT, HEHaBSI3-
YMBO 0OpaMJICHHBIN B XY[I0’KECTBEHHYIO «TKaHb». [Ipourenue pparmenra
TEKCTa 3aBUCHUT OT MOATOTOBIECHHOCTH M YPOBHS YHTATEls, €r0 OTHOLIE-
HUSI K KOHKPETHBIM KOH(MJIMKTaM, COOBITHSAM M KaTakiau3MaM >Ku3Hu. Ta-
KM€ dITUTETHI MOPTPETa, KaK «TUTMEHTHBIMH IISITHAMU MYAPOCTID U «CIIBLT
MYZIPELOM» TOBOPST 00 OTIMYUTEIBHBIX 0COOCHHOCTSX TOTO YeJOBEKa.
B nr060M cirydae mMeHHO Gnaroapst MyIpOCTH TOPTOBEI] CMOT COXPaHHUTh
3[ech CBOE€ MHOrojieTHee npeoObiBanue. Kerath, TyT ke 3a 3TOH JeTallbio
aBTOp PEMapKOW «MECTHBIH apad y KaKIOTo CBOI» MOIOpachiBaeT HaM
JIOTIOJIHEHUE C JIETKUM PACOBBIM OTTEHKOM. Ilmcarens K KOHIly MOBECTH
BHOBB BO3BpalllaeT Hac K 310l Teme. Ilepen Hamu yxe B3pocibiii Momo,
3aMEHHBILUHI MecTo Mche MOparuma B OakasieiiHo# JaBKe, Ha cede mpoBe-
psieT Bo3ecTBUE 3TOU pemapku: «BoT teneps 1 MOMO — TOT, KTO JEPKUAT
Oaxaselinyro 1aBky Ha ['omy06oii ynune. Ha ['omy6oit ynuiie, kotopast BOBce
u He romyOas. [ Beex st — mecTHBIM Apab. B Gakaneiinom aemne Apab —
9TO 3HAYUT: OTKPBHITO W MO HOYAM, M Jake MO BOCKpeceHbsM» [LImuar
URL]. B bubnuu ckazano, uro bor co3gan yenoBeka 1mo cBoemMy oopazy
u nogoouro. B Kopane Heckonbko npyras uiest corBopenus. Tak, B Kopa-
HE Jal0TCs CIIEAYIOIINe OTKPOBeHHS: «J{ai BaM 00pa3 v MpeKpacHo ycTpo-
w1 Bamm 00pase [Kopan 1997, 64: 3]. Mmu: «O genoBek, 4To coOna3HsieT
Tebs1 B [ocnose TBOEM e JpoM, KOTOPBIH COTBOPHII T€OsI, BBIPOBHSUI U CO-
pa3Mepu1 B TAaKOM BHJIE, KaK NoKenam» [TaM ke, 82: 6-8]. To ectb Aynax
CO3/1aJT YeJIOBEeKa TaK, KaK 3aMbICIIWIL. 3/1ech HET rmojoous bora, a ecTh ero
3amMblcen. MIMeHHO cienyst aToit unee, mcbe MOparum normsitancs npeoo-
pasuTh IOHOTO Apyra, OOy4WB €ro TaiiHaM alXUMHUH Ha OCHOBE MpPEAIHca-
Huii Kopana, T. e. otkpoBenwuit bora. Ho Bcé a0 OymeT motom.

Jla v mpuuMHON «IPUBOPOBBIBATH U Yy Mche lOparumay Oblia oTreya-
TaHHAs B €T0 MOJCO3HAHUH HECKPHIBAEMBIM NPEHEOPEKUTEIBHBIM OTHO-
HIEHHEM K TOPTOBILYy OKPY’KaIOIUX, 3aKII0YEHHOT0 B BhIpaxkeHU! «B koH-
11e KOHITOB, 3TO BCETo JUITh Apad!». Y moBombl Mche MOparuma o ToM, 9To
OH He apa0, a MyCyJIbMaHHH HEe MOIIIM NiepeyOennTh Madpuuiuky [[munr
URL]. Bmecre ¢ Tem TOproer, yMyIpeHHBIN )KU3HEHHBIM U MTpodeccro-
HaJIbHBIM OIIBITOM, 3HaJI, HO HE MTOKa3bIBaJl BUJa, YTO MOMO BOpPYET Y HETO
npoaykTel. Ho MOMEHT MCTHHBI JOIKEH ObLI HACTYNHUTh B IpoLecce 00-
menust Mowucest ¢ mcbe MOparumom. Eme He HACTYNUI MOMEHT MCTHHBI,
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MOMEHT TOJHOIO OTKPOBEHHUs W JAoBepus. Ellle HE HACTYMUI MOMEHT
YSICHEHUS 3HAUCHUs OOpalieHnus CTapuKa, Ha3pIBalomero ero Momo, a He
Mouwuceii, 100 UMs TIOCIIEIHETO «O0sI3bIBACTY UeIOBeKa kKo MHOromy. Ho
cynpba M ciydait cOMMKaoT CTapuKa U MOJIOAOTO, ETal0T UX IPY3bsIMHU.
OroT citydaii ObUI CBSI3aH CO CheMKaMu (PUiIbMa.

Cremku (umpMa ¢ ygactueMm bpmxut bapno Ha ux ynwie u ee BH-
3WT B JIaBKy Mche MOparnma 3a moKyIkoi ¥ Mmpojaxa UM 3a 0aCHOCIIOB-
HYIO CyMMY OOBIYHOM OyTBHITKH BOIBI B KOPHE MEHSET B3aMOOTHOIIICHUSI.
[Ipuunnoii TOMY HE SBIICHUE «HACTOSIIEH 3Be3pD» B nulie bprxut bapno
B MarasuH, a IIyTOYHOE MpHU3HAHUE TOPTOBIIEM KOMITCHCAIMH YKpPaJeH-
HbIX MOMO KOHCEpBOB.

A BOT nepBO€ IpHU3HAHUE MATBIHKA: «barogapsi BMEIIaTeIbCTBY MChE
Nb6parnma B Mupe B3pOCIBIX BO3HUKIIA TPEIIMHA: OH TiepecTal ObITh TOU
CIUIONTHOM CTEHOM, O KOTOPYIO s pa3domBai cede 100, CKBO3h 00pa3oBaB-
LIyrocs 1eiib MHe Oblia npotsiHyTa pyka» [LImuar URL].

JKuretickue COBETHI CTApIIIETO TOBAPHIIA TOMOTAIOT IOAPOCTKY OPUCH-
THUPOBATHCA B OKpY’KaroleM Mupe. bosee Toro, oH BriepBbIe MOYYBCTBOBAI
omopy, nojIepxkKy. EMy ObUta mpoTsHyTa pyKa 3a00TIIMBOTO YEJIOBEKa —
9TO OBLIa BepHas pyKa, pyka Apyra, pyka CTapIIero, pyka JFOOSIIero. ..
To, 4TO OH paccUUTHIBAN TOMYYUTH 3HAHMS JKU3HU TMOCPEIACTBOM KHUT,
He cimydmiock. Cyap0e ObUTO YTOJHO TONYYHThH JKU3HEHHBIE YPOKH I10-
CPEICTBOM MYIPOTO YEJIOBEKa, OKA3aBIIETOCS B TPYAHYIO MUHYTY PSIOM
¢ HUM: «S] pa3miaabpIBa BRICOKHMI CeMEHHBIN KHIDKHBIN 1IKad, TIe B He-
CKOJIBKO PSITOB BBICTPOWINCH KHUTH — BCE T€ KHHUTH, KOTOpPBIC, IO UJEE,
JIOJKHBI BMEIIATh CYTh YeJI0BEYECKOTO JIyXa, CBOJI 3aKOHOB, TOHKOCTH (PH-
socoumny. Eciu xouenb y3HaTh 0 4eM-HUOY/Ib, TO KHUTH TYT HE TIOMOTYT.
Hano ¢ xem-HHOYIh TOTOBOPUTS. S HE BEPIO B KHUTH; YEIOBEKY, KOTOPOMY
bor cam He OTKPBLT KU3Hb, KHUTA HUYETO HE OTKPOST» [TaM XKe].

[locTernmeHHO MaTBIMKY TPHUXOMUTCS PACCTaBaTbCs C HaBSI3aHHBIM
OTIIOM TIPUHITUIIOM XU3HU U MOBEACHUEM B HEM: «S1 Hayumsics CMOTPETh
Ha Jrojei mazamu Moero otia. C moio3peHueM, Npe3puTenbHo. .. » [Tam
xe]. i Hagana mcbe MOparuM BoOpy»KaeT ero MOIIHBIM OPY>KHEM, KOTO-
pOe€ Ha MpaKTHKe, B IIOBCETHEBHOM KU3HU ITOMOTaeT OBITh ycrenrHbIM. [1o
MHEHUIO MaJIB9HKa, YIBIOKA — 3TO Y/l 00TaThIX, KOTOPHIE CYACTIUBEI OJ1a-
rozapsi cBouM jaeHbram. Mynpsiii loparum yOex1aeT CBOEro 1HOTO Jpy-
ra B TOM, 4TO HE B JICHbIaX CYACThe, a YJIBIOKA cama SIBJISICTCS CUACThEM.
HMeHHO 4esoBeKy, B OTIMYHE OT BCEX CYIIECTB B MHpE, JaHa YIbIOKa,
T. €. 9TO OTIIMYUTEIbHAS U MO3UTHBHAS CTOPOHA YEIIOBEUYECCKON MPUPOIHL.
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Konuent «ynpiOka» CONMpOBOXIAET HAC HA MPOTSDKCHHU BCEW MOBECTH.
B xoHuLe mpousBeneHusi, nepea CMEpThbiO, 3Ta YAbIOKA-IPOILIAHUE MChE
Hobparuma BHOBB 3asBISIET O ceoe.

Bynyun paHeHbIM BceCTBHE TSKEIOW aBapHM, Iepel CMEPTbIO, OH
TaKKe MPOI0JIKAI YIIbIOAThCSI, YBEPEHHBII B TOM, UTO €T0 BpeMEHHas 3eM-
Hasl KU3Hb MPOAOIIKUTCS B IOTycTOpoHHEM Mupe: «IlyTtemecTBue momo-
IO K KOHITY». Mcbe MOparum kKak HCTHHHBIN Cy(wii He OOUTCS CMEpTH:
«A 4 He 6010ch, Momo. 1 3Hato To, uto HanucaHo B KopaHe», oH ee Boc-
MIPUHAMAET KaK CIIMSIHAE cOOCTBeHHOU Ay ¢ Co3mareneM. A 9To MOXKET
OBITH BO3BBILICHHEE, 00pa3HO BhIpaxkasich cioBamu Mesmsiaa ([xananen-
muHa Pymu — «HacraBHuka ¢ cusirominM cepauem»), Berpedn ¢ Bosmo6-
neHHo#?! CMepThIO KU3HD HE 3aKaHIHBACTCS.

OHa ecTb JInIIb cMeHa MUPOB. KOHEUHOCTH SIBJIAETCS TPOLYKTOM YEJI0-
BedecKkoro paccynka. Ho cymecTByeT Bo3BBIIEHHBIH 00pa3 Okeana JIto0-
BU, KOTOPBIH B JIEKCHKOHE Mche MOparnma npuHumaeT o0k Mopst, korna
YeJIOBEK «IIPHCOETUHSIETCS K HeOObATHOMY». «Bce pykaBa peky BIagaroT
B OIHO U TO ke Mope. Equnoe mope» [LLImuar URL]. 3xecs ymectHo mpu-
BecTu paccyxaeHus H.IIl. PynHHKoBOM OTHOCHTENBHO NMPUHIUIIOB JPEB-
HEErMNEeTCKOM IepMETHUYECKON HayKH, KOTOPBIE IMOJHOCTHIO COBHAAAOT
¢ npuHUUNaMu cyusma: «Bee mydime cTpeMiieHus €CTh [Ty TH IpHoopeTe-
HUs19T0H JIT00BHU. beckopricTrEe, CaMOOTBEPIKEHHOCTE, CAMOOTPEIIICHHOCTh
ecTh JuIb yTBepkaeHne EnnncTtna JIro0BH, cTHpaHKe TPaHUIl MEXTY «sD»
U «TBD» U IIyTh K UX 00beaunenuo. [loatomy Henb3s roBoputs o JIro0BH,
€CJIM He peasi30Barh B CEpJIlle ATH TPH BecTHUKA bora — GeckopeicTHe, ca-
MOOTBEP>KEHHOCTb, CAMOOTPELICHHOCTh, M HEJIb3s1 NOHATH JII000Bb, eciu
€CTh caMoOOrpaHu4YeHue B pamkax srousMma. [1yts k bory, T. e. kK Beunomy
EnunctBy Beenennoii, k Oxeany JI00BH, JIEKUT Yepe3 CTYNCHH UX MPO-
sBrieHus» [Pynnukosa 2002, c. 20]. YenoBek JOMKEH NPUHUMATh BCE Kak
BeJICHHE CyAbObI, HE MPOTUBUTHCS CIIy4alo, TOBOJIBCTBOBATHCA TEM, YTO
eMy HHUCIOCJIaHO: «MoMo, ThI IJIa4yenis o cede, a He 000 MHe. S Xoporo
MIPOXKAI CBOIO JKM3HB. JIOKHI 0 cTapocTH. Y MeHs Oblia j)KeHa, OHa yiKe
JaBHO yMepJia, HO 5 ee BCe TakK e JIto0mo. Y MeHs Obl1 Apyr AOayiuia, Ko-
TOpPOMY ThI IIepesalllb OT MEHA IIPUBET. [lesa B Moeli J1aBKe IJIM XOPOLIO.
A Tony6ast ynuna oueHb X0opollia, X0Th OHa Ha CaMOM JIeJie U He Tony0ast. A
noroM y MeHst Ob1T ThD» [[LIMuar URL]. OTka3 oT 3eMHBIX cOOIa3HOB, CITy-
xeHue bory siBisercs cMmbicioM xu3Hu cypusa. Cydun sBISIOTCS ackeTa-
MU, CKUTAIIBI[AMH, [Ty TEIIECTBCHHUKAMHU, HE IPUBSI3aHHBIMH HEJ[BHIKUMO-
My UMYILECTBY. MIcX0qHy0 HHPOPMALIUIO 0 MECTHYECKOM YUYEeHHH HCIaMa
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cyduzme MoMo nonydaer U3 OTIOBCKOTO SHITUKIONEANYSCKOTO CIOBaps
«Jlapyce». OH yscHseT, 94To cy(hu3M — 3TO, C OTHOM CTOPOHBI, «00pa3 MbIC-
JIeH»: «...X0Ts1 MChe MOparum Jro0usI OBTOPSITh, YTO MOMAJIAIOTCS TAKUE
00pa3bl MBICIEH, 9TO CPOIHU OONIE3HW», C IPYTOl — «BHYTPEHHSS PEIn-
rus» [«a Mcbe MOparum o cpaBHEHHIO CO BCEMH €BPESMHU C HAILICH YIIUIIBI,
YK TOYHO, 0BT cama criepkanHocThy | [LLImunr URL]. B mocnemyromem,
BO BpeMs ITyTEMIECTBHsI HAa ponuHy Mche MOparnma, sta napOp™Marus Ha-
MOJIHUTCSI PeaIbHBIM COjiepKaHueM. Pedb uiet 00 ux MmocenieHnn TeKKe U
0 HaOITFOJICHNH 3a TaHIeM JepBuleil. CTapuk HaCTauBaeT Ha TOM, YTOOBI
€ro MPUEMHBII ChIH 0053aTeJIbHO [TOYYBCTBOBA CY(UHCKYIO PUTYaJIbHYIO
armocgepy. [lapamiensHo packpbiBaeTcs cMbIcH TaHIa: «Cep/le YeaoBe-
Ka CJIIOBHO IITHUIIA, 3aKJIFOYCHHAs B KJIETKe ero Teia». Korma Tel TaHIyemb,
OHO TOET, KaK MTHULA, CTPEeMAILIAsca pacTBOPUThHCS B bore» <...>. OnHu
BpAIaloTCs BOKPYT COOCTBEHHOW OCH, BOKPYT CBOMX CEpJell, B KOTOPHIX
npeObiBaeT bor. DTo Kak MOJNMTBA ... OHU TEPSIOT BCE 3€MHbIE OPHEHTH-
PBL, Ty TSDKECTh, YTO HA3BIBACTCS PABHOBECHEM, U CTAHOBSTCS (paKesamMH,
CTOPAOIIMMH B TPOMaJIHOM OTHe» [TaMm xke]. OHa U3 CTOpoH (puitocopun
cydusma packpbeiBaeTcst Mche MOparuMom depe3 HaOItoIeHuE 3a 3aBOopa-
JKUBAIOIIAM TaHIIEM KPYTSIIUXCSA AEPBUIICH. DTO HE TOIHKO ONMHCAHHE
¢unocoduu putyana, HO U y4acTUe B HEM caMuX niepcoHaxeit. Ho cambim
MTOPA3UTENBHBIM U 3HAYMMBIM B H3JIOKEHUH 3TOTO ()parMeHTa TEKCTa SB-
JIieTCs OIyIIEHUe pe3ysbTaTa TaHIla — UCUE3HOBEHHE Y IOHOIIN YyBCTBa
HeHaBucTH: «[IpogensiBas mepBbie BpallleHHs, st JyMaJl: sl CYACTINB C MChe
Hbparumom. 3ateM st gymait: s O0JbIlie He Cepikych Ha OTIa 3@ TO, YTO TOT
yiren. [locne y MeHst gaske MENbKHYJIa Takas MbIC/Ib: B KOHIE KOHIOB, Y
Moei MaTtepH, B OOIeM-TO, He OBIIIO BBIOOpA, KoTda oHa <...>. M3 MeHs
yXonuia HeHaBUCTh. Ecnu Obl GapabaHbl HE OCTaHOBUIIKCH, 51 ObI, HaBep-
HO€, 00yMaJI TO, 4TO MPOU3OIILIO C MOEH MaTephio. A KIIaCCHO OBLIIO MO-
JIUTHCSI, MChe MOparum; rpasna, s mpeanoyest Obl MOJIHUTHCS B KPOCCOBKAX.
Uewm TspKENCE TENO, TEM Jierdye nyx» [Tam ske]. [Ipounsoina noiaHas TpaHc-
(hopmanus co3HaHus, TyIH U ee BekTopa. OH, TOA00HO TaHITYIOITUM JIep-
BHIIIAM, BBITIOPXHYJI «U3 KJICTKHU 3a0J1yKICHHIT» CBOETO TEJa U ITyCTUIICS B
TIOJIET B HampaBJieHnH K bory, k JIroOBu. B mporecce ounmenus mpommia
31002 M HEHaBUCTh Ha POJUTEINEH, a B IIeJIOM HACTYITWIIO MHOE TIOHUMaHNe
OBITHS W CBOETO MecTa B HeM. HacTymaeT MOMEHT mpoIieHus u 0iaro-
JAPHOCTH 3a CylecTBoBaHre. Ho A1 TOro 4T00B! TOCTHYh 3TOTO, HYXKHA
JyXOBHasi paboTa, OYHIICHHE CePIla OT BCEX IPEXOBHBIX, 3€MHBIX TTOMBIC-
7oB. I1yTh neXHT "Yepe3 SBOMIONNIO U YXOBHOE COBEPIIIEHCTBOBaHNE. BOT
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KaK 9TH, Ha MEPBbIA B3MJISAJ, MPOCThIC UCTHHBI OOBICHACT YuuTenb: «Ye-
JIOBEK CHaydaja ObUl KaMHEM, 3aTeM PAaCTCHUEM, 3aT€M >KUBOTHBIM — IIPO
JKUBOTHOE-TO OH W HE MOYKET 3a0BbITh W HEpeIKO BHOBb B HEro MpeBpa-
IaeTcs, — a 3aTeM OH CTaJl YeJIOBEKOM, HAJEIEHHBIM 3HAHUEM, Pa3yMOM,
Bepoi. [Ipencrasnsgents cebe, Kakoi MyTh THI MPOJAETAN U3 MBUIM, YTOOBI
CTaTh TE€M, KTO ThI €CTh CETOAHA? A TO3:XKe, KOT/JIa Tl TPEB30HU/IEIIb CBOIO
YeJI0BEUECKYI0 CYLIHOCTb, Thl CTaHEeIIb aHresoM. M ¢ 3emueli Bc€ Oyner
nokoHueHo. B Tan1e o1 310 npeauyBcTByemby [[muar URL]. Anxumus
(B mocnenyromeM OmMMUOOYHO TPAaKTyeMas JIIOAbMHU KaK ONBIT TpaHchop-
Malliy ONpe/IeIICHHBIX METAJUIOB B 30JI0TO) B MOHUMaHUU cy(usma ecTh
nepezenbiBanue ceds, CBOEro yMma u Tella, B COOTBETCTBHH C 3aKOHAMU MU-
po3aHus 1 COONIOACHNEM OCHOBOIIONATAIONINX MOCTYAaToB CBSAMIEHHOTO
Kopana. Mcwe MOparum gaet noHATs CBOEMY YUEHHKY CMBICH Cy(pHIiCKON
QIXMMHUH, HE 3a0BIB IIPU 3TOM yKa3aThb UCTUHHBIC U JIOKHBIE IIPEACTaBIIC-
HUs 00 HCTUHHOM CyTH alXUMUH: « Te 9achl, Kora Mbl BEPTEIHCH B TEKKE,
oH Ha3bIBasl Pymu. Tot roBopuit: 30710Ty He HyKeH GrI0coPCKHUi KaMEHb,
a Menu HykeH. CoBepIIeHCTBYMCA. YMEPTBH TO, UTO KUBO: 3TO TBOE TEJIO.
OXWMBH TO, 4TO MEPTBO: 3TO TBOE cepAle. Crpsub TO, UTO SBHO: ITO 3€M-
HO# Mup. BepHHU TO, 4ero HET: 3TO MUpP OymyIIeH KU3HH. YHUUITOXD TO,
YTO €CTh: 3TO cTpacTh. Co3/1ail To, Yero He CyIECTBYET: 3TO HaMEpEeHHE»
[Tam xe]. [IpuBenenHbIe UTaTHl U3 PHITOCOPCKO T033MK Pymu — He mipo-
cTo Habop ¢mrocodckux apoprU3MOB, a MPSIMOE PYKOBOJCTBO K UHCTPY-
MEHTaM JIyXOBHOT'O NPeoOpaKkeHusl.

Hano otnmare momkHOE mUcareiio 3a Moa00p YHHUKAIBHBIX PEKOMEH-
JIAIMil COBEPIIEHCTBOBAHMUS UeloBedeckoil mpupoasl. Ecin momsiTarbes
U3 TEKCTA LIUTAT BBIIBUTDH KIIIOUEBBIE CJIOBA, TO B Hayasle uxX OyIeT CIIOBO
«COBEPILIEHCTBYHCS». A BCE OCTaNIbHBIE Oy/IyT pacrpeiesieHbl MeXTy Mpo-
THUBOIOJIOKHOCTSMH «CEpALEe» U «Teno». OTKa3 OT MPEeXOIIEro «3eMHO-
T0 MHpa», «CTpacTW» (BCIIOMHUM YBJIEUEHHE MaJIbuMKa MPOCTUTYTKAMM)
YKpPEIUIET «cepaue» B cTpeMieHud K Beunomy, k bory, Oynyuun yBepen-
HBIM B CBOE€M «HaMepeHUU» (3KETaHWN) BOCCOCTUHHUTHCA C VICTOYHMKOM.
W coBceM He yAMBHUTEIBHO, YTO BBIIICIPHUBEICHHBIN TEKCT 1aeTCsl B KOH-
1€ TIOBECTU. JTO OOCTOATENILCTBO 3aCTABISCT YUTATENS] BHOBb BEPHYTh-
cs K HayaJly MOBECTBOBaHMs INpousBeaeHus. Ha Haml B3msd, Bech MyTh,
yKa3aHHBINA B adopu3max Pymu, repoii moBecTr mpoXoauT MOITAITHO CaM.
Jleno B TOM, 4TO B MaMATH MOAPOCTKA-TepOsi MBI IOCTENIEHHO BOCCTaHAB-
nuBaeM (DparMeHThl, KOTOPbIE IOATBEPXKIAIOT Halle IPEANOIOKEHHE.
ITonbITaemes nx ykasaTb.
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Oty repost HUKaK «He yJaaBaJoch yBepoBaTh B bora». OTo oTopBaH-
HOCTB OT VIcTOYHMKA HE MOTIIa HE CKa3aThCs Ha €T0 Cyab0e. XOTs B JaHHOM
cilyyae HesuiiHe ObIIo ObI BCIOMHHTH M 000CHOBaHME Mche MOparuma,
KOTOPOE€ B KaKOM-TO CTENEHU MBITAETCS HAWTU B €ro KU3HU ONpPaBIaHUE
cyapOBI: «Y TBOETO OTIAa He ObLIO Tiepe/l Ia3aMu HUKakoro npumepa. OH
OYEHb PAHO MOTEPSUT POUTENEH, TOTOMY YTO MX YBE3JM HAIUCTHI U OHU
moru6au B KoHIiarepe. TBoi orer ObUT MOpaXKeH TEM, YTO €My YIalIoCh
n30exars nogoOHoN yyacTu. MoXKeT, OH BUHWI ce0s B TOM, YTO OCTaJ-
cst )xuB. OH Bellb HE TIPOCTO Tak Opocuiics mox noesn <...>. Iloe3nx yBe3
ero poxauTesell HaBCTpedy cMepTH. Bo3MOXKHO, M OH BCIO JKHU3HB MCKall
cBoif moe3n <...>. Ecnu y Hero m He ObLIO CHII JKUTh, TO 3TO HE M3-3a
TeOs1, MoMO, a u3-3a BCEro TOT0, 4TO OBLJIO MIIM HE OBLIO JABHO, €IIE 10
tBoero poxkaeHus» [llImuar URL]. To ectb mpenmonokeHus Y4uTens,
MO-HaIIeMy MHEHHIO, €CTh MOTHBAINS 0TKa3a MoOMO OT HEHaBHCTH K CO0-
CTBEHHOMY OTILY.

Hpyroit npumep. CrycTst TpUHAAUATD JIET MOSIBICHUE MaTepu B IOME
BOCIIPUHUMAETCS CO CTOPOHBI €€ ChIHa pacTepsHHO. OH MO-MaJBIHUIIECKU
mbITaeTCd 0OMaHyTh MaTh U IPEACTABIACTCS Kak MOMO, M1, KOTOPOE SIKO-
OBl SBIAETCS «YMEHBITUTENFHBIMY» BapHaHTOM 0T Moxammen. CiydaitHoe
JIU 37IeCh CpPAaBHEHHE MMEH MPOPOKOB PENMUIHil XpUCTHAHCTBA U HCIaMa:
Mouces u Moxammena?! Mel cuutaeM 3T0 He ciiydaiiHo. ITucarens mo-
CTETIeHHO MO/IBO/IUT Hac K moHnMaHuio Ennnoro bora Bo Becex penurusx.
W Bce mocnenyrouye UCOBITAHUS MaldbiMKa — IPOLECC MOATBEPKIACHUS
JAHHOTO TOChUIA. MIHTepeCHBIM SBISIETCS U METOJ 3TOTO MCCIIETOBaHMS.
Mcbe Mbparum ¢ 3aBsi3aHHBIMHU TJIa3aMH 3acTaBiisieT MOMO y3HaBarh 110
3armaxy, K Kako KOHECCHH OTHOCUTCS TOT WJIH HHOU PETUTHO3HBIA XpaM.
Kaxaplit Xxpam umMeeT cBOM apoMarsl 1 3anaxu. MajabsurK OTra/ibIBaeT Bep-
HO: KaTOJIM4YECKasl HEPKOBb MAXHET BOCKOBBIMU CBEYaMHU, IIPABOCIABHAS —
JaJjaHOM, MYCYJIbMaHCKUil — Horamu. Kazamoch, mucarenem BBIOpaHBI
OUYEHb MpUMeYaTeNnbHble aeTadu. Ho OoTHolleHHEe IMIaBHOTO reposi K HUM
HeoanHakoBoe. OH BOCIPHMHHMMAET 3amax HOT B MYCYJIBMaHCKOM Xpa-
M€ Kak HenpusTHbIN. TyT, Kak U MOJIOKEHO, C YTOYHEHUSAMHU BBICTyIaeT
Yuurens: «HeyxTo mMecTo, T7le MaxHEeT TeJoM, IJs TeOsS HEeIOCTaTOYHO
xopomo? Y Teds 4TO, HUKOI/IAa OT HOT' He naxHeT? MOJUTBEHHOE MECTO,
MaxHyIIee YeJIOBEKOM, CO3AAHHOE JUIsSl YEJIOBEKA, I11e BHYTPH JIFOAU, Bbl-
3pIBaeT y TeOs oTBpamieHue? YTto 3a mapmKckue moHsATHs! A MeHsS 3TOT
3arax HOCKOB yCIIOKauBaeT. MHe Ka)keTcsl, YTO 51 HUUEM He Jy4llle CBOETO
cocena. Sl 4yBCTBYIO cebsi, YyBCTBYIO APYT'HX U OT 3TOTO UyBCTBYIO CEOsI
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ayume!» [[muar URL]. Becbma ynaunoe o6ocHoBanue. Uto sBisieTcs
€CTECTBEHHBIM JIJIS1 JTI0OO0T0 YeJIOBeKa, He IOJKHO pa3/ipakarh WK JKe BbI-
3bIBAaTh YAHMBIICHHE, OTBpallleHHe. Xpam, Oylb TO XpUCTHAHCKHUH, HyaeH-
CKHii, MyCyJIbMAHCKUM WM K€ IPYrHe, SBJISETCS MECTOM HMCIIOBEIAHMS,
MecToM cobopHoro mokiaonenust Teopiry, Co3narennto, BHE 3aBUCUMOCTH
oT koH(peccuit. CyIecTByeT IpuTIa OTHOCUTEIBHO OJHOTO U3 CTAPEUIITNX
meiixoB cypmsma CpeaneBexoBbsi UOH Apadu, KOTOpPBI Ha BOIMpOC Tne
OH MOJIUTCS, OTBETHJI, YTO OH COBEPIIAECT MOJINTBY B CHHArore, LEpKBH,
B Mo6oM boxpeM xpame, TOTOMY 4YTO BCIOAY OH BUAWT Emmnroro bora.
B nonosnHenue k ckazaHHOMY elle OAuH (parMeHT U3 IPOU3BEICHUS.

Kak-to Momo 3amermi1, uto Mche MOparum «toxe noasepresi oope-
3anuio». Ha yaueienue manpumka Mcbe MOparuM orBeuaer aktamu U3
UCTOPHH peNuruii: «Y MycyiabMaH, Kak 1y eBpeeB, Momo. 910 ABpaamo-
Ba JKEPTBA: OH MMPOTATHBAET CBOETO ChIHA bory, TOBOPsI, 4TO TOT MOKET €TI0
3a0paTb. MaJeHbKNUI KyCOUYeK KOKH, KOTOPOTO HaM HEOCTAET, — 3TO Cle]
ABpaama. [Ipu oOpe3anun oTelr JOJKEH JIepKaTh ChIHA: OTEll AapyeT coo-
CTBEHHYIO 00JIb KaK BOCIIOMHHaHHE O kepTBe ABpaama. biaronmapst Mcee
N6parumy s cTan moHUMaTh, YTO €BpEH, MyCyJIbMaHe U Jake XpUCTHAHE
UMEIH Ky4uy OOIIUX BEITMKHX MTPEAKOB €Il JI0 TOT0, KaK Ha4ajx OUTh APYyT
Jipyra 1o Mopze. JIN4HO MeHs 3TO He KacalloCh, HO BCE XK€ 51 TOYYBCTBO-
BaJj cels Jyurie» [Tam xe]. «UyBcTBOBaThH ce0sl JIydlley, 3HAYUT, 0CO3HATh
BEpHOCTh MOHUMaHus Beuled. Mtak, MomMo MpekpacHO 3HAEeT O Bpaxje
MEXIY €BpesiMU U apabaMH, HO €My M B TOJIOBY HE NPHUXOAWIA MBICIb
0 TOM, YTO 110 CBOMM KOPHSIM, OOpsiIaM M pUTyajlaM OHM Tak OJM3KH JpyT
K Apyry. BoccranoBuMm B nmamsaru ctpoku u3 Kopana: «Msl Bo3BeCTUIN
TeOe B OTKPOBEHUU: CIENYI0, PETIUTHMH ABpaama, KOTOPbIM ObLI HCTUHHON
BepbDy [Kopan 1997, 16:124].

Kazanoce, He3HaunTeNbHasA J1€Tajlb, HO CKOJIBKO JKU3HEHHOTO CMBIC-
Ja oHa HeceT. Yepes 3Ty AeTallb yHUUTOXKAETCS 3710, TOPKECTBYET CONPH-
YaCcTHOCTH M JII000Bb. [IpaB Obu1 Mche MOparuM, koraa BHyman Momo,
YTO KpPacoTa — 3TO TO, YTO XOUET BUJIETh CaM YEJIOBEK. DTOT MCUXOJIOTU3M
BBIPQKACTCS U B TOM, YTO YENIOBEK, YYBCTBYS ce€0S M JPYTHX B CXOKHX
BUOpAIMsX, CTAHOBHUTCS OJIATOPOIAHBIM.

BbiBoapbl

Urak, ypoku mche MOparmma, naHHble yCHIHOBICHHOMY Momucero,
npuHecTu Onaropoansle mioabl. OHM BBIPA3HIIMCh HE TOJBKO B TOM, YTO
nocje yxoaa B MUp WHOH OT Mcbe MOparnMa oH yHaclieoBajl ero AeHb-
Iy 1 OakaneiHyIo JIaBKy, @ B TOM, YTO OH Y€ NPO3PEBIINH, CEMEHHBIH,
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C JE€TbMH, YCTAHOBMJI CBSI3U C Marephlo U ee MyxeM. M nuiis Torga oH
0CO3HaJI, Kakasi paJoCcTb ObUIa I MaTepH YCIBIIATh OT €T0 AETEeH J1acKo-
Boe «0alyIikay, MoJJ00HOE TOMY YyBCTBY CYACThs, KOTOPOE OH OIIYIIA,
Korza roBopu Mcbe Moparumy «mamnay. OHO JeNo TT03HaHue Ha YPOBHE
MT'HOBEHHBIX OIIYIICHUH, IPyroe — Ha ypOBHE COOBITHIA.

Ho camoe m1aBHOE B JaHHOM KOHTEKCTE, Jja U BO BCEM ITPOU3BEACHUH,
3TO TOT cTapblii KopaH, ¢ nexamyMy B HeM AByMsI 3aCyILIEHHBIMU 1[BETKa-
MU, OCTaBJICHHBII eMy Mche MOparnmoM. MBI yke OTMeUand, YTO YPOKH,
noJy4eHHble oT Mche MOparnma Momo, fanu skenaemble TUIOAbL. A TYT
OKa3bIBAa€TCs, YTO TO3HAHHE KM3HHM TOJIBbKO HaunmHaeTcs. «Hakoner-to
sl MOT y3HaTh, 4To e Obuto B ero Kopane» [LlImuar URL]. 3Hauut, Mbl
omnOnucs? OTHIONG HEeT. Eciii BCTOMHUTD OCHOBOIIOJIATAIOIINI [TOCTYIaT
Kopana, koTOpBI/ TIIaCUT, YTO YEIOBEK OT POXKIAECHHSI JO KOHYMHBI JTOJIKEH
OBJIaJICBaTh 3HAHUSIMU, HAYKOU, TO CTAHOBUTCS SICHO, YTO IIO3HAHUE HE 3a-
BepuieHo u npoposskaerca. U eme: Kak cBsamennas kaura Kopan Hampas-
JIeH Ha TO, 9TOOBI TOMOYB BEPYIOIIEMY HPAaBCTBEHHO COBEPIIIEHCTBOBATHCS.
Kaxnoe Bo3Bpaiienre k Kopany packpbiBaeT BCE HOBbIE U HOBBIE TalHBI,
IIOMOTaeT pa3o0paThCs B cebOe M B OKPYXKAIOIMIEM MHUpE. A 3acyIICHHbBIE
LBETHI B HEM CUMBOJIM3UPYIOT TO, YTO JIUIIH TOIBKO CHCTEMaTHYECKOE BO3-
BpallleHHe YUTaTels] K HEMYy MOXET O)KHBUTH UX, JIaTh 0OpallaroIeMycs
OYepeTHOHN JTyXOBHBIH POCT, HAIIOIHUTD WX JTIOOOBBIO KO BCEMY TOMY, UTO
coznano TBopuom.

P. S. Heckonmbko cOB 0 kaHpe MpOW3BeACHUs. MBI Obl €ro Ha3Baju
MOBECThIO-TIpUTYEH. J[€70 B TOM, YTO MOCTPOCHUE TPOU3BEICHUSI BCEIIETIO
HATIOMHHACT CTPYKTYpy CY(QHUICKMX MpHUTY. 31ech auanornyeckas opma
BOIMPOCOB-OTBETOB MEXKIy YUHUTENIeM U YUCHUKOM, KOTOpasi BIIOCIEICTBUU
MOJITBEPIKIACTCS JKU3HCHHBIM PE3yJIbTaTOM. BHIUMO, aBTOp MPOU3BEICHUS
JIOCTATOYHO CEPhE3HO O3HAKOMMIICS ¢ COOTBETCTBYIOIICH JIUTEPATYpOil MO

cyhusmy.
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RHETORICAL CULTURE AND IDENTITY
IN THE DIGITALIZATION CONTEXT OF EDUCATION

The article offered to the scientific and pedagogical community is devoted to the
contemporary professional identity issues of a student and a University teacher via
verbal identification of communication partners. The article emphasizes the need for
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the participants of the educational process to understand the importance of speech
and rhetorical culture in terms of adapting students to the requirements of professional
activity. The article analyzes the technological effectiveness of management and
construction of professional pedagogical identity and presents a model of rhetorical
identification at the level of auditory and aesthetic structure. The author assumes that
in the digitalization conditions the issue of communicative processes modifications in
the culture space is actualized, while rhetorical identity is the basis for elaboration of
an individual educational trajectory.

Key words: rhetorical identity; digitalization of education; oral speech activity;
rhetorical-communicative competences; pedagogical techniques; rhetorical dis-
course.

Sapom coBpeMeHHOro oOpa3oBaHUs IMO-TIPeKHEMY octaercs Yeo-
Bek. OueHb BaXHO B XOJIe BCeX pe)opM He MOTEPSITh T'YMaHUCTUUCCKUE
OpUEHTHUPBI B 00pa3oBaHuu. YacTo MOXKHO YCIBIIIATH OT MPENoJiaBaTe-
JIel 0 TOM, YTO CO CTYJCHTaMH TPYJHO CTallo padorath. Eme TpyaHee
MEPBOKYPCHUKY aJallTHPOBATHCS K YHUBEPCUTETCKOMN JKU3HH, MTOATBEP-
JUTh BeIcokne Oaiel o EI'D 1 moka3aThk cBoe MpaBo OBJIAIETh BO3ZMOXK-
HOCTSIMH BY3a, CMEHUTh BO3PACTHONH MaKCHMAJIN3M Ha KOH(OPMH3M,
MIPUHATH HOBBIC TPEOOBAHUS M COTJIACHTHCS C MHCHHEM aBTOPUTETHO-
ro mpodeccopa WM MpemnoaBarens. 3ajada BceX YIYaCTHHUKOB 00pa3o-
BATEJIIBHOTO MPOIECCa OKa3aTh MOMOIIL CTYJACHTAM B BBIOOPE CBOETO
WHJIMBUAYAJIBHOTO BEKTOPA MO MyTH K YCIIEXYy.

DEHOMEH HJCHTUYHOCTH B OOBIJCHHOM IMOHUMAHWUU W HAay4YHOU
UHTEPIPETALUN OTIUYACTCA COJEPKATEIbHO U TEPMUHOJIOTUYECKHU.
B 00BIIEHHOM TIOHMMaHHWH WJEHTUYHOCTh BOCIPHHHMACTCS] KaK TOXK-
JIECTBEHHOCTh WIIM OJIMHAKOBOCTH, CIOCOOHOCTH BOCIPUHUMATh CeOs
U OKPYJKaIOIUX TMOJ00HBIMH, TAKUMHU e, paBHBIMU. B croBape cuHO-
HUMOB HCIIOJIB3YIOTCS TaKHe CIIOBA, KaK «EIUHCTBO», KOAMHAKOBOCTHY,
«0OmHOCTE». B HaydHOW nuTepaType MOHATHE «HICHTHYHOCTH» IIO-
JTYyYHJIO PAa3UIHOC TOJKOBAHUE — OT JIaT. identicus — KOJUICKTUBHOTO
CaMOOTOKJICCTBJIICHUSI IO COBPEMEHHOTO0 KOH(OpPMHU3MA U B3aUMOCBS-
3u uHauBUAa u odmectBa (B.H. Bprommukun, B. Ixeiimce, Y. Teiinop,
9. DpukcoHn, B. A. f10B).

B uHTepecax maHHOW CTaThH COTJIACUMCS C HauOoJiee aJlleKBATHOM
1eIsIM JaHHOW paboThl KoHIennuen uaeHtnaHoctu WM. B. Manbiruaon,
aKIIEHTHPYIOIIeH HHTETPUPYIONIYI0 QYHKITHIO HaeHTHIHOCTH: «Ha ypoB-
HE MEXUHAMBUAYAJIHHOTO OOIICHHUS TIOCPEACTBOM B3aMMOJCHCTBUS
WHUBUA CO «3HAYUMBIMH APYTHMI, 3TaJJOHHBIMU («pe(epEeHTHBIMI)
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rpynmnamMu B paMKax €IUHOTO KYJIbTYPHO-CHMBOJIMYECKOT'O MPOCTpaH-
CTBa, MPOUCXOJNUT TICUXOJOTHUYECKOE UHTETPUPOBAHUEC WHIUBHUAA B CO-
nuanbHOE coobmecTBo» [Manbeiruaa 2018, ¢. 65].

W.Todman yTBepkIa, 9YT0 HASHTHIHOCTD — MPOIIECC YIIPABISECMBIH,
KOHCTPYUPYEMBIH, TOCPEICTBOM KOTOPOTO YEJIOBEK MOXKET C(HOPMHUPOBATH
o0 cebe mpejcTaBieHue y maptaepa no obmienuto [lodpman 2000]. [Tomumo
«CHUMBOJHUYECKOTO YHUBEPCYMay CYIIECTBYET BOZMOXKHOCTh HCIIOIH30BATh
TEXHOJIOTHIO KOMMYHHUKATUBHOU UIACHTUYHOCTH, KOT/Ia B X0/Ie OOMEHa CO-
OOIIEHUSAMY BO3HUKACT JIGKCHUSCKasi UACHTUHUKAINS (TTIOHUMaHUe C TI0-
mycnosa [beprep, Jlykman 1995]. /Ilunamuka SI36IKOBOM HIIEHTHYHOCTH BU-
JIOU3MEHSIETCSI TIOCPEJICTBOM TEXHOJOTHH B YCJIOBHSX OPTraHM30BaHHOTO
00pa30BaTeNLHOTO MPOIECCa, KOTOPBIH MPU3HAH «HEOThEMIIEMOH YacThiO
J1000T0 UBHIIM30BAHHOTO 00IIECTBAY .

He niepeuuciisist Bce BUIbl HICHTUYHOCTH, OCTAHOBUMCS Ha TIPO(ECCH-
OHAJILHOW UJICHTUYHOCTH KaK OTHOM 13 ()OPM COIIHAIBHOMN HICHTHUYHOCTH,
XapaKTepr3yIOMIeNcss He TOIBKO 0COOBIM (DyHKITHOHAIBHBIM COMEPKaHH-
€M JIeATeNIbHOCTH, HO M JIEKCHUECKHM ee oToOpakeHmeM. dopmmpoBa-
HUe TPOo(heCCHOHATBHON MJCHTUYHOCTH HAUYMHACTCS C OPTaHU30BaHHBIX
(dopMm 00yueHUs, HA paHHHUX dTarnax MpPo(eccuOHaNbHOW OPUCHTALIUU:
B IIKOJIC — IIPHU BBIOOpE yUeOHBIX MPEAMETOB Jis ciauu Ha EI'D, B koi-
JIe/pKe — TIPU TIOTYyYeHUN padounx mpodeccHii, B By3e — 4epe3 HaKOTUICHUE
COOTBETCTBYIOIIMX KommeTeHInil. Ha Bcex ypoBHSX 00pa3oBaHUs HEBEp-
0annM30BaHHAS U aCCOIMATHBHO-CEMAHTUYECKAs CETh SI3bIKOBOW JINYHOCTH
JUCCHUIIATUPYIOT C BEpOAIM30BaHHOW M KOMMYHUKATHBHON YacThIO PHUTO-
pUYECKOM TMYHOCTH. B. BPIOIIMHKUH «B paMKax COLMAIIBHOIO KOHCTPYH-
POBaHUS BBIACISCT «JIOTUKO-JIMHTBUCTUYCCKHUMA aCTIEKT» PEUCBOM TNIHO-
CTH ¥ TIPEACTaBiseT 00pa3HOe W MOHATHIHOE MBIIIJICHHE ITOCPEICTBOM
TOJIKOBAHUS WJCHTUYHOCTH B COOTBETCTBYIOIINX CYXIeHUsX [bpromia-
kuH 2012, c. 261]. KoOMMyHUKaTUBHBIM aClEeKT UACHTUYHOCTHU MPOSBIIS-
€TCs B TIPOIIECCE PEUEBOTO0 OOMEHA CYXKJICHUSIMU C IPYTHMU WHIAHBUIAMU
Ha YpOBHE CBOOOJIHOTO BJIAJICHUS sI3bIKOM 0OIIeHUs. VneHTudukaus ro-
BOPSIIETO CO CTOPOHBI MMAPTHEPOB IO OOIIEHUIO OCYIIECTBISIETCS B XO/IE
CBOOOIHOTO (HEPUHYKIEHHOTO) (DOPMHUPOBAHUS U TIOPOKACHIS YCTHOTO
BBICKa3bIBAHMS.

129 nexabpst 2012 1. N 273-®3. Poccuiickas denepaiust. DenepaibHblil 3a-
xoH. O0 oOpazoBanum B poccuiickoil peneparmu. [Ipurar. ['ocynapctsennoii y-
Moii. 21 mexabps 2012 1. Onobpen. Cosetom Deneparum. 26 mexadps 2012 T
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HayuHo#l OCHOBOI yCTHON peuu SIBISIETCS PUTOPUKA, KOTOpPas OCy-
LIECTBIISIET METOAMUYECKOE COIPOBOXKACHUE IPOLECCA YCTHOM PEYEBOM
JIeATEeIbHOCTU. B COOTBETCTBMM € 3THM, Mbl BIIPAaBe IPEILyCMOTPETh
HCCJIEI0BAHUE YCTHOIO PEYEBOIO MOBENCHHUS JIMUHOCTH B QHAJOTMYHBIX
KU3HEHHBIX CHUTYyallMsX M BBECTH B HAYYHBI OOOPOT MOHATHE «PUTO-
puuecKas MIEHTUYHOCTb» B Ipolecce KoMMyHHKaruu. Conuanusanus
HPEAIOoJIaraeT peueBoe OTOXKAECTBICHUE U POPMUPOBAHUE JINYHOCTH «4e-
pe3 MeXaHU3Mbl BBIOOpa OIIPEIEICHHOIO THUIIAa OBEACHUS», B TOM YUCIIC
ycTHO-peueBoro [Epacos 1997]. Puropuueckas HIEHTUYHOCTb MPEAyCMa-
TpHUBAeT B3aMHOE KOHBEPTHPOBAHUE CUTHAJIBHBIX CUCTEM Uepe3 BHYTPEH-
HUI U BHEIIHNUN KO/IbI KOMMYHHUKAIUH, T/1€ SKCIUTUIUTHO B3aUMOAEHCTBY-
IOT «SI3BIK MBICTH» M JICHCTBHI B BepOaNbHON U HeBepOAIbHOM (hopMax.
B xone oOuieHust mpernogaBares U CTyACHTa IPOSIBISIIOTCS ABE TEHACHIINN
pUTOpUUECKON HICHTU(HUKALNU: CTYJCHT 0CO3HAET BECh MPOLECC, HO HE
B COCTOSIHUU BBIPA3UTh €r0 HAa YPOBHE NOHSTHI, U IEMOHCTPUPYET 3ayUEH-
HBIE TEKCTHI 0€3 OCMBICJICHHOTO MPEICTABICHNUS IIpoIiecca JIeATEIIbHOCTH.
TakuMm 00pazoM peanusyeTrcs KOMMyHHUKaLUsl, KOTOpasi B 3aBUCUMOCTHU OT
YPOBHSI KYJIBTYPHO-SI3bIKOBOIl KOMIIETEHIIMM OOLIAIOIIMXCS MPOSIBISIETCS
B «KOH(IIUKTE «()U3NKOB» U «JINPHUKOBY», OTINYAS «TEXHApEn» («TpakKTo-
PHCTOBY») OT «TyMaHUTapueB» («opuctoBy»). Eciu B mepBoMm ciyyae co-
JepiKaTcs MpeACTaBICHHs Ha ypOBHE 00pa3a «Oepu eTallb U CTaBb Ha Jie-
Tajby», TO BTOPBIC HE POCTO PETUCTPUPYIOT HHPOPMALHIO, a GOpMHUPYIOT
WHIMBUAYaJIbHYIO (pa3y (aHTUIALKUs) U CPAaBHUBAIOT CO CIBILIMMON «HE-
00X0IMMO OCYIIECTBUTH IEMOHTAX ()parMeHTa yCTPOUCTBA M IPOU3BECTH
MOHTaX IJIAHUPYEMOTO MeXaHU3Ma». AOCTPaKTHOCTh JIGKCUKU HayYHOTO
CTHJISI MACKUPYET CMBICI IIPOMCXOJIAIIETO B 00IIEM KOHTEKCTE BBICKa3bIBa-
HUS ¥ TIPUBOJAT K TPYAHOCTSIM «PUTOPUYECKON MICHTUIHOCTI Ha YPOB-
HE CITyXOKHHECTETHYECKOU CTPYKTYPBI.

Tpu HamIAAHBIX IpUMEpa MPUBEIM K HEOOXOJUMOCTH OCMBICICHHUS
HOBOM peajbHOCTH: TaTyMPOBKA Ha IUIeUe CTyACHTa B pyOalike ¢ KOpoT-
KMMH pyKaBaMH M HEJIONyCK Ha 3K3aMeH IpernoaaBareieM, HH(OpMaLus
0 BO3MO)KHOCTHU HCIIONI30BaHUS Ta/KETOB KaK HOCHTENeH MH(OpManuu
Ha EI'D; yBredeHue MojI0A€kH rajykeTaMu M BOCHPUATHE €ro CTapIliuM
MTOKOJIEHHUEM KaK POCT IICUXO0JIOIMYECKON 3aBUCUMOCTH (alTUKIUS ) U Bpe]l
370poBBI0. Bee 9TH mpuMepsl BeyT K BOSHUKHOBEHHIO OaphepoB B3auMO-
JIeHCcTBUSI B 00pa3oBareibHOM chepe B COBPEMEHHBIX YCIOBUAX HH(POpMa-
LMOHHOW PeaibHOCTH.
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V3MeHeHne CMBICIIOBOTO Koja (HAampuMep «aKKayHT» JUIsl CTapIIero
MOKOJICHUSI — 3TO cYeT B OaHKe, W ydeTHas 3allich IMOJb30BaTeNsl caira
WK BIICKTPOHHOTO CEPBUCA — VISl MOJIOJCKH; TaTYMPOBKA — KaK CHOCO0
3alOMHHTB JIOTHH W TApOJb JIJISl CTYIEHTa, U Kak 0e300pa3Hoe B UMHIDKE
JUTS BO3PACTHOTO MPENOIaBaTes) MPUBOJUT K HEJIOMOHUMAHUIO MPEJCTA-
BUTEIICH pasHbIX MOKOJICHUH, K KOH(IUKTY «OTIOB» U «jaeTei». B ciydae
OTJIMYNH BOSHUKAET CIIOP, UHTEIUIEKTYaIbHBIN KOHPIHKT. Clie10BaTeIbHO,
JUTSL IEPEBOJIA CIopa B JIMAJIOT, TUCKYCCHIO U MOJIEMUKY MOYKHO HCIOJb-
30BaTh TEXHOJOTMU PUTOPHYECKON MICHTUYHOCTH. DTO WHTEIUICKTYalb-
HBIA KOH(IIUKT, pa3pelinMblii B Mpolecce MOUCKa MyTel K WICHTUYHO-
cti. B mporecce oOuieHus1, [uanora onTUMalibHa CXeMa CIICHApUs, TIPH
KOTOPOM IapTHEPHI 10 OOIIECHNIO BEICKAa3bIBAIOT CBOU CYXKIICHUS, OTIpe/ie-
JISIIOTCS. B MOHATHSIX U MpeaMeTe OOIICHUs, MOIb3YIOTCS YTOUHSFOIIMHA
CY)KICHUSIMHU, YTBEPIKIAIOTCS M COTJIAIIAIOTCS (MITH JKE HE COTJIAIIAIOTCS)
¢ coOECeIHUKOM, a Jlaee CICAYIOT YMO3aKITFOUCHHS, OKOHYATEILHO OMpe-
JeTISTIOIINE COBIAJICHUE WIIM HECOBIIAJICHUE TOYEK 3peHHus. Pe3yibpraTom
TAKOTO JIUAJIOTa MOYKET OBITh PUTOPUYECKAs HJCHTUYHOCTh, KOTOpPas Be-
JIeT K B3aUMOIIOHUMAHHIO ¢ TIoiryclioBa. OTCYTCTBHE PUTOPUYECKON HIICH-
TUYHOCTHU TPeOyeT MOMCKa KOMIIPOMHCCHBIX BapUAHTOB.

Hexoropsie ncciieoBaTeIn yTBEPIKAAIOT, YTO OTCYTCTBHE SI3IKOBOM
WICHTUYHOCTH HE MMEET OTHOLICHHUS K aKaJeMHYECKOMY TEKCTY, H 4TO
BaKHOCTh TMOHMMAHHs MPEYBEIMYCHA B ICHUXOJOrO-IEarornueckon
muteparype. [Ipeononenne pazinnynii B MIOHUMaHUH TTEPEKIIaIbIBACTCS Ha
CTY/ICHTA, BRYKHO JIMIIb BECTH KOHCICKT M HAXOJIUTh paciuindpoBKy HO-
BbIM TEPMHHAM B CJIOBapsAX W KHUTAX, BRIPABHUBAsI CBOW JICKCHKOH C Ka-
TEropuaibHBIM HHCTpyMeHTapueM HayKd. COIHaTbHO OPUCHTHPOBAHHOE
MOHSATHE YCTHOW PEeUYM ONpEAessIeTCs] KaK «aMalbraMaTHUBHBIA 2 heKT,
KOTOPBIM TIOJIB3YIOTCSI JIISL IEMOHCTPAIIMU JAUCKYPCUBHBIX U HEIUCKYP-
CUBHBIX ()YHKIIUI, CO3HATENILHO WJIM UHBIM 00pa30M, U3 CONHUAIBHO J0-
CTYIIHBIX, HO TIOCTOSHHO u3MeHsomuxes (uchebniki-besplatno.com/
etnologiva-narodovedenie-etnografiya/diskursivnoe-nediskursivnoe-
izmerenie-29828. html).

Puropuueckuii ntuckypc (yCTHOE OOIIEHUE) UTrPaeT PEIIAOIIYI0 POJIb
B 00pa30BaTeNbHOM TIPOIIECCE HA YPOBHE HAYYHOTO OOIICHUS Tpernoja-
Baresel U o0yJariuxcs. B uHpopMalimoHHOM 00IIeCTBE YCTHas mepe-
nada WHPOPMAIUKM OTTECHSACTCS Ha TepU(epHo, a TPaHCISIHUS 3HAHUN
OCYIIECTBIISIETCS 00JIee COBPEMEHHBIMH CITOCOOAMU. DTO HAXOAUT MECTO
B 00pa30BaTeNbHBIX YUYPEKICHUAX M OCOOCHHO B CPEICTBAX MAaCCOBOIA
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uHpopManuu. BaxHoil 3a00TOH TOJIMTHUYECKOW JIUTHI, KOTOpas Mpu-
[UIa K BIACTH BO BHOBb CO3JAHHBIX IOCYAApPCTBaX, SIBJIAECTCS OCYLIECT-
BJICHHE KOHTPOJISI 3a MH(OpMAaINneH, TpaHCIUPYEeMOl C UCTIOJIb30BAHUEM
CpeACTB MaccoBOM MH(OpMAMU U BOCIPUHUMAEMOH OOJBIINHCTBOM Ha-
cesneHus. HOBbIE TEXHOJIOTMM JAlOT BO3MOXKHOCTb KOHTPOJISI MHTEPHET-
MHQOpPMAMM M TEYaTHOM yueOHO#l nuTeparypsl (B HEpBYIO Odepelb
yueOHukoB ucropun). Ilocpencrsom KoopauHaMK KaHAJIO0B COLUAIBHON
KOMMYHUKAIMHU OCYILECTBIISIETCS KOAUPOBAHUE UJIECHTUYHOCTU U Pas3je-
JeHue Ha «cBoil — uyxoit» [bpumi, CemenoBa 2001]. Kareropuueckue
TpeOOBaHUSI HCIIOJB30BAHUS ONPECICHHBIX CIOBOGOPM U BBICKa3bIBa-
HUM Ha ypoOBHE mepenadd WHPOPMALKMU OT HOKOJCHHUS K HOKOJICHHIO,
HEOJTHOKPATHO TIOBTOPSISICH, PEATN3YIOTCA B XYJ0’KECTBEHHBIX, ITyOJIH-
HUCTUYECKUX U O(QHUIHMAILHO-IEIOBBIX TEKCTaX, B JMAIOTaX M CHOpax,
JUCKYCCHSX M MTOJIEMUKE. PUTOpHYECKH AUCKYpC ONpeNesieT HHTEHIINH
K TOBOPEHUIO M MHULMUPYET MPOJOJDKEHUE Mpolecca NpodheccuoHab-
HOTO B3amMojeicTBus. Hannune agMUHUCTPAaTUBHOIO pecypca Mpero-
IpesieNsseT CIIOBECHOE HAaNOJHEHHE NPO(EeCCHOHAIBHOTO IHUCKypca H
oOecrieuynBaeT KaJpoBble U3MEHEHNUS, OCHOBaHHBIC Ha BO3PACTHOM LICH3E
C JIGKCMYECKHM HM3MEHEHHEM COJEep:KaHMs BbICKa3biBaHUU. Dopmupyer-
CSl MHCTUTYT AONOJHHUTEIBHOTO0 00pa30BaHMs ¢ BOBJICUCHUEM COBPEMEH-
HOro o0beMa NpoQecCHOoHaIbHBIX AUCLUILINH, B IPOLECCE Pealn3aluu
KOTOPBIX MOCTENEHHO O(OpMIISIeTCs HOBBIH s3bIK Mpodeccun. Peannn
HOBOTO BPEMEHHU MEHSIOT CTPYKTYPY pe4eBOi OpraHu3aliu, 4To MPHUBO-
JUT K UCIOJIb30BAHUIO HOBOI'O JIEKCUKOHA B obOmiectse. Kpuszuc «oTunos
U JeTel» MepeHocuTcs B chepy KOMMYHHUKAIIUH, YCTAPEBIINH JTEKCUKOH
HE COOTBETCTBYET COJAEPIKAHUIO AUCKYpCa — U BEAET K HOBOMY PEUEBOMY
HAIlOJIHEHUIO, K PUTOPUYECKUM H3MEHEHUsAM. M3MeHseTcs U nejgaroru-
YECKHU TUCKYPC, MOCPEICTBOM KOTOPOTO OCYIIECTBIISETCA TPAHCIIALHA
WH(POPMALIMU KOTHUTHUBHOTO conepkanus. OTHU HAuYMHAIOT «KIACCHO
00Tathb 1o QeHe», a Apyrue — yXousir «urpath B oucepy». Takoil mpouecc
ypeBaT NOoTeped KyJbTYPHOU MIACHTUYHOCTH U KYJIbTYPHBIX TPaJULUI.
[Ipodeccoprl-nucaTeny He HAXOAAT OOLIETO SI3bIKA CO CTYJIEHTaMH, OHU
TOBOPAT Ha Pa3HbIX s3bIKAX M OyMaroT mHaue. CTyIneHTaMu Jierde BOC-
NPUHUMAETCS MaTepuan B HAYYHO-TyOJUIIMCTUYECKOM CTHIIE, MHOTA
Jake B HAyYHO-Pa3roBopHoM. Oco0yro CIOKHOCTh IPEeACTaBiIsieT o0mie-
HUE ¢ O0y4YaloIUMUCS Ha YPOBHE JOCTYITHON K NMOHUMAHHIO JIEKCUKH.
IIpouecc co3maHMss HOBOM KyJIbTYpHOW pEaJbHOCTH IPOUCXOIUT HA
ypOBHE TpeOOBaHUI NE€AArOTMUECKON PUTOPUKH, KOTOpas IPEANoIaraer
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MOCTENEHHOE BBEJCHUE HAYUYHOI'0 KaTeTOPUAIBLHOIO ammapaTa Win mIpo-
(heccuonanpHol nekcuku. Kadeapa ncuxonoruu u neaaroruyeckoit an-
tpornonioruu MIJIY 3arutanupoBaia co3jaHue JiabopaTOpUH MEperoBop-
HBIX TEXHOJIOTHUH U TMCUXOJOTHYECKON IMOJEPKKH 00yUaONUXCs U UX
poauTenel Mpu U3yUYCHUH WHOCTPAHHBIX SI3LIKOB B IIKOJIE U By3e, TIE
HaHIETCsl MECTO CTYJICHTY, CAMOCTOSITENILHO TIPEOI0JIeBILIEMY JIMHTBO(O-
OMM U «CHHJIPOM COOaKM» B KAYECTBE KOHCYJIBTAHTA WK KOYUY-TPEHEpa.

[pesunent Poccun Bnagumup Iytun B «Illxomne 21» BeTpeTuiics U mo-
0OIIAJICS C HOCHTEJIEM UCKYCCTBEHHOTO HHTEIIIEKTa (PoO0OTOM) U pU3HAT,
YTO TOT, KTO €ro o0y3/aeT NMEepBbIM, CTAHET BJIACTEIMHOM MHUpa (Www.
kommersant.ru/doc/3984877). dupekrop «lllkoser 21» CBernana MHpu-
MOBCKasl, IIPEJICTABIISAS BO3MOXHOCTH WH(POPMAIIMOHHOM LIKOJIBI, JEMOH-
CTpUpOBaJIa OTCYTCTBHE B KJlaccax IMpernojaBareiei, a, CIeJ0BaTeNIbHO,
HET HU JICKIIUH, HU CEMUHAPOB, HU OIeHOK. [[poaBmkenue 1o 21-y ypoBHIO
MIPOTPaMMBI TIPOUCXOIUT TIPU MTOMOIIH T€CTa Ha MaMATh U JIOTUKY.

[IpenomaBarenu, BIAACIONINE HOBBIMU ITU(GPOBBIMU METOIUKAMH,
crocoOHBI ChOPMHUPOBATH KOMIETEHIINH, KOTOPBIE ITO3BOJISAIOT CTYACHTAM
3¢ (HEeKTUBHO NPUMEHATh 3HAHUS, YMEHHUS W HABBIKH, a TAKKE JIMYHOCT-
HBIE Ka4eCTBa B YUCOHBIX U MPAKTHUICCKUX CUTyalnusx. Takou pe3yiabTaT
00ecrevnBalT BapHaTHBHOCTh 00pa30BaTENILHBIX TPOTpamMM, pazpadoT-
Ka WHIUBUIYATbHBIX YUYEOHBIX INIAHOB, OCHOBY KOTOPBIX COCTAaBIISIECT
WHTEPAKTUBHOE W3YYCHHE MUCIUIUINH 1O TPHHIUMNY Keiic-ctamu. CyTh
WX 3aKimo4aercs B (DOPMHUPOBAHWU W BBITIOJHEHWH WHIUBUIYATbHBIX
TBOPYECKUX 3aJaHUH, MPEICTaBIIONINX MOJICIb CBOCH Oymymiei mpo-
(eccronanbHO nesTensHOCTH. Llenms 3aHATHS, MOCTaBICHHAs Teaaro-
TOM, COCTOUT B TOM, YTOOBI Pa3BUBATh y CTYJIEHTOB 00pa3HOE MBIIIJICHHE,
KpeaTHBHOCTH U TIPEJICTABUTh, 9eM OyJIeT 3aHUMAThCs BHITYCKHUK TTOCIIE
OKOHYAaHMS By3a. JTO HEMpOCTas 3a7ada JaXKe JJs CTapIIeKypPCHHUKOB.
BaxxHo BiameTs METONMKOHN MOAEp)KAaHUS BHUMAHUS Y OOYyYaroIIUXCs.
B.C.CranncnaBckuii oTMeUan, 4TO «BHHMAaHUE 3aKII0YacTCsS HE B TOM,
YTOOBI MSUTUTH TJ1a3a Ha 00BEKT», MHTEPEC TMOAIEPKUBACTCS TEMH CIIOBaA-
MU, KOTOPbIE JKIYT CTYIACHTHI i TOTOBBI O0IIAThCA «HA OTHOM JBIXaHUW,
B IMaXpOHHO-CUHXpoHnYeckoM auckypcee [Coccrop 1960]. Puropuueckas
UJEHTUYHOCTD MOSBIISIETCS B TOM CIy4ae, €CJIU FOBOPSILIAs JUYHOCTh BOC-
MIPUHAMAETCS TTaPTHEPOM IO OOIIEHHIO «CBOC», «HAIIEH», a MpoIecc
KOMMYHUKALIMM 3aKaHYMBACTCS] B3aUMOINOHHMMAHHUEM Ha IOJCO3HATEIb-
HOM YpOBHE M yCTPaHEHHUEM BCSKUX 0apbepoB.

Ho camoe riaBHOE /ISl KaXIOTO CTY/ACHTA — 3aHUMAThCS JIFOOUMBIM
JICJIOM, B MIHTEpecax 00IIecTBa U TMYHOCTH. HeMalloBaKHBIM pe3yJIbTaTOM
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METOJIMYECKOIN paboThI MpenoaBaTeliss HOBOW PEalbHOCTH SIBIISICTCS pa3-
paboTaHHOE MYJIBTUMEIMIHOE COMPOBOXKICHUE JICKIUN U MPAKTUUICSCKUX
3aHSATHHA, KOTOPOE HAXOJUT OTPaKEHHE B aBTOPCKHUX MyONMKAIMsIX U Ha-
YYHBIX CTaTbAX.

Hudposuzanuio B 00pa3oBaHUN Kak JJIEMEHT, KaK CPEACTBO, HHOT/IA
MIBITAIOTCSl BHEAPUTH B IUCTAHIIMOHHOE oOydeHme. HewmccienoBaHHEIMU
OCTalOTCS TIOCTEACTBUS 00yUeHUs], HCKIIOYAIOIIEero U3 00pa3oBaTeIbHO-
TO Tporiecca JIeKIHOHHBIE (PopMbI 3aHSITHH. COBpPEMEHHBIE «TEXHOJIOTH
00pazoBaHUsS 0COOCHHO aKTHBHO HABSI3BIBAIOT ITU(POBHU3AIHIO B HHTEPE-
caxX COKpAIEHHUs pacxXo/I0B, YTO CKa3bIBAETCS HA TPOIECCaX PUTOpUYE-
CKOH MIEHTUYHOCTH, «IIOSBISIOTCS OTCPOYCHHBIE 110 BPEMEHH BOTPOCHI
OTHOCHUTEIIFHO COJIEP)KaHUs», YTO BEIET K OTCYTCTBHUIO BO3MOKHOCTH
O0OMEHSTBCS CYKJIEHUSIMH 1 MHCHHUSIMU B €IMHOM TTPOCTPAHCTBE U BpeMe-
Hu [@emuenko 2018].

B wmeromuke wucnonb3oBanus [T-TexHONOrMH OTYETIMBO HAMETH-
JUCh JIBE€ TCHJCHIIMU: arpeCCUBHO-TEXHOJIOTMYECKass U TPAIUIIMOHHO-
KOHCepBaTHBHAas. B mepBoM ciiydae Mbl HaOI0aeM CHIDKEHHE PacXo/IoB
Ha o0Opa3oBaHUE MO BUJIOM IHU(POBU3ALNU, a B APYroM — CTpax Mepen
HOBBIM U OIIOpa UCKIIIOYUTENILHO Ha PUTOPUYECKYIO TpaHchopMaluio 3Ha-
uui. [IpenoxasaTenu ¢ npeoOagatonuM relarornueckiuM CTHIIEM — JInoe-
PajIbHBIM MJIM aBTOPUTAPHBIM — OTAAIOT MPEANIOYTCHNUC COBPEMEHHBIM UJIN
TPaIUIIMOHHBIM HOCHUTENSIM WH(OPMALNU, ¥ TPOSBIAIOT ce0SI COOTBET-
CTBEHHO B CJIy4ae C MCIIOJIb30BAHNEM TEXHHYECKHUX YCTPOMCTB B XOJIE 3a-
HATUH. XOTEI0Ch OBl MPEITIOKUTH aBTOPUTETHO-IEMOKPATHICCKUN CTHITH
TIeIarOTMYEeCKOT0 BO3/ICHCTBHS Ha Ay TUTOPHUIO B XOJI€ 3aHATHH, UCTIONB3YS
pUTOpHUYECKHE CPECTBA C PEalTbHBIM JIEKCHYECKAM HAITOTHEHHEM.

DOopMHUPOBAHHUIO PUTOPHUYECKON UISHTUIHOCTH B X0JIe 00pa30BaTeIlb-
HOT'O TIpOIlecca MOTYT CIOCOOCTBOBaTh COBMECTHBIC YCHIIMS €T0 y4acT-
HUKOB, HAllpaBJICHHbIE HA MOMCK WHTEPECYIOIIEr0 MaTepuaia BO BCEM
WHTEpHET-TIpocTpaHcTBe. OUeHbh BXKHO OBJAJIETh COBPEMEHHBIMH METO-
JIMKaMU TTOMCKOBBIX TEXHOJIOTHIA, UCIOB3Ys JICKCHUECKUe U (ppazeosio-
THYECKHE eAWHUIbI. J{nHAMUYHOCTh 00pa30BaTEIbHOrO Mpolecca B pas-
JIMYHBIX KYJBTYPHBIX Bapualuiax MNPCACTABIIACTCA IPUBJICKATCIIbHBIM
1 aKTyaJIbHBIM U1 60J'II)H_II/IHCTBa JIIOI[CI‘/'I U CTAHOBUTCA CTCPCOTUITHBIM
Ha MyTH (POPMUPOBAHHS HOBOTO KYJILTYPHOTO TPOCTpaHCTBa. B oTnnune
OT 3aCTBIBIIIETO IPOCTPAHCTBEHHOI'O O00BEMa — MPOCTPAHCTBO KYJIBTY-
pBI, U O6pa30BaHI/I$[, B YaCTHOCTH, HAXOAUTCA B IIPOLECCE HEIIPEPBIBHO-
rO CTaHOBJICHUS, PACIIUPEHUs] TPAHUIl CBOETO IMpocTpaHcTBa. [locTosH-
HO€ YCJIOKHEHHE YCTHOW PedeBOH JIEeATENbHOCTH TPEOyeT ONepaTuBHOTO
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OCBOCHUSI PUTOPUKO-KOMMYHUKATHUBHBIMH KOMIICTCHIIUSIMU U HUX MEpe-
BOJIa B KOHKPETHBIC IMEAaroru4ecKue METOJIUKU. DPPEKTUBEH PUTOPH-
YECKUH JUCKYPC KaK MapajurMa HayqHOH 00O0CHOBAaHHOCTH YCTHOW pedn
B IMpoliecce OOIIECHUS U B3aUMOIPOHUKHOBEHUS KYJIBTYp C HUCIOIb30Ba-
HUEM TEXHOJOTHH «XPUS» U UHTEPHET-PECYPCOB.

PeueBass mpeHTUUKAIMS JOCTUTAeTCS MOCPEICTBOM JIBYX B3aUMO-
00YCJIOBJICHHBIX PEUEBBIX MPOIIECCOB: a) TOPOXKICHHEM H (OPMHPOBaA-
HUEM BBICKa3bIBaHUS; U BOCIIPUSATHEM peyH, ciayiianuem. Mnentuduxanms
pedr) MpoUcXomuT B opMe 0I0OpPEHHUs OMpPECICHHOTO CIlocoda MmoBe-
nenns [Kazapuesa 2001]. Putopuyeckas HACHTUYHOCTh OOYCIIOBIIUBACT
rporece popMUPOBaHUSI PABOBOM KYJITYPHI B YCIOBHSX ITU(PPOBU3AINN
nHpopmarmy. Baja KWHONPOAYKIMU KPUMHHAIBHOM TEMATHKU JIEMOH-
CTPUPYET AITOPUTM ACUCTBUM B Pa3sNUUHBIX YCIOBUAX MEKINYHOCTHOTO
B3aMMOJENCTBHUS, NOJKPEIUICHHBINA CUJION cioBa. B ycra orua, HaneneH-
HOTO BJIACTBIO IIPEICTABUTEIISI CUIIOBOTO BEIOMCTBA, BKJIABIBACTCS CMBICT
OTBETHOI'O IOBEJICHUS B YCIOBHSX BO3HHUKHOBEHUS KOH(IIUKTA B IIKOJIE
Mexay roHommamu. [lonuielckuii COBETYeT ChIHY APAThCs CO CBEPCTHUKA-
MU, 9TOOBI JIOKa3aTh CBOE MECTO B KJIACCE, M HUKTO HE MPEIOTBPATUII THPA-
JKUPOBAHUE TAKOTO ClieHapus. OUIbM JEMOHCTPUPYETCS HAa LIEHTPAILHOM
Tenekanane. Tak pacnmpocTpaHseTcs MOBEACHYCCKUN CTEPEOTHUIl MPaBOHA-
PYILICHHS Ha MOJICO3HATEIILHOM YPOBHE MOAPOCTKOBOIO (DOpMHUPOBAHUS
CaMOUJICHTUYHOCTH. «/laTh ciaum» coBeTyeT OOJIBIIMHCTBO OTI[OB CBOUM
CBIHOBBSIM, U TIPU TOM HABSI3bIBAIOT UM POJIb IPAUYyHOB. MaMbl CTaparoTCs
OTBECTH MaJbUMKOB OT MPOOJIEM M MOPOKAAIOT YYBCTBO HEYBEPCHHOCTH
u ctpaxa. OnbIT padOThI CBUCTEIBCTBYET O HEOOXOIUMOCTH MPOBEIICHUS
MPOQUIAKTUYSCKUX MEPOIPUATHI 3aKOHHBIMHU CPEJICTBAMH. JTO — 00pa-
LICHUE K BOCIHUTATENIO JETCKOTO Cajia WM YUUTEIIO B LIKOJIE, PearupoBa-
HHE CO CTOPOHBI KJIIACCHOTO PYKOBOAMTENS, MPUITIAIICHUE K TICUXOJIOTY,
pEIlIeHUE YIPaBISIFOIIEIO COBETa 00pa30BATEIBHOTO YUPESKICHHS O I10-
CTaHOBKE HA y4YeT B KOMUCCHUU IO JIeJIaM HECOBEPIICHHONETHUX. JTOT CO-
UATBHBIA KOHTPOJIb, KOTOPBIA 00SCIIEYMBACT COLMAIN3AIUI0 JIMYHOCTH,
rapaHTHPYET NpeAyNpexkICHUE MPaBOHAPYIICHHUH, a mpe — (GOpMUpPYET
KOMMYHUKATUBHYIO UICHTUYHOCTh PUTOPUUECKUMHU CPEACTBAMH.

Puropuueckasi HACHTUYHOCTh — MPOIIECC YNPABISIEMBIN, 3aBUCUT OT
OTIIpaBUTENS MH(OOPMAIIUU U MOXKET PaHKHPOBATHCS 110 YPOBHsM. Perpo-
JYKTHBHBIN YPOBEHb XapaKTEepPHU3yeTCsl POCTOH nepeaaueii mHpopMamuu
Y HE MpeJIoiaraeT yuera crneliu(uKyd U MHIUBUIYaIbHBIX 0COOCHHOCTEH
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ciymarened. IHUIuaTop BhICKAa3bIBAHUS 3aHAT HCKIIOUUTENIBHO COJEp-
JKaHHEM pedd, BCE BHUMAHHUE COCPEOTOYEHO Ha COAEp)KaHHMU MaTepHua-
Ja, a MpoLecC BOCHPUATHSL HE peryiupyercs. AnanTallMOHHBIN YpOBEHb
OpeArnoaraeT Xopolee 3HaHHE aBTOPOM YCTHOTO COOOLICHHS CBOETO
npeaMeTa U CBOOOJHYIO OPHEHTALMIO B MaTepuale, JOCTATOYHYIO IS
NOJ/ICpKaHNsl KOHTAaKTa C MapTHEPOM 1O OOIIEHHIO, YTO oOecrevnBa-
eT ympaBlieHHE TPOLIECCAMH BHUMAaHMS W TMOHWMAaHMS BBICKA3bIBAHUSI.
BapuaTtuBHO-KOMOMHATOPHBI YPOBEHb, NMPH KOTOPOM TOBODALIMN HE
TOJIKO B TIOJTHOM Mepe yINpaBiisieT OCBOGHHEM MaTepHaja ¢ y4eTOM OCO-
OeHHOCTEH ayJUTOpUH, HO U aKTUBU3UPYET BHUMAaHUE CIylIaTelNel, mo-
OyXKJaeT uX JenaTh cOOCTBEHHBIC YACTHBIC U MPOMEKYTOUHBIC BBHIBOIbI,
49T0 (POPMHUpPYET CHOCOOHOCTH COOTHOCHUTH COJCP’KaHHE BBICKA3bIBAHWUHI
¢ npakTukoi. Takoe MOHUMaHHE peueBOl MIEHTUYHOCTH TO3BOJISET Io-
BOPAIIEMY B CBOEM COBEPIIEHCTBOBAaHUM UTH OT IepecKa3a TeKCTa K ero
CBOOOJIHOIM MHTEPIIPETALMH, BKIIOYAsl 3JI€MEHTHI COOCTBEHHOTO BUACHUS
npoOJIeMbl, a BIOCIEACTBUU MEPEXOAUTh K TOPOKICHUIO COOCTBEHHBIX
TekcToB. [Ipodeccopri-nucaTenyt He HaXOAAT OOIIETo A3bIKa CO CTYACHTA-
MU, OHM TOBOPSIT Ha Pa3HbIX S3bIKaX U AyMaloT HHAYE, YTO MPEMSITCTBYET
PUTOPUYECKOI UIEHTUYHOCTH B By30BCKOM IIPOCTPAHCTBE.
Pacnio3naBanue u onpenenaeHne NPU3HAKOB PUTOPUUYECKON HMICHTHY-
HOCTH B 00pa30BaTEeIbHOM MPOCTPAHCTBE INPEIyCMaTPUBACT HCIIOJIb-
30BaHNE KPUTEPHUEB OIIEHKM PEYEBOr0 IMOBEJCHHUA — BBICTYIUIGHHH Ha
KOH(EpeHLUAX, OTBETOB Ha CEMHHApe, 3adyeTe, dK3aMeHe, MPU 3alluTe
HCCIIEZIOBATENBCKOI0 MpoeKTa. TakuMM KpUTEPUSMHU SIBIISIOTCS: BIIaJCHNE
TEPMHUHOJIOTUYECKON JIEKCUKOW U CITOCOOHOCTh KOHTEKCTHOTO €€ TIpUMe-
HEeHHMs1, oOecreyeHre JTOCTYITHOCTH Marepuana depe3 oOpas3Hble cpaBHe-
HUSI, TIPUMEpPBI, MeTadopu3anuio, onucaTesIbHOCTh. [locTpoeHre mpocThIx
rpaMMaTHYECKUX KOHCTPYKIMH C OpUEHTalUel Ha BOCTIPUATHE U YYETOM
OTIPEZICICHHOTO YPOBHsI 00pa3oBaHUs M MOJTOTOBKU JaeT BO3MOKHOCTb
o0ecreunTh JIOTMKY M TIOCIEIO0BATEIbHOCTh B M3JIOKEHHHM MaTepuaa,
OCHOBaHHbBIE HA Pa3BUBAIOIIEM IEAArOTHYECKOM MPHUHIMIIE OT IPOCTOr0
K CIIO’)KHOMY. BHelIHne KauecTBEHHblE MapaMeTpbl TEXHUKH PeuH, Ta-
KM€ KaK TEeMIIOPUTM, CHJIa Tr0Ji0ca, TOHAIBHOCTB, MOOYIUTEIBHOCTD, CO-
NPOBOXJIEHHE MHUMHKOH, KeCTaMM, JABWKCHUSIMH — TapaHTHPYIOT KOM-
MYHUKAaTHBHO OpraHM30BaHHOE B3aHMMOJCHCTBHE CyObeKTa M 00beKTa
00pa3oBaTeIbHOrO Mpolecca B MHTEpEcax peaju3alyy YCTaHOBJICHHBIX
rocy/1apcTBOM KOMITETEHIMN. biarogaps onocpeoBaHHOMY BOCIPUATHIO
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JPYTUMH MApTHEPaAMH MO OOILIEHUIO MBI COOTHOCHM CBOE MECTO B KOM-
MYHUKaTHBHOM TPOIIECCE U JaeM OIEHKY TOTOBHOCTH HICHTU(PHKAINU
OKPY>KaIOINMH.

B mocrnennee Bpems y4acTHIINCH CIydaW, KOT/Ia JIFOAM COXKAJICIOT
0 KYJIBTYpPHBIX OCTHKEHHAX IPOINIOT0, 00 yTepe KyJbTYphl PEUYeBOTO
OOIIeHNs, HAYUHAIOT ITyraTh KOMMYHHKATHBHON H30Js1Meld. MHOTO mu-
YT O «COBPEMEHHBIX TCHJIICHIMIX JETPaalliil KyJIbTypbl, KOTOPBIC I0-
BJICKJIM 3a c000i (popMHUpOBaHHE CYOKYJIbTYp, KyJIbTypHYIO nuddepen-
LMAINI0, YTO BJIMAET HAa YTBEP)KJICHHE HAIMOHAIBLHOW WICHTUYHOCTH
[Capakyn 2014]. B ycrmoBusx HOBOU peaqbHOCTH HAOIIOAACTCS HE Ierpa-
Janyst KyIbTyphl, a audQepeHipansHas TpaHcGopMaIvs 1 THHaMIYecKast
nudepann3anys OTACIbHBIX 3JIEMEHTOB CIIEIUATN3UPOBAHHOTO U OOBIICH-
HOTO COIMOKYJILTYPHOTO OIbITa. M3/1aTebCcTBa ¥ KHUKHBIC Mara3uHbl ro-
BOPST O CHWKEHUM MHTepeca K KHHUre. Cpoc Ha KHUTH JIeHCTBUTEIHHO
CHHU3WICA, HO TEHJCHIIMS YTEHHUS HaIpaBlieHa B CTOPOHY JIEKTPOHHBIX
HOCHTEJEH M MPOIEHT YHUTAIOUIeH MyONHUKH OT 3TOTO HE YMEHBIIACTCS.
Benen 3a atiM pacmpocTpanseTcss HHPOpMays O Bpefe TapKEeTOB s
JIeTeld, a B emle OOJbIIeH CTeneHn — Ui B3pocibiX. VccnenoBanus Jo-
Ka3bIBaIOT: COBPEMEHHBIC AJIEKTPOHHBIE YCTPOMCTBA, TEXHHUUECKOE 00e-
CTIEYCHHUE IIKOJI MOJHOCTHIO COOTBETCTBYIOT CAHUTAPHBIM TPEOOBAHHUSIM.
B uHTEpaKkTHBHBIX MaHENAX TaPKETOB MCIIOJIB3YIOTCS HeMeplarolne
KUJIKOKPUCTAJUIMYECKUE AWCIUIEN Oe3 BpPEIHBIX H3JIy4eHui. Bricokas
CTETIeHb SPKOCTH IKPAHOB TIO3BOJISIOT TPOBOIUTH MPE3EHTAIINH TTPH HOP-
MaJbHOM OCBEIICHWH, He TpeOys 3aTeMHeHus B momemneHusx. [llmpoxoe
pacnpoctpaHeHre moydni npoekT «Lludposas mkona» st yauTenei,
JeTe M WX POJUTEIICH, HANPaBICHHBIA HA CO3/laHUuEe 00pa30oBaTEIbHOU
Cpelbl B IIKOJIAX, OTBEYAIOLIEH pealusiM COBPEMEHHOrO0 Mupa. B ocHoBe
CTOJMYHON IU(POBOM MIKOIBI JekHUT mpoekT MOIII. Cratuctuka mou-
TBEPIKJaeT MIMPOKUH yPOBEHb BHEAPEHUS dJICKTPOHHBIX PECYPCOB B IIKO-
nmax r. MockBbl: moakimoueHo 1457 3panuii mkon, co3gano 21 000 BeIco-
KOTEXHOJIOTUYHBIX KiaccoB, 55 000 yuurtenelt UCONb3YIOT CUCTEMY MIPU
IUIAHUPOBAHNHU U MPOBEJEHUH ypoKoB. llIupoko ucnonb3yercs cucrema
KOHTPOJIA 32 pe3yJibTaTaMH yCIIEBaEMOCTH YUEHUKOB CO CTOPOHBI pOJIUTE-
neil. bonee 1,5 MitH monb3oBareseil « DIEKTPOHHOTO KypHalla U THEBHU-
ka» 806 MOCKOBCKHX yuuTeseid n3 331 mKOIbI TOTyYHITH TPAHTHI 32 BKIIATT
B pasputHe npoekra MOLL (www.mos.ru/city/projects/mesh).

AHanornyHas rat(opma dIeKTPOHHOH OIePKKH 00pa30BaTeIbHO-
o Iporecca AMEKTPOHHOH HHPOPMaAIIMOHHO-00pa30BaTEeIbHON Cpeabl Mo-
Jy4uiia pacpocTpaHeHHe B By3ax. Ee 1enb — MakcuMaabHO 3 QeKTUBHOE
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UCIIOJIb30BaHKE YXKE CO3aHHON HH(PACTPYKTYPbl U HOBEHIINX TEXHOJIO-
THil B MHTEpEecax COBPEMEHHOTO YHUBEPCUTETCKOIO 00pa3oBaHusl, KOTO-
poe ananTupyercs K MHIAMBUIYaTbHBIM OCOOCHHOCTSIM CTYJICHTA, U TIPe/I-
HojaraeT BbICTpauBaHNE MHAMBUIYAIbHON 00pa30BaTeIbHON IPOrPaMMBbI.
Hcnonb30BaHNE COBPEMEHHBIX CPEICTB O00y4eHUs! cOIMKaeT CyObEeKTOB
o0pa3zoBaHMsl U CTAaHOBHUTCA Oosiee 3(PEKTUBHBIM, a C UCIOJIb30BAHUEM
UTPOBBIX TEXHOJOTHH — AUATOTOBBIM U HHTEPECHBIM. TOT, KTO CTpEMHTCS
K 3HAHUSM, JIOJDKCH, IO CIIOBaM aHTUYHOro neparora u ¢uiocoda Hco-
Kparta «IepeHecTH Topedb TPY/JIa U TATOCTh YTOMIICHHUSD), a IPEOJI0JICB BCE
3TO, OH NPHOOPETAeT SIBHBIC MPEUMYILECTBA II0 CPABHEHUIO C APYIHMMHU
YYacTHUKaMH KyJbTYpHOTO rnpouecca. Llenbio npenogasareiis CTaHOBUT-
CS1 METOJIMYECKOE COMIPOBOKACHHUE MPOLecca NO3HAHUS CTYICHTOB, KOTO-
PBII KIMEET /AeJI0 ¢ IIEeMEHTaMH HayKH WM UCKyccTBa. Ha mepBblit B3risin
OHHU COCTOSAT M3 MaJIOMHTEPECHBIX MeNo4Yel M MmoApoOHOCTEeH, OobIei
YacThIO0 HE UMEIOIIUX TTPAKTHUECKOTO IPUMEHEHHS B KH3HHU, HO TPEOYIOT
NP OCBOCHHH 00pa30BATENBHON MPOrpaMMbl «HEeOocIabeBaroIero mpu-
JIe)KaHMA, YIIOPHOTO TPyJa, YacThIX HOBTOPEHHWH M MPOJOKUTEIBHBIX
ynpaxkHeHui» [Mcokpar 2012].

Kak mpas Cepreii BenmkanuH, o0pa3HO M SMOLMOHAIBHO BBIpakas
CBOE OTHOILICHHUE K poucxoasueMy: «He crout cokpymarbes o Obu1oM //
OHo yxe K Ham Ooutbliie He BepHeTcs // OHO, Kak Kiisiya crapasi rmiiereTcs //
A Bpemsi mpoOeraeT phicakom.
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O MPOUECCAX TNMOBANN3ALUU
B COLMOKYNbTYPHOMN PETPOCNEKTUBE
(43 ucTopum pasBUTUS HEMELIKOA3bIYHOM C/IOBECHOCTH)

B cTtatbe npennpuHMMaeTcs NonbiTka ONMCaHUS B TepMMUHAX rnobanusauum pas-
BMTUS HeMeL Kol cnoBecHocTu B XVI-XVII BB. - B nepnoa, KapanHanbHbIX U3MEHEHUN
B )XKM3HM COLMYMa NOJ BAUSIHMEM MOLLHbIX COLMOKYNLTYPHbIX MPOLLECCOB nepexoaa
ot anoxu CpenHeBekoBbsl K paHHeMy HoBoMy BpeMeHu. OCHOBHOe BHUMaHWe yae-
nseTcs nossneHuto B fepMaHum kHuronevataHus B XV B. M ero pacnpocTpaHeHuio
B8 XVI-XVII BB. Kak HOBOr0O MeAMMHOro cnocoba KOMMYHMKaLMK, CNOCOOCTBOBABLUErO
($hOPMUPOBAHMIO AMHAMUYHOW COLMOKYNBTYPHOM Cpeabl u Npeobpa3oBaHMsaM HeMeL-
KO CNIOBECHOCTU B UHCTPYMEHT NyOAUYHOW AeaTenbHOCTU. PaHHee KHMroneyaTaHue
peTpoCMneKTUBHO OLLEHMBAETCS KaK rMobann3aumoHHbI NPOLECC KOKYbTYpUBAHUA»
>KM3HU COLMYMA HA HOBbIX OCHOBaHUAX. BaxkHbIMM 31eMeHTaMu 3Toro npotecca 6b110
nosiBsieHMe MaccoBoi ManodopMaTHOW NMTepaTypbl U NEpBbIX MeYaTHbIX raser Kak
npoo6pazos Byayllen perynsipHon nepMoanyeckom nevaTu.

Mpoueccebl, nponcxoaueimne B fepmanum B XVI-XVII BB., He 6bi1v NokanbHO orpa-
HWYEHHBIMM, @ HOCUNTM HALTEPPUTOPUANBHbIN U HaAHALMOHaNbHBIN xapakTep. bnaroaa-
ps KHArOMeyaTaHUK NPOMCXOAMN0 NOCTENeHHOe pa3pylueHne MOHOMOMK Ha UHDOP-
Maumio, KOTOpoi obnasanu dheonanbHble U COCNOBHbIE MHCTAHLMU. 3HaYeHWe paHHEro
KHUroneyaTaHusa Kak sBfeHns rmobanbHOro xapakrepa 3ak/IlYaeTcs B «3anycke» me-
XaHM3Ma peanusaumu Lenoro KoMnaekca TpaHcdopMaLmii B pasHbix chepax aesTenb-
HOCTW. MaTepuanbl CTaTbM AEMOHCTPUPYIOT NMPAaBOMEPHOCTb TOYKU 3pEHMUS, COrNMACcHO
KOTOpoM «3ddeKTbI», CBA3aHHblE C pacCNpoCTpaHEHWEM B COBPEMEHHOM obLwecTse MH-
TepHeTa M HOBbIX TEXHONIOTUIA, CPAaBHWUMbI C BAUSIHUEM, KOTOPOE 0Ka3ano Ha pa3BuTUe
LMBUAM3aLMK n30bpeTeHHoe B [epMaHuM KHUroneyaTaHue.

Knwouyesvie cnoea: paHHee kHuronevataHue; rnobanvsaums MHOOPMALMOH-
HOrO MpOCTPAHCTBA; MaccoBas nuTepatypa; nyb6AMYHOCTb;, PaHHUE ras3eThl;
ny6AULUCTUYHOCTD.

N. S. Babenko
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Senior Researcher,

Institute of Linguistics of the Russian Academy of Sciences;
e-mail: babenkons@yandex.ru
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ON THE PROCESSES OF GLOBALIZATION
IN THE SOCIO-CULTURAL RETROSPECTIVE
(from the history of the development of German language literature)

The article attempts to describe in terms of globalization the development of
German literature in the 16-17 centuries - in the period of fundamental changes
in the life of society under the influence of powerful sociocultural processes of
transition from the Middle Ages to the early New Age. The focus is on the appearance
of typography in Germany in the 15th century, and its distribution in the 16-17
centuries, as a new media mode of communication that contributed to the formation
of a dynamic socio-cultural environment and the transformation of German literature
into an instrument of public activity. Early typography is retrospectively evaluated as
the globalization process of ‘reclaiming” the life of society on new grounds. Important
elements of this process were the appearance of mass small-format literature and the
first printed newspapers as prototypes for future regular periodicals.

The processes that took place in Germany in the 16-17 centuries were not locally
limited, but were of a supra-territorial and supranational nature. Thanks to typography
there was a gradual destruction of the monopoly on information, which possessed
feudaland class instances.The value of early typography as a global phenomenon is the
“launching” of the mechanism for implementing a whole complex of transformations
in different areas of activity. The article proves the point of view, according to which
the “effects” associated with the spread in the modern society of the Internet and new
technologies are comparable with the influence that the printing press invented in
Germany had on the development of civilization.

Key words: early typography; globalization of the information; mass literature;
publicity; early newspapers; publicism.

BBenenue

EcTh OcHOBaHMsI yTBEPKAATh, YTO COBPEMEHHBIC SIBJICHHS IJI00aIH3a-
[IUU W CBSI3aHHBIC C HEH S3BIKOBBIC MPOIECCHI, CYIIECTBOBAHME KOTOPHIX
BPSIT JIM MOXKHO OTPHIIATh, «KOPEHHBIM 00pa3oM OTIMYAIOTCS OT BCETO,
YTO TIPOUCXOMINIIO B MHUpe panee» [AmmaroB 2017, ¢. 315]: mup BmepBbIe
CTaJl «CTSATUBATHCS» B €IMHOE 11ETI0€ — PKOHOMHYECKOe, HH(OPMAITMOHHOE,
MIOJIUTUYECKOE, BOCHHOE, MPAaBOBOE, a TakkKe si3bikoBoe. KoHnenTyanusa-
1Usl TI00aJIM3alMOHHBIX SIBJICHHUI M MPOIIECCOB HAYalach JIUIIb BO BTO-
poii nonoBruHe XX B. B YCJIIOBUSX WHTCHCHBHON MHTEPHAIIMOHAIM3AIIHH,
T. €. CTPEMJICHUSI K €JMHOOOpa3uio W YHH(DUKAIIMH CUCTEM B SKOHOMHUKE,
(hvHaHCaX, MONUTUKE, YIPABICHUN, HHPOPMATHKE U T. [., U JOCTHKE-
HUs Oosiee OBICTPOrO U IIEJICHAIIPABICHHOTO Pe0Opa30BaHUs KU3HEHHO-
O YKJIaJa COIMyMa Ha «COBPEMEHHBIXY» MPUHIIUTIAX.
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[onsiTHe «rnobanu3anus» UMEET He TOJBKO MOJOKUTENbHOE 3HAYe-
Hue. [103UTHBHO OHO BOCTIpHHHUMAETCS B cepe MEXKIyHAPOIHOTO Tpe/-
MIPUHUMATENbCTBA, HO B CO3HAHUH OOBIBATEJIEH COPSITaeTCsl C OTTACHOCTSI-
MU U PUCKAMH, HAIPUMEP IJIs1 HALMOHAIBHBIX 9KOHOMUK.

B s13bIK0BOM Tno0anu3aluy TakKe BO3HUKAIOT CBOM OINACEHHS, I10-
CKOJIbKY TJI00anu3anus HakIaAblBaeT OrpaHndeHUs Ha (PyHKIIMOHUPOBA-
HUE SI3bIKOB: HAalpUMeEp, UMEET MECTO OPUEHTAIIMS Ha OJIMH S3bIK U B psijie
clly4aeB He Ha pojHOM. KpUTHyeckoe OTHOIIEHUE K S3BIKOBOW TJ100an-
3aIliY BBI3BIBAIOT MPOIECCH] HATIOJHEHUS PA3HBIX S3BIKOB OTPOMHBIM KO-
JIMYECTBOM 3aMMCTBOBAaHUM M3 aHITIMICKOIO, YTO MOXHO TPAKTOBaTh KaK
«orpaHnuueHue cysepenurera» [Annatos 2017, c. 317; Annatos 2018].

TepmuH «rinobanu3anus», IepBOHAYAIBHO BOSHUKIINN, CKOpEE BCETO,
B Hay4YHOH cpefie, MOSBUIICS CPABHUTENILHO HeAaBHO (B cepeaune 1990-x
IT.) U OBICTPO TOJYYHJI PACIIPOCTPAHEHUE B PA3HBIX SA3bIKAX KaK CBOETO
pola OOLICNIOHATHBIA MHTEPHALMOHAIN3M, HE TPEeOYIOLIUH JeTalbHOTO
OMHMCaHUs ero cojepxkanus'. BMmecTe ¢ TeM Imporecchl, HOCAIIHE r100ab-
HBIH, T. €. BceoOwnH, Xapakrep, 00Hapy>KUBAIOT CBOM UCTOPHUUYECKHUE T1a-
pajuteny B pa3BUTHH KYJBbTYD, @ HCTOpUOrpadusi pa3HbIX HAYK ONEpUPYET
TaKUMH COTPSDKEHHBIMU C «IJI00anu3aluei’» MOHATHUSIMH, KaK «IBOJIIO-
LU, «IMBIIH3ALUSY, IPOTPECC», «MOJEPHHU3ALMS», «TpaHchopma-

'B Hemelkuii cioBaph 1moj HazeaHueM «CII0Ba, KOTOPBIC ICNAI0T HCTOPHIOY
[Worter, die Geschichte machen: Schliisselbegriffe des 20.Jahrhunderts 2001]
cioBo Globalisierung «rnodanu3amys» BKIIOUCHO KakK KItoueBoe moustue XX B.
Ero nosiBiienue B HeMenkoi Jiekcukorpaduu oTHocuTes K 1990-M rr, korja B y3y-
ce MPOM30III0 BBITECHEHHE 3KOHOMHUecKoro noustust Globalisation, nepBona-
4anpHO 0003HAYABIINM BOZHUKHOBEHHE MHUPOBBIX (PMHAHCOBBIX PHIHKOB, a 3aTEM
U PBIHKOB KamluTaja, MPOIyKTOB U YCIyT, KOMMYHUKAIIHOHHBIX U HH(POPMAIHOH-
HBIX TEXHOJIOTHH, KOHKypupytommM nouatueMm Globalisierung. Bo3aMoxxHO, Kak
MoJIaraloT HeMelkue Jekcukorpadsl, cinoBo Globalisierung B 60nbInel Mepe co-
OTBETCTBOBAJIO MPEATIOYTCHUSAM COBPEMEHHBIX HOCHTENEH HEMEIIKOTO S3BIKa, UX
mo0BU K oOpa3oBanusM Ha -ierung ( cp. Rationalisierung, Internationalisierung,
Regulierung v 1. 11.) ¥ TIAroJbHBIM aHANoOraM Ha -ieren: globalisieren [Tam xe,
c. 62-63]). B coBpeMeHHOM PYCCKOM SI3bIKE TJIABEHCTBYIOIIUM SIBIISIETCS CIIOBO
«r100anu3anys», KOTOpoe MOKPBIBAET BECH CIIEKTP CMBICIIOB, CBSI3aHHBIX C ATUM
sireHrueM. Co CIIOBOM «Iito0anu3anusy KOppecnoHANPYIOT CI0Ba «II00ATH3M)
1 «ro0aIMCTHKa»: TIepBOE SBISETCS NMepUPEepUHHBIM B CHITy CBOCH IOJIHMTHYE-
CKOM OKpack (cp. anmuenobaiuzm) u 0ojee CrelHaIn3upOBaHHBIM MO0 CBOEMY
cofep KaHUI0, BTOPOE MMEHYeT 00JIaCTh HAYYHBIX M3BICKAHHMU, CBI3aHHBIX C H3Y-
YCHHEM SBIICHUH TI00aIH3any B COBpeMeHHOM Mupe. — H. b.
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U, & TAKKE «CIBUTY», «B3PBIB» (CP. paOOThI (PUIIOIIOTUYECKOTO IHKIIA,
Hanpumep [Jlorman 1992; Crenianos 2004]). B o61ieM cmbiciie peub ujaer
0 Pa3HOOOPA3HBIX SIBICHUSIX, POTIECCAX, CUTYAITUIX, CBI3AHHBIX C KPYII-
HBIMH W YaCTHBIMU (HAITMOHAJILHO CIIEIU(DHIHBIMHI) COOBITHIMU, TIPOHC-
XOJIMBILKMH B pa3Hble NEPUObI HCTOPUHU HUBUIN3ALNUN U IPUBOIUBIIUMU
OJiarofapsi KOMOWHAIIMHA MOITHBIX CTUMYJIOB K KapIUHAILHBIM H3MEHCHH-
SIM CYIIECTBYIOIIETO ITOJIOKEHHS BEIIEH, K OCBOCHUIO COLIMYMOM / COLINY-
MaMH HOBBIX cep JesITelTbHOCTH.

I'moGanm3arus B pa3Hble TEPUOABI HCTOPUUSCKOTO PA3BUTHSI COIIUY-
MOB TIPOSBIIsiETCS MMO-pazHoMy. OHa MOXKET IproOpeTaTh pa3HbIe CMBICIBI
Y HarpasJeHHs, 00HAPYKUBATh Pa3HbIe 3aKOHOMEPHOCTH, HO B IIIMPOKOM
HUCTOPUYECKOM KOHTEKCTE TII00aIi3alvsl, KaK JIeMEHT [IUBUIN3AIIOHHO-
rO Pa3BUTHsA, B Pa3HbIX (hopMax MPUCYTCTBYeT Bcerda. Llenmbiil psij siBie-
HUI U TIpoIeccoB, HaOOAaeMbIX B ucTopuu ['epmanuu panHero Hosoro
BpeMenu (XVI-XVII BB.), AOMMyCKAalOT WX TOJKOBAHHE B TEPMHHAX TJIO-
Oanmuzanuy, T. €. IBIKEHUS K KapAMHAIHHOMY ITPE00pa30BaHUIO CIIOKHB-
IIMXCS paHee COLUATbHBIX HHCTUTYTOB H ()OPM CYIIECTBOBAHHUSI KYJIBTYp-
HOM U A3BIKOBOM CPEMbI.

Pannee kHUTONEYaTaHME
Kak (pakTop MHpOPMATH3ANMH 001ecTBA

MouHbiM  (H)aKTOpOM TII00ATM3AIMOHHBIX IPOIECCOB, MOBJHSIBIINX
Ha pa3BUTHE HEMELKOS3bIYHON ciioBecHOCTH B XVI B., cTaso xHurone-
gaTaHue, N300peTeHNe KOTOPOTo OTHOCHUTCS K cepemuHe XV B. OmHako
YCTOMYMBOE KyJIBTYPHOE 3HAYCHHUE U BIUSHIE OHO TIPHOOPEIO JIUIIb Yepes3
100 ner, T. e. ¢ cepeaunnl X VI B., Korjga HauboIee OTYETIMBO MTPOSBUIIACH
CYIIIECTBEHHBIC MOJICPHU3AIMOHHBIC aCIEKThl ATOT0 TEXHUYECKOTO (heHo-
MeHa ¥ 00HAPYKUIIUCh OCHOBHBIC HAMIPABJICHHSI €r0 BO3JICHCTBHS B Pa3HBIX
HETEXHUYIECKUX cepax IBOITIOIMOHHOTO Pa3BUTHI 00IIecTBa (Cp. IBOIIO-
uro B monnManuu 0. C. Cremanosa [Cremanos 2004, c. 49])'.

! JlesiTenbHOCTH MepBOMEUaTHUKOB B XV B. HTpajia MaprHHAIbHYO POJIb B IPO-
Leccax «ysyajau3alnuu» IUMCbMa; OHA CIIEe HE MOINIA aKTUBHO BOBJIEKATH B IMCh-
MEHHYIO KYJIBTypy HOBBIX unTareneid. B XV B. Bcero nauis 7 % KHUT H3/aBajioch
Ha HEMEIKOM SI3bIKe, a OOJBIIMHCTBO PaHHUX IEYaTHBIX W3/IaHUH, B TOM YHCIIE
n bubnusi, cayXnmimm Hepeako 3HAKOM IPECTHXKa COCTOSTENBHBIX JIIONCH, 4acTo
HEe yMEBIIMX 4HuTaTh. [lepBoreuarHple KHUTH OBUIM HACTOJIBKO JIOPOTHMH, YTO
n B XVI B. OXOTHO NPOAOIDKAIN TEPENNCHIBaTh KHUTH, CUNTas STOT CIocol
pacrnpocTpaHeHUs TEKCTOB SKOHOMHYECKU MEHEE 3aTPaTHBIM. — /1. b.
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Brinaromasicss poib KHUTONEYaTaHUsT KaKk HOBOTO MEIUIHOTO Cpe-
CTBa €AMHOAYIITHO MIPU3HAETCS COBpeMeHHoW ncropuorpadueii [Hartweg
1985; Giesecke 1998; I'ypeBuu 1990]. Vka3biBaeTcs Ha CIIOKHBIM, MHO-
TOACNEeKTHBIA XapaKTep ATOTO SBIEHUS, CTABIIETO KAaTaIH3aTOPOM MHO-
I'HX TOCIEYIONINX CHCTEMHBIX IPe0o0pa3oBaHUi U U3MEHEHUI B Pa3HbIX
cdepax — KyJIbTYpHOH, COMANBHON, HACOTOTHUECKON, KOMMYHHKAaTHBHO-
nH()OPMAITMOHHOH, S3BIKOBOM: «300peTeHue u pacpocTpaHeHne KHUTO-
MevaTanusi 03HAMEHOBAJIO PEBOJIIOIMIO B CPEJICTBAX COLUAIBHON KOMMY-
HUKaIlWH, B 001acT AU Py3un 1 MUPKYIAINAN JOCTIKEHUH KYIbTYpPhI H,
B KOHEYHOM HTOT€, B CTPYKTYpe OOIIECTBEHHOI'O CO3HAHMUsI, MOCKOIBKY
BHEJIPEHUE TPAMOTHOCTHU MPHUBOWIO K ITyOOKMM H3MEHEHHUSM IOCIIE-
Hero. UenoBek B HeJlpax YCTHON KYJIbTYPHI U YEJIOBEK B YCIOBUSX KYJIb-
Typbl KHIKHOH SIBJSIFOT COOOH ABa TIyOOKO Pa3iMyuHBIX THIIA JTHYHOCTH.
OpueHTanysi Ha CIyXOBOE€ BOCTIPHUATHE CMEHSIACh YaCTHYHOU TEpeopu-
SHTallMel Ha BOCIPUATHE BU3YyaJIbHOE, KOTOPOE JIaeT 00JIee CTA0OWIbHYIO
OCHOBY JUTSI COITHAIILHOTO MOBeIeHUs. YelloBeK B MEHbIIIEH Mepe 3aBHCUT
OT CIyYalHBIX CIYXOB ... OT KallpH30B COOCTBEHHOW W WyKOW MaMsITH»
[['ypeBuu 1990, c. 331].

Kak yxe ObuT0 CKa3aHO, CHIIBHBIM (haKTOPOM BIIHSHUS KHUTOIEYaTa-
HHUE CTaJlo He cpa3y, MOCKOJbKY JIMIIb MTOCTENIEHHO (POPMHUPOBAICS KOM-
TJIEKC SIBJICHNH, CBA3aHHBIX C OCBOSHHEM dTOTO TEXHHYECKOTO HOBIIIECTBA,
C OCO3HaHHEM 00beMa MEJUMHBIX (YHKIHH U BO3MOKHOCTEH MEYaTHOM
MIPOYKIIHH.

Haxe B roner Pepopmammu n KpectwsiHckoir BoiHBI (¢ 1517 mo
1530 rr.), Koraa KHUTONEYaTaHHE OKa3aJl0Ch MOJIUTHYECKH aKTyalbHBIM
1 OOTIIECTBEHHO 3HAYUMBIM METUITHBIM CPEICTBOM BOBIIEYEHHS MacC B CO-
LUATBHYIO ¥ HJCOJOTHYECKYIO 00pbOY, ITOT MO3UTUBHBIN OMBIT €lle He
MOT BBI3BaTh CHIIbHBIX KAYECTBEHHBIX CJIBUTOB B CAMOM KHHUTOTICUYaTaAHUU
KaK croco0e CylecTBOBaHMs MHPOPMAIIMOHHOTO MPOCTPAHCTBA: KHHUTO-
revyaraHue KaKk TEXHHYECKOEe W300pPETeHHE JIOJDKHO OBLIO IMOCTENEHHO
COCJIMHUTBCS C WHBIMH TPOIIECCAMU — KOMMYHHUKATHBHBIMH, COIHAIIb-
HBIMH, MIParMaTHYECKUMH, SKOHOMHUYECKHMMHU. Kak siBieHue riio0anbHO-
ro XapakTepa KHUTOIEeYaTaHNe BBISBHIIO OIPEIEIIEHHOE JIpaMaTHdecKoe
MPOTHBOPEYHE HOBOTO BPEMEHH: CMENIOCTh TEXHUIECKOW MBICIIH, HEOTpa-
HUYEHHOCTh BO3MOXHOCTEH €€ MaTepHalbHOTO BOILIOMICHHUS KaK «4y/a
0oxecTBeHHOU MyapocTu» [['yxman 1959, c. 69], ¢ omHO# CTOPOHEI, U He-
KOHTPOJIMPYEMBIH XapakTep MOCIEeACTBUN 3TOr0 TEXHUIECKOTO H300peTe-
HUS I KOMMYHUKAIIUN — C IPYTOH.
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[IpuHrMas BO BHUMaHHE BaKHOCTh PAJAMKAIBHOTO M3MEHEHHUSI Mare-
pHaIbHON 0a3bl U CTPYKTYPbI AEATEIBHOCTH NPHU HEPEexXoie OT PYKOIHUC-
HOHM KHHMI'M K KHUI'E [1€4aTHOMH, HEOOX0ANMO OTUETIMBO MIPEACTABIATH ceOe
HanOoJiee BaKHBIE ACIIEKThI PA3BUTHS KOMMYHHUKAIMH B MEPUOJ] PAHHETO
KHUTOIIEYaTaH!sl, TOCKOJIBKY UMEHHO B 3TOT NEPHO]I S3bIKOBBIE MPOLIECCHI
NPOSIBIIAIOTCS] ¢ HAaHOONbLIEH MHTEHCUBHOCTBIO KaK CJIEACTBHE HM3MEHE-
HUH B (popMax, yCIOBHAX M 337auax KOMMYHHUKaluH. BXxokaeHue HOBOTo
TEXHUYECKOTO CPEZCTBA B MIPOCTPAHCTBO KYJIBTYPHI, OOpETEHNE MEeYaTHBIM
CIIOBOM CBOMX MHOTOOOPa3HBIX (YHKIHMH MPOUCXOJUIO HE CTOJBKO My-
TEM MPSMOTO BBITECHEHUS! PYKOITMCHOW TpajulMu U3 chepbl TPOIYKTHB-
HOH JIeSTETIBHOCTH, CKOJIBKO B PE3yJIbTaTe Pa3BUTHUSI KAYECTBEHHO HOBBIX
KOMMYHHMKATHUBHBIX YCJIOBHUM, CTUMYJIMPOBABIINX B3aUMOCBSI3aHHbIE IPO-
L[ECCHI — MPOAYIIPOBAHUE MTEUATHON KHUTH U MOTpeOsIeHHEe TIeYaTHON Mpo-
nykmud. Cienyer MoJuepKHyTh, YTO KHUTONEYaTaHUe BBICTYIIANI0 YacThIO
TOPOJICKON KYJIBTYPBI M C CaMOro Hayaja ObUIO CBSI3aHO C KOMMEPUYECKON
MHMLMATHBOM, TaK 4TO BCE YCIIEXHU U HEYJa4u B 3TOH cepe AesTeIbHOCTH,
OCOOEHHO B MEPBBIE IECATUIICTHS pACIIPOCTPAHEHHUSI KHUTOTIeUaTaHus, Ha-
XOIMIINCH B 3aBUCUMOCTH OT SKOHOMHYECKOTO (P QeKTa, KOTOPbIA MoCcTe-
MIEHHO CTaHOBUJICS BIMSTEIBLHBIM (DAKTOPOM Pa3BUTHS SI3bIKA U KYJIBTYPBI.

Cwmena memmitabix cpencts (Medienwechsel) ctumynupoBana Takne
Ba)KHBIE IIPOLIECCHI, KAK:

— TOCTOSIHHBIA MPUPOCT MEYaTHON MPOTYKIMH, KOTOpasi, HaIpHUMep,

B 1525-1530 rr. mpeBICHIa KOMHYECTBO KHUT, OITyOJIMKOBAaHHBIX
B mpenmecTByromme 50 neT;

—  CEJICKTUBHBIN OTOOP PyKONMCHBIX TEKCTOB JUIS UX I1€4aTHOTO THpa-
YKUPOBaHMS (TIepBas MeyaTHasi KHUTa Ha HEMEIIKOM SI3bIKE aBTOpa-
COBpEeMEHHHMKa nosiBuiIachk B 1494 r.: 310 6611 «Kopabinb mypakoB»
C. bpanra);

— HU3MeHeHHue opMara KHUTH: OTKa3 OT (DOIMAHTOB B MOJIB3y MaJo-
(dhopmaTHBIX M3MaHUK, OGOPMIICHHUE TUTYABHOH CTpaHHLbI (TIep-
BB TUTYN Aatupyercsa B ['epmannu 1484 1.);

— YCWIEHHE KOHKYPEHIIMH MEXKIy KHUTOMEYaTHBIMU ILIEHTpaMH
u 6opbh0a 3a KHIKHBIN PBIHOK;

—  pacmpocCTpaHEHHUE H MOMYJISIPU3AIHIO HOBBIX KaHPOBBIX JOPM TEK-
CTa, HallpuMep, IIKOJBHBIX IpaM MM JHUCTOBOK-IUAIOrOB (B Ie-
puon mexmy 1521 m 1525 rT. mosiBUiIoCh cBbIme 50 COUMHEHUMA
B (hopMe AMAIOTOB);
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— HaKOHEI, aKTUBU3ALMIO MPOLECCOB MPOIYIUPOBAHUS TEKCTOB
(Textbildung, Tepmun I'. Bemnmana [Wellmann 1990]) pasnoro
Ha3HAYCHUs KaK CIIocOo0 peanm3anuu OOIECTBEHHBIX 3aIllPOCOB
qUTaTeNeH, a TAKKE TNIHBIX MHTCHIINN 1 aMOUIINH aBTOPOB.

Wznatenbckas MesTENbHOCTh 3aKPEIUISICT CBOM TO3WMIMU OJiarojaps
€XKeroTHbIM KHIKHBIM sipMapkaM (¢ 1562 r.) Bo ®pankdypre-Ha-Maiine.

Ortot ropox ¢ X1V B. cuuTancs spMapodHBIM I Beell 3amagHoit EBporrsl,

a TEepBbIC TOMBITKH MPEICTABUTh KHIDKHYIO MPOIYKIHUIO B paMKaxX TOp-

TOBBIX (TOBApHBIX) SIPMAPOK U OPTraHU30BATH MECTO JJISl MPOJAXKH U T10-

KYIIKH KHUT OTHOCATCA K KOHIY XV B. HO MOCTOSIHHBIM MECTOM TOPTOBIU

JUIS TPOJIaBIIOB KHUT W u3jarenedt uz Uranuu, Opannuu, benbruu, I'omn-

nauauu Opaakdypt ctan B cepeauae X VI B., 0 4eM CBHACTEIHCTBYIOT

M3/IaBaBIIKeCs K sipMapkaM OOIIMpHBIC KHUKHBIC KaTajioru. B pesynbra-

T€ MI00ATU3aIUi KHUTOTOPTOBOM JIEATEIBHOCTH MOSBUIIACH ILIATPopMa

JUTSE KOMMYHHKAIIMA 00pa30BaHHOM MyOJIMKH U3 Pa3HBIX CTPaH, BO3HUKIIA

cBocoOpa3Has akajeMuIecKas cpeia, TIAe MPOUCXOIUI OOMEH pa3HOro

pona uHpopMalueil 0 TOM, KakOBa KOHBIOHKTYpa Ha KHH)KHOM PBIHKE,

YTO MOSBUJIOCH HOBOTO B KHUTOM3JaHUU, KAKKE CPEPhI )KU3HU CTAHOBSIT-

csl mpeiMeToM TekcToBol nesitenbHocTh (Verschriftlichung des Lebens).

Spmapku, Kak MeIuyM s Ipo(eCCHOHATBHON KOMMYHHUKAITUN UHTEII-

JICKTYaJIOB Ha CICIHATN3UPOBAHHBIC TEMBI, SBIISUIMUCH (PaKTOPOM II100asu-

3aIlM KakK Mpoliecca pacpOCTPAHCHUS] 3HAHUHN U UX TPUMEHEHHUSI.

Bo3HnkHOBeHHE MAacCOBOM JINTEPaTypPhbl

BaxxapIM mipeacTaBisieTcss TO 00CTOSTENHCTBO, 4To A0 1500 T. KHH-
rornevyaTaHue B 3HAYNTENBHON CTETEeHH OJIOKMPOBAJO Pa3BUTHE «COBpE-
MEHHBIX» JINTEpaTypHBIX (HOpM; paHHee KHUTOledaTaHue MPO(UTHPO-
BaJIO Ha YK€ CYIIECTBOBABIIMX Pecypcax MUCBMEHHOCTH — IEPEBOIOB,
00pabOTKM TEKCTOB, aJIalTAIlH — U JIUIIh TIOCTETICHHO OCBaWBaJIO HOBBIE
(hOpMBI TEKCTOB, CO3/TaHHBIX CHEIMAIBHO IS TIeYaTHOTO W31aHus. B me-
PHOJ MEXTy TOSIBIIEHHEM KHUTOTeYaTaHus B cepeuHe XV B. U KaHYHOM
Pedopmannu Tpu uetBepTH Beel THIMOrpad)CKO MPOIYKIHUU COCTABIIS-
U penuruosneie courHeHus. Jlo Peopmanmu bubnus Oblia pearocTho
Jaxke B pykax nyxoBeHcTBa. Ha mporsbxkenun XVI B. oHa BBIXOIWUT Ha
IepBOe MeCTO cpenu medatHelx m3manumil [['ypesua 1990, c. 333-334].
Pedopmanus u KpectbsiHCKast BOMHA 3HAUUTETHHO YCKOPHIIH POLIECC CO-
€IMHEHNs] KHUTOIICUYaTaHUsl C U3MEHEHUSIMH B KOMMYHUKaTHBHOW cdepe
U B (QYHKIHSX OTIENBHBIX (POPM CYIIECTBOBAHUS HEMEIKOTO SI3BIKA.
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HNmenno B nucroBkax mepuoaa Pedopmaumu n KpecTbsHCKOM BOWHBI
KHUTOIIEYaTaHHE MPOJEMOHCTPHPOBAJIIO CBOIO ONEPATUBHOCTb U peallb-
HBIH TIOTEHLMAJl KaK HOBOE MEAUHHOE CPEICTBO ¢ Oe3rpaHUYHBIMM BO3-
MOKHOCTSIMU.

Pacnpoctpanenne kHUroneyaTaHuss UIMEIO CBOMM MPSIMBIM CIIE/ICTBH-
€M CYILIECTBCHHOE pacIiupeHHue 0a3pl moTpeduTeneil KHWKHONW MPOIyK-
LM, 3aMHTEPECOBAHHBIX B JOCTYIIE K TEKCTaM IOJIE3HBIM U IIOHATHBIM AJIS
MacCOBOTO YHTATEeNsA. TaKOBBIMU CTall, B YACTHOCTH, COOPHUKHU TEKCTOB
MaJbIX (KOPOTKHMX) ITOBECTBOBATEIbHBIX ()OPM — HOBEIUI, KOTOPbIE B HE-
MEIKOSI3bIYHOM CIIOBECHOH KYJIBTYpE MOJTYUYMIN Ha3BaHUE CILIBAHKM» — HE-
KU CHMOMO3 psifa )KaHpoB (OIBKIOpHOH Tpaaunnu [MeneTuHCKui 1988;
babenko 2011]. JlaHHbIi )kaHp TEKCTOB TOIYUYWIT IITUPOKOE PacCIpOCTpaHe-
HHE Ha HEMEUKOSI3bIYHBIX TEPPUTOPUSX UMEHHO Onarojapsi moTpeOHOCTH
nyOJMUKY B HE3aTCHINBOW, pa3BieKaTeIbHON U MONIE3HOW KHIKHOM Mpo-
OYKLUH, AAJICKOM OT HpaBOYUYCHHH, HACOJOTMYECKHUX HMPOTUBOCTOSHHUN
U PENMTHO3HOTO morMatusMa. Jlureparypa «Mamsix dhopm» (Kleinprosa),
npeHa3HaYeHHAas! Ui MacCOBOM IMyOJIMKH, SIBJISTIACh BAKHOH COCTABHOM
YacThIO III00AIEHOTO IO CBOUM MOCIJIEACTBHSIM IIpOIIecca epexoa OT dI0-
xu CpenHeBeKoBbs K paHHeMy HoBoMmy BpeMeHH, Koraa pacpocTpaHeHHne
MMACEMEHHON KYJIBTYPHI OBLTO 00YCIOBICHO ABYMS (DAKTOPaMHE: HHTEHCHB-
HBIM Pa3BUTHEM PBIHOYHBIX OTHOIIEHHUH B 3MI0XY PAHHET0 KHUTOTleYaTaH!s,
KOMMEpIMOHAIN3alUe KHUTOU3/1aTeIbCKON NesATeTbHOCTH, B pe3yJIbTaTe
Yero KHWUIa cTaja TOBapoM, a M3aTeln OblIM 3aMHTEPECOBaHbI B OOJIBIINX
tupakax [badernko 2010], ¢ omHONW CTOPOHBI, U CTPEMIICHHEM UYJICHOB CO-
[IUyMa OBJaJIeBaTh YMEHUEM YHTaTh KaK COIMAJIbHO MPECTHUKHBIM HaBBI-
KOM, 4TOOBI UMETh B TOM YHCIIE JIOCTYII K pa3HOOOpa3Hoi nH(popMalul —
¢ apyroit. Macmradsl 3Tux mporeccoB B X VI B. CONOCTaBUMBI € IEpPexo-
JTIOM «OOIIIeCTBA OT “XOJIOTHOTO” THITA, OPHEHTHPOBAHHOTO Ha HEM3MEHHOE
MOBTOPEHUE HOPMATHUBHBIX TEKCTOB, K OOMIECCTBY ‘“‘ropsiuemMy”’, pa3BUTHE
KOTOPOTI'0 IperoiaraeT ycTaHOBKY Ha ITOMCK HOBOTO, T. €. Ha IIOMCK U 0J10-
OpeHre TEeKCTOB, COAEPKAIIMX MaKCHMalbHOE KOJIWYECTBO MH(pOpManuu
KaK Ha OCHOBHOE YCJIOBHE ABMKEHUs B conuyme» [MBanoB 1988, c. §].

Bo3HnkHOBeHNEe EPUOAUYECKON MeYaTH

He meHee BaXHBIMM OKa3ajuCh W JIpyrue IMOCIEICTBUS BO3HUK-
HOBEHMSI HOBBIX MEIMIHBIX BO3MOXKHOCTeW. biaromapss kHurorewara-
HUIO TIPOMCXOMIMIIO TIOCTENEHHOE pa3pylIeHHe MOHOMNOIMH Ha HH()Op-
Malnm, KOTOpoi obmamanu (eomanbHbBIE W COCIOBHBIE WHCTAHIIUU
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[Polenz 1991, 1. 1, c. 146]. JloBoabHO paHoO, B 1502 ., 3a CTO JIeT A0 MO-
SIBIIEHUS TIEPBBIX PETYJSIPHO M3/aBaBIIMXCS Ta3eT B ropoaax [epmanuu
HauMHAIOT PACIPOCTPaHAThCA TedaTHble JTUCTOBKH («Neue Zeitungeny),
KOTOPBIC COOOIIAIOT O Pa3HBIX COOBITHIX — 0€3 KOMMEHTapHueB, O6e3 aru-
Talu{, aHOHUMHO, 4TOOBI M30exaTh LeH3ypbl. [lonuTnueckue IMCTOBKU
BpemeH Pedopmanmu 1520—-1525 rr. Takxke pacnpocTpaHsuiuch 0e3 yda-
CTHS M BOIPEKH MH()OPMALMOHHOW HMICONOTMH O(HUIHUAIBLHON BIAcTH,
a JUI PEUUIIMEHTOB, CPeIH KOTOPBIX ObUIa 3HAYMTENbHAS YacTh MAacCHB-
HBIX CITyIIaTesIei, 3Ta rmedaTHast MpOoAyKIHUs MPOU3BOAMIACE B 0COOEHHO
IIPUBJIEKATEIbHBIX (POpMax, COUETABIIMX BU3YaJbHBIH DSl C TEKCTAMHU
PEKJIaMHOTO XapakTepa Ha TUTYJIbHOH CTOpoHe. JIMCTOBKM, Kak BUJ paH-
HUX MYOJIMLIUCTUYECKHX TEKCTOB, OBLIM PACCUMUTAHBI IPEUMYIICCTBEHHO
Ha TIOJIyYCTHBIN (semi-oral) croco0 (yHKIIMOHMPOBAHUSI M BOCIPHSITHS,
KOTJIa YTeHHE TEKCTa MIPOUCXOAMIIO ITyOIMYHO, B TPUCYTCTBUN HEKOTOPOTO
4ucia ciylareieil, He BIaAEBLINX I'PaMOTOM, HO SIBJISBIIMXCS aKTHBHBI-
MU NOTPEOUTEISIMH [IEYaTHON MPOAYKLHH.

CoxpaHuBIIMECS paHHUE HEMELKHE Ta3eThl I03BOJSIIOT TOBOPHUTH
0 GopMHpOBaHUH TPHHIMITHATBLHO HOBOTO THIa TekcTa'. [Ipexne Bcero,
CJIelyeT OTMETUTh MOJIUTEMATHYHOCTh Ta3eThl, a TAK)KE aKTyalbHOCTh CO-
00IIaeMBIX HOBOCTEH, PETyIIpHOCTh W MEPUOAWYHOCTH WX MOSBICHUS,
YTO OTBEUAIO OXKHUJAHUSM W HACTOATENILHBIM MOTPEOHOCTSIM OOIIECTBa,
KOTOPOE B JIMIE CBOMX IPEACTaBUTENEH IPUBBIKAIO OXKUIATh PEryJsIpHO-
ro HOCTYIUIEHHUS] HOBOCTEH, UTO CTaI0 BO3MOXKHBIM OJaropapst u3oopere-
HUIo nedatHuka ['yrenoepra. ['epmanus crana nepsoii B EBpone crpanoi,
HayaBIIEH 0CBaUBaTh HOBbIE HH(OPMALIMOHHBIC TEXHOJIIOTHH, OTIUPAsiCh Ha
CBOM Pa3BUTbHIC KHIKHO-TIMCbMEHHBIC TPAIUIMA H PECYPChl HEMEIKOTO
s3bika [Pymakosa 2017].

[IpuMeHUTENLHO K 3TUM TEKCTOBBIM «HOBalusiM» XVI-XVII Ba.
YMECTHO FOBOPHUTH 00 «MH(OpMaLIMOHHOM B3pbIBe» B [ epMaHuM, KOTOPBIT
HMell CBOM IIYOOKHE KyJIbTYpPHO-HCTOPUYECKHE KOPHU M IIPHUBEN K YCTOM-
YUBOMY DPa3BUTHIO WU PACIPOCTPAHEHUIO MNEPUOJUUECKON JHUTepaTyphl
[Cementok, babenko 2007]. Ilpouecc pacmmpenus HH(POPMAITMOHHOM
cthepsr B X VI B., Kak 1 HEKOTOPBIC TII00ATH3AITMOHHBIC ITPOIIECCHI B COBPE-
MEHHBIX yCJIOBUSIX, HE ObIIM OZIHO3HAYHO BOCHPUHATHI 001ecTBoM. MoTH-
BbI JUIS KPUTUKU OBUTH CBSI3aHBI, PEXKJIE BCETO, C OTKPBITHIM XapaKTepoM

'TlepBble COXpaHUBLIMECS U JOIICIIINE 10 HAC HEMELKHE ra3eThl — Aviso 13
Bomnbdenbrorrens u Relation u3 CtpacOypra — otHocsTCea K 1609 T — H. B.

214



H. C. Babenko

MH(QOPMAIMU U €€ TOCTYIHOCTHIO Pa3HbIM CJIOSM HACEJICHHs, YTO BbI3bI-
BaJIO HEJOBOJILCTBO apUCTOKPATHH, JYXOBEHCTBA U TOPOJICKON BIIACTH, KO-
TOpBIE CUUTAIH TOCTYN K WH(pOpManuu cBoed npuBmierneii. Hanporus,
coBpeMeHHUKH (Harmpumep, Kacmap Illtunep, n3BecTHbIN S3bIKOBER M3
Tropunruu (1688)), oTMedan, 4To ra3eThl YUTAIOTCS U 00CYKIAFOTCS BE3-
Jie — Ha pBIHKaX, B IIUPIOIBHAX, B Kade, Ha IepeKpecTKax yJIHIl U B CIIEIH-
aNbHBIX MHPOPMAIIMOHHBIX MyHKTaX — Aviso-Boutiquen. HoBocTsiMu nH-
TEpEeCyIOTCs pa3HbIe cIou roposckoro Hacenenus — Lakeyen, Stallknechte,
Kalfaktor, Gértner, Torhiiter, 4TOOBI pacHIMPUTh CBOK OCBEIOMIICHHOCTD
0 pa3HOro posa coObITUSX. BOT 0/1HO M3 onmMcaHn#t TOTOOHOH CUTYaITUH:

Wunder in allen Stadten / was vor ein Geleufe nach dem Post-Hause in
den Zeitungstagen ist / arger, als wenn man Spende austeilt [Berns 1987].

Uymo Bo Bcex ropojax / CKOJBKO JIFOEH Ha MOYTE B «Ta3eTHHIC» JTHU /
Takoe B030yXkIeHHe, OyATO TaM pa3laroT ICHEKHYIO TOMOIITh.

CymiecTBOBaHHE OOIIECTBEHHON JIMCKYCCHM BOKPYI' Ha3HA4YCHUS
M TIOJIB3BI Ta3eT HE MPEMATCTBOBAJIO MOMYJSAPU3ALNN U PA3BUTHIO ITON
MHPOPMAIIMOHHOH (HOpMBI, 0OpaleHHOMW, TTIaBHBIM 00pa3oM, K CPEIHUM
CJIOSIM OOILECTBA: ra3eThl CYLUIECTBEHHO PACLIMPSUIN Y3KUI KpPyT MOBCE-
HEBHOT'O YTEHUSI, OTPAHUYEHHOr0 npexae bubnueit u penurno3noi aure-
parypoit. Kpome Toro, rasersl pacHIupsuivd MPUBBIYHBIN, TPaIULIMOHHbBIN
CJIOBapb, 3HAKOMS YATATENei ¢ HOBBIMU 3aMMCTBOBAaHHBIMHU CIIOBAMHU U CO
CHEIMATFHON TEPMUHOJIOTHEN Pa3HOTo MJIaHa.

Pacnipoctpanenne WHQOPMAMOHHBIX THUIIOB TEKCTa B | epmaHun
XVII B. ¢ UX O4E€BUIHBIMU HOBALUSIMU COIIPOBOXKAAIOCH TAKKE PA3BUTU-
€M IyOJIMYHOCTH KaK OJJHOH 13 OPM OTKPBITOTO B3aUMOJICHCTBHUS Pa3HBIX
CJIOEB O0LIECTBA U KaK CIIOCO0a BOBJICUCHUS IIUPOKUX KPYTrOB YUTATEIICH
B KOMMYHHUKaTHBHBIE TIporiecchl [Wolf 1993]. [ToTpeGHOCTh B OTKPHITOM
MUCHMEHHON KOMMYHHUKAIIMU OCOOCHHO OTYETIUBO MposiBIiIack B X VI B.
B0 Bpemst Pehopmaninm 1 KpecTbsiHCKOW BOWHBI, KOT/Ia B TICYATHBIX U PY-
KOTHCHBIX JIUCTOBKAX «Ha MyOJIMKY» BBIHOCHIIUCH BCE CIIOPHBIE MOMEH-
TBI MJICOJOTMYECKOTO MPOTHUBOCTOSIHUS, KOTJa (aKkTOp KOJUIEKTUBHOI'O
ajzpecaTa OKa3bIBAJICS HEPEJIKO CHUJIbHEE apryMEHTOB CIOPHBIIHX CTO-
poH. B XVII B. nybauunocms Gmarogaps pa3BUTHIO Ta3eTHO-KYPHAITEHOM
chepsl 1 ee pa3HOOOPA3HBIX TEKCTOBBIX (JOPM HAUMHACT «IIEPEPACTATH)
B nyoauyucmuyHocmo, KOTopas Obla CBs3aHa ¢ 0ojiee YETKUM pacrpe-
JeneHrneM (QYHKIUH HMCTOYHUKOB HMH(POPMALUMU U TOTpeOHTeNed 3Ton
uHpopmanyu. [TyOIuIucTHYHOCTD, KaK OHO U3 CBOMCTB NEPUOAMYECKON

215



Becmuux MIJIY. I'vmanumapnule nayku. Buin. 7 (823) /2019

neyJaTH, Ipearoaraina U onpeaeieHHOe peryIupoBanie HHHOpMAaIoH-
HBIX MaTepUalloB, UX 0TOOP, 00PadOTKY, MOHUMAaHKE 3aIPOCOB 00IIEeCTBa
1 YMEHME IPEeACTaBIATh MH(OPMALUIO B aleKBaTHOM S3BIKOBOI (opMe.
Ecmu paccmarpuBate XVII B. Kak meprnoa HavanbHOTO pa3BUTHS (HopM
MEPUOJUUECKON TIeYaTH, TO Ta3eThl C €€ MPU3HAKAMH ITyOIHIUCTUYHOCTH
B 3HAYUTENIBHOMN, a, MOXKET OBbITh, U B HAUOOJIBIIIEH CTEIEHN CIIOCOOCTBO-
BaJ MPeoOpa30BaHUIO YCTHO OPTaHM30BAHHOTO OOIIECTBA HEMEIKOIO
CpenHeBEeKOBbS, MOCTPOEHHOIO Ha YCTHBIX TPAaJULUAX, B COBEPIICH-
HO MO-WHOMY wiIeHHMMoe o0mecTBo HoBoro Bpemenu, onuparoiieecs Ha
MUCBMEHHYIO OpMY OOLICHUSI.

3akiaoueHne

HanexHol TeopeTndecKoil 0nopou st U3y4eHUs: HCTOPUUECKUX IIpe-
o0pazoBaHuii B chepe KyIbTypbl, B TOM YHCIIE U MMCHbMEHHON, MOXET CITy-
»kuth MHeHHE FO. M. JloTmana: «B3riisig uctoprka — 3To BTOPUYHBIN PO~
LeCC PEeTPOCIIEKTUBHOM TpaHchopmamu. VICTOpUK CMOTPHUT Ha coObITHE
B3TJI5110M, HalpaBiIeHHBIM U3 HACTOSIIEro B mpomuuioe. B3rmsa 3toT mo
camoi cBoeit pupoJie TpaHCHOPMHUPYET OOBEKT OMUCAHMS: XaOTUYECKas
JUIs1 IPOCTOTO HAOJI0AATENsl KAPTHHA COOBITUH BBIXOIUT U3 PYK HCTOPUKA
BTOPUYHO OPraHU30BAHHOM, NCTOPUKY CBONCTBEHHO MCXOAMTH M3 TOTO,
yT0 npousouuio» [Jlorman 1992, c. 33].

[Ipouecchl, pPEeTPOCHEKTUBHO OIIEHMBAeMble KakK TIJ100anu3aluoH-
HbIe, B KOMIIJIEKCE OXBATBHIBAJIN Pa3HbIE CTOPOHBI KU3HA HEMEIIKOTO CO-
nnyma. Bousiaue nzobperennoro B ['epmannu B XV B. KHATOTIEUaTaHUS
HEPEIKO CPaBHUBACTCS B HAYYHOH M MyONHMLUCTHYECKOHN JTUTEpaType C
«@hdexramn» pacnpoctpanenus MHTepHETa 1 HOBBIX TEXHOJOTHH B CO-
BpeMeHHOM mupe. [Ipu 3ToM 3aMedeHo, YTO B yCIOBUSAX KapAHMHAIBHBIX
HNCTOPUUYECKUX NPeoOpa3oBaHUN MPOUCXOAST MPOLECCHl Pa3HOro poJa,
HO B 3THUX 00CTOSITEIBCTBAX OTYETIUBO HNPOSIBISIETCS TCHACHIMS K YIIPO-
LICHHIO, a HE K YCIOXKHEHUIO TuckypcoB. B X VI B. rimobanuzanus mpo-
sBUJIa ce0st 0COOEHHO OTYETIIMBO B NMPEHMYIIECTBEHHOW OpHEHTAIMH
KyJbTYpPbl, B TOM YHCJI€ U CIIOBECHOI, HA MAacCOBOI0 MOTPEOUTENS, YTO
OBUIO MOAIEPIKAHO HE TOJIBKO TEXHUYECKMMH HOBILECTBAMH, HO U UAEO-
JIOTUYECKUMH U COLIMAIbHBIMU MpolieccaMu. B coBpeMeHHOM MUpE C €ro
MPETeH3UAMU Ha TI00AIN3alNI0, KOTOpas OMUPAeTCcsl Ha MaclITaOHbIe
TEXHUYECKHUE JOCTHKCHHUS, TaKke HaOIoaaeTcs mpeodiajanue Macco-
BbIX ()OPM KYJIBTYPHI.
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